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that evening as presider and that T was sure they missed their associate
pastor, who had warmly shared with me how much he enjoys celebrating
with the youth of the parish. Grinning, the minister looked out at his audi-
ence while remarking to me, ‘Did anybody ever tell you that you remind
them of Jerry Seinfeld?” A boy, sitting among the mere five or six in the
otherwise empty front rows, called out, ‘More like George Castanzal’
(Seinfeld’s short, bald sidekick on the popular television comedy show,
whose physical characteristics are not unlike my own). Nobody laughed.
Notsurprisingly, I felt uncomfortable throughout that Mass. Not only had

I felt embarrassed standing in liturgical vestments to be interviewed as if on a
television talk show, not only had I felt humiliated by the pastoral minister’s
questions and then the teenager’s wisecrack, but I was left to walk again in
silence to the back of the church, no longer confident of what we were about
to do together as an assembly and its ministers. The purpose of Sunday
worship is to experience the glory of God revealed in the salvation of people.

Members of Christ’s body by the power of the Holy Spirit, Christians share
in word and sacrament a felt-knowledge of God’s merciful love for us, draw-

ing us into God’s salvific desire for the world. How could such a shallow

fixation on the type of music being performed (I use the word advisedly — the

assembly did not join audibly in the singing throughout that Mass), along

with juvenile banter, lead us into the celebration of the paschal mystery? T am

quite sure that my discomfort in the situation was shared, albeit for different

reasons and in various ways, by many in the liturgical assembly as well. The
music director had set a tone for the Mass that did not bode well for forming

those young people in the faith, that is, for expecting to hear a Word of

salvation that we could never come up with on our own and to realize that
Word as the life-giving pattern for us in the Breaking of the Bread.

Rather than helping foster the relationship between the presiding minis-
ter, the assembly, and other ministers for that Lord’s Day service, the music
minister’s questions communicated that some added entertainment was
needed to make the Mass attractive to those youth. I am not questioning his
good intentions. Indeed, I can only assume that this man thought his alter-
native opening rite served to make the otherwise staid and incomprehensible
Mass of the Roman Rite attractive and enjoyable for the teenagers. Such an
approach, however, presumes that teens are socially and personally at ease
when poking fun at adults. It assumes, moreover, that the only ways youth
are able and willing to communicate are by means of the dominant culture
around them, a culture of constantly changing images, elaborate spectacle,
titallation and scandal, shocking words, conspicuous consumption, athletic
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often we forget that we are emotional beings, not just rational and thinking
ones. The heart will come into its own.’

Gannon’s practical conviction about the postive, if not essential role of

emotion in the way music in liturgy helps form people’s values and beliefs
finds scholarly support in the work of Fred Edie, a professor of religious
education and youth ministry. Surveying the research of such scientific
disciplines as anthropology, neurobiology, sociobiology, and cognitive
psychology Ldie demonstrates how the hegemony of Cartesian dualism —
valuing rationality to the detriment of affectivity — in theories of religious
education and moral formation has reached its end. Research in numerous
scientific fields demonstrates the fundamental role of emotion in the
thought, volition, and self-consciousness of people, all of which activity is
done in relational contexts. ‘Emotion is at the heart of our humanity. If this
is the case, then liturgy, often characterized as “excessively emaotional” or
“so much play acting” must be reconfigured as a central context for forma-
tion of Christian character precisely because of these insinuations.” In a
similar vein Charles Foster sees an intrinsic connection between thought
and feeling in religious formation. ‘Meaning involves the interplay of
cognitive and affective activity. In other words, our knowing and doing is
intensified by our feeling and, conversely, our feelings are illuminated by our
knowing. Their interdependence is a necessary condition for the commit-
ment that gives impetus to our actions.” In Foster’s theory of event-based
education, believers grow in a lived-knowledge of faith in the context of
Christian community through the mutually informing activities of worship-
ing God and serving humanity.*
Music is especially suited to serve the humanly sanctifying purpose of
Christian worship. To the growing body of literature on music’s essential
role in liturgy,’ John Witvliet has made a recent contribution: ‘Aside from
text, music is a significant language in its own right. It is more than a shell for
the text. The music we sing shapes the affections of our souls. Tt gives
emotional content to the texts. It interprets them. Each of music’s building
blocks has power and force: melody, rhythm, harmony.”® This points to the
importance of musical style and selection. Poor music can deplete the power
of a prayer text. This is the problem with using rock-style music in liturgy.
Research into the bodily-neurological impact of the strong, relentless rhythms
of rock music has found it to have a numbing effect on the cortical function
of the ear and, thereby, on the vestibular system in the body. For people
inundated with such music, thought ‘shuts down’. Melodic music, rich in
overtones, on the other hand, ‘charges’ the brain and heightens bodily and
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parish now has a family Mass every Sunday evening, with the teenagers
taking responsibility for the liturgical ministries, worshipping with their
families, and coming to ‘own’ a solid range of contemporary and traditional
music in one of the better American Catholic hymnals.

For more than a decade Corso has also been responsible for the Sunday
morning Mass celebrated by families with pre-school and grammar school-
aged children. More than three hundred parents and children crowd weekly
into the church’s basement chapel. Corso understands the mission of that
liturgy singularly in terms of building community. When I pressed him on
just what he means by community and why it is so important, he explained:
‘With so many little children present, it can get pretty chaotic down there.
But I have observed how over the years my two daughters have come to real-
ize that the community of faith is where and how we meet God. T hey have
come to know that praying, singing, and having communion together are
what we do weekly to be with God and to expect that God goes with us into
our week.’

The intrinsic relationship between divine worship, human salvation, and
the biblical justice proclaimed as good news for the poor ‘comes home’ for
the family members as Corso and his fellow ministers construct seasonal
events within the Sunday Mass. He recounts how last year during Lent large
bags of rice and beans were placed in the sanctuary. Each Sunday children

and their parents came forward to collect as much of each as they would need
for a simple supper on the coming Friday evening. The ritualized experience
of actually having to collect the staples from the church, Corso notes, was
crucial to the exercise. If the families merely promised to eat only rice and
beans, which they would have bought at the supermarket, they would lack
the symbolic but real experience of depending on getting their food from a
communal source or charitable organization, just as so many of the world’s
poor themselves do. Families are encouraged to donate the money they
would have spent on Friday dinner to the poor through any number of
hunger agencies. In this stellar example of what Foster means by event-
based education, mutual dependence on God ‘comes home’ for these
children in a way that a class on world poverty and a reading assignment
about the Bible and charity in themselves could never accomplish.'

IV. Singing with the saints

Corso admits that a recurrent concern among some parishioners and staff
members over the years has been the awareness that the Sunday morning




Bruce T. Morrill, ST

. -ations from
3 separ enerations
Mass for families with children does indeed separate thost;e1 ;g o vestlcs
haSS id ‘P“'iSh community. The fortunate provlem d 1'Zhus overtlow
the wider pa : _ L abip tdl ’
i ‘er-increasing mem : _ ;
1 vever, 15 an €y er-in 1 ", lower chape
mth,dhf’\ i ain church space. Concurrent Masses in t}}: e chanel
rowds in the ms ' ‘ P ]
({:OW become notonlya choice buta necessity- To help pat 1i il
e B e (
a"s S gcnerational and other social lines, the sta(i:lC h-as OIEE et
acros - daring ‘
i -lve pcople, meeting "
' roups of eight to tWe . : e, A §60
ing grOPEople join groups according to therr personal sche
times.

1 ()I mixin am gelle ation lldt]q etc. ° CSUl ed. Be Oﬂd
n 1XIT g OHg T r S, gt =2 C 5 llaq I (( \

1 : concern, however, Corso hopes the partimpar%t‘s in t?c::tfg?ltll:i
e SY“Ch_mmf: in a d,eep and abiding knowledge that they are part he
- “iln o (')w'mt* not only the saints that comprise the community a !
C;)lm“’{‘ém"\z;:g“‘::o:nd therr;x now, but also all the faithful who have gon
the wider W _ eI |
befﬁ}'e th?n'ltltgm;ii:: lir; ;igzilarly suited to forming b elievferfs 1;1 tl;seu' ;\:;1:;

g i i “sliey the tradition of aith 15
peom Of'. b ah%;l'&'eir;ilri e;sﬂ(zz:;?lrlrll:isician, has found tha't young ie?Piz
Gondrie hcll Vfit‘h : reat enthusiasm when, in introducing her c 01-1. :
af gl ages respot “ t 'adiional hymn, she teaches them about the.: Tms.toi1 ical
a“_""_‘mem Cha“_t ‘?1 ;d invites them to reflect on the fac? that believers z;\;z
o 8 Df'th(? 1;11'%6 Ellsic in some cases, for many centuries. Fun.danjlenta iS
l})meen Smﬁn;gitth 1?(::1 Lc:hilﬁdren’s choir is that the music they domlsn?ttvu?gythe

o and i inistry 1 2d the entire com yint
e o tha; t&;‘ﬁ?“’g;’;‘gﬁiﬁ irlliizotﬁz children enthused by t}}(? ngtﬁ;—;
A \ NIO der}s) 'to their siblings, parents, teachers, nnq other a :n_

e s bL' o | any notions that their mission 18 tO p}'O\rlde e-nter Fihe
o keSthslzf(:sC};SEsd ?Jv}i;r the years, in fact, that this misguided notion 0
ment. She hs \

; han in their
i i houghts of parents t

i ~hoir -esides more 11 the t
children’s choir often re |

e ] ildren in praying
Chlgtl)ce)drich approaches her goal, namely, 1eac}{1ng tl;c cl;;1 dren t;;me i

1 1 ther S ¢
ic for i ommunity, by making : :

. music for and with the ¢ ; ' e ol
ﬂ}l: r(?hi]ldrcn to enter into the world of t_he musical ;e):t- This e Do
;1 tving them consider how the words might toulzh their R .

. > Why would we wa
/n t0 us? y : .
-ant Jesus to come down e unge
reaclllzhw: e]tting them to imagine how communities of bch:vgﬁm no% e
: & W €O s of believ
igis very %ew;t fora thousand years (in this case, t}}llu Aiz iet:S . C,h O
g she e :
: ? ¢ the start of Lent s . e
¢. Emmanuel’). A : : i
'O f(ﬁiné them that they are going to learn some wctlh di 1tnthe i
“oin ther;n with people across the ages and througho
join

Music, Liturgy and Religious Formation 05

children respond with great enthusiasm to this teaching. The prayerfulness
of their singing comes through in the liturgy.

While Goodrich sees a good but limited value for using music written
specifically for young children in the Mass, over the years her primary pur-
pose has become the formation of children and their parents in, as she puts
it, the collective memory of the church, allowing the seasons of the church
year to shape people through the stages of their lives.'* While new composi-
tions bring needed vitality to a parish’s worship, children’s songs must not
lead to playing with the liturgy. For, in the end, liturgical music’s purpose is

to help the liturgy play us, forming us over time in the faith we enact for the
life of the world.
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Some Noteg Regarding Formation to
Interreligioysg Dialogye

FRANCO SOTTOCORNOLA

Un urgent task

The fundamentq] role of both education and formation is to prepare/help
the human PErson to interact jp 4 positive, constructive, way with the phys-
ical and socia] environment, sg ag to grow harmoniously mn it, and with it, for
a mutual enrichment. In other words, educatjon and formation entail an
essential relation witp the environment¢ N general, and with the human
environment in particular, We usually refer to the physical environment g
‘nature’, and to the human environment g5 ‘culture’, Religion, besides being
an inner spiriyg] e€Xperience, is also an essential part of thig human envirep_
ment or ‘cultyre’,

To maintain , positive and constructive relationship with the environ-
ment, the human subject must learn how to adjust to changes taking place jn
it. Toa change in the environmem, there must respond a change jp the way
the subject reactg to it or interacts with it.

During the last few decades many deep changes have taken place in the
social, or cultural, environment of 5 large part ofhumaniry. Leaving aside
other aspects of these deep, unprecedented, changes, T wil| focus here on the
changes occurred in the religious milieu, or environment, most people on
earth live in. Thege changes in the ‘religious environment’ have tq be met by
dprocess of adjustment to them, which, in turn, will require g ney approach
in the fields of education ang formation, s that human beings can reqct to
this new environment jp 5 positive and fruitfy] way.

I am referring, here, to the deep changes which in recent times have
modified the religioys environment of many people by putting them face to
face, in thejy daily lives, with people of other religions, Up to about fifty
years ago, mogt people lived withip 4 religious group quite strictly defined
Within jgg OWn socia] boundaries, with a rather Strong consciousnesg of their
OWn identity apd of the difference Separating them from people of other




