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In Memoriam 

Cl. P. 

Pendent opera interrupta 

"Par un decret des puissances supremes", ou par cette amere 
ironie d'un "guignon" auquel Baudelaire avait lui-meme tant 
reflechi, Claude Pichois nous a quittes Ie 12 octobre dernier. II 
laisse inachevee la revision d'une reedition de la biographie de 
Baudelaire qu'i! avait publiee avec Jean Ziegler, et it laquelle il 
avait encore travaille sur son lit d'h6pital. Mais il avait eu la joie 
de voir sous sa forme presque definitive (seuls les index devaient 
encore etre revus) cet Atelier des "Fleurs du Mar' dont Ie projet, 
d'abord incertain, puis la longue realisation ont occupe quasiment 
les quinze dernieres annees de sa vie. 

Pour avoir travaille it ses cotes des Ie debut, je crois pouvoir et 
devoir rappeler qu'il s'agissait (qu'il s'agira, quand les quatre 
volumes de cette edition paraitront chez Champion, grace it l'ap­
pui et it I'aide indefectibles de M. M. E. Slatkine) de I'aboutisse­
ment de toute une vie consacree it Baudelaire, depuis la fin des 
annees 40, quand Claude Pichois a commence it recevoir directe­
ment de Jacques Crepet les bases de ce qui allait, peu it peu, faire 
d'unjeune H.E.C. I'incarnation meme du savoir "baudelairien" Ie 
plus sUr, et Ie plus respecte. 

Dne premiere etape avait ete la grande edition des (Euvres de 
Baudelaire dans la Bibliotheque de la Pleiade, qui apportait au 
lecteur I' essentiel de ce que I' on pouvait savoir alors d 'utile et 
d'indispensable, tant pour I'etablissement du texte que pour son 
interpretation. 

Pourtant cette edition, dont on sait qu' elle fait encore autorite, 
lui avait peu it peu semble devoir etre prolongee par un nouveau 
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travail, qui rut desormais centre sur les seules Fleurs du Mal. II 
s'agissait (en reprenant un projet qu'avait deja envisage Ie regret­
te Felix Leakey) de rendre accessibles - et si possible intelligibles­
au "diligent lecteur" I' evolution de ces Fleurs, les mutations par­
fois complexes de leur texte et de la structure du recueil, en ten­
ant compte des nouveaux documents qui avaient entre temps 
apparu. 

Le projet a bient6t trouve sa logique propre. En renonyant a une 
codification trop technique ou abstruse, presenter au lecteur en 
fac-simile (et en transcription) la quasi totalite des etats connus 
(manuscrits, publications pre-originales, etc.) de chaque poeme ; 
reproduire, pour la premiere fois, en fac-simile les deux editions 
successives des Fleurs (ce que I'edition de la Pleiade n'avait pu 
faire, pour d'evidentes raisons de "calibrage") ; accompagner Ie 
dossier de chaque poeme d' eciaircissements de nature 
philologique et genetique, historique, et eventuellement de nature 
lexicale, la langue du XIXeme siecie s' eloignant peu a peu de 
nous ; grace a une precieuse contribution de Benoit de Comulier, 
completer cette edition de considerations sur les choix metriques 
de Baudelaire; proposer enfin (c'est-a-dire pour commencer) une 
"Histoire des Fleurs", qui fait Ie bilan de ce que nous avons appris 
sur ce recueil, dont la genese parait parfois si enigmatique, plus 
d'un siecle de scholarship et de scrupule philologique. 

II appartiendra bient6t au lecteur de juger sur pieces. II nous 
suffira d' esperer que, passe sur I' autre bord du "peu profond ruis­
seau calomnie la mort", Claude Pichois regarde avec confiance 
I'avenir d'un livre qui est desormais son testament scientifique. 

Jacques Dupont 

Reimpression avec I'autorisation de L'Anm!e Baudelaire 
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A Claude Pichois 

Le poeme Les Chats reconnaissait chez les "savants austeres" 
une capacite d'aimer egale Ii celie des "amoureux fervents" et si 
trop de savants austeres se sont pencMs sur ce poeme, sans beau­
coup nous ec1airer de leurs analyses qui ne devaient rien Ii 
I'amour, Claude Pichois, lui, sentait au contraire que la poesie ne 
se revele pas Ii une science sans ferveur. Au savant, "austere" ou 
non, qu'il etait, tous ceux qui travaillent sur I'ceuvre de 
Baudelaire et savent ce qu'ils lui doivent pourront mieux que moi 
rendre hommage, c'est donc Ii sa ferveur et Ii sa capacite d'aimer, 
voilees parfois peut-etre par I'austerite du savoir, que je veux ren­
dre hommage. II y a dans la poesie, et dans celie de Baudelaire en 
particulier, un mystere devant lequel meme Ie plus savant des 
baudelairiens reste demuni comme chacun, celui qui fait qu 'un 
auteur dont I' ceuvre nous a retenus et dont nous croyons seule­
ment etudier les mecanismes d' ecriture, devient pourtant notre 
proche, comme si c'etait bien I'amour d'un etre unique qui ani­
mait en secret Ie besoin de science, laquelle ne veut pas de 
I'amour et ne sait rien de I'unique. De cet auteur on voudra alors 
tout savoir, que ce soit de la genetique de son ceuvre, que ce soit 
de la vie dont el1e etait nee et c' est ce que Claude Pichois a fait 
pour Baudelaire, Mitant d'abord ses ceuvres, puis sa correspon­
dance, puis ecrivant sa biographie, et dans ce travail infini on 
devine sans mal son attachement secret Ii quelqu'un, Ii celui qui 
dans ses livres avait mis "tout son cceur, toute sa tendresse, toute 
sa religion (travestie), toute sa haine" comme Baudelaire 
I' ecrivait Ii Ancelle peu de temps avant de sombrer dans Ie silence. 
C' est alors ce cceur, cette tendresse, travestis eux aussi, comme la 
religion, par la fatalite de I' ecriture, qu' on cherchera Ii deviner 
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meme si on doit travestir it son tour cette quete secrete dans Ie 
vocabulaire de la science. Et c'est cette tendresse qu'on finira par 
en recevoir, meme quand c'est la haine qu'on cherchera it com­
prendre comme Claude Pichois s'y attelait aussi, car c'est bien 
encore de I'amour qui porte it tant donner de son temps pour Ie 
faire. Et ce qui frappe alors, c'est que dans cette quete, on a 
besoin de tous ceux qui, par d'autres voies parfois tres differentes, 
parfois opposees, accomplissent la meme recherche, et c 'est au 
point qu'on finit souvent par devenir leur proche. Nombreux ceux 
qui, par Baudelaire, "savants austeres" ou simples "amoureux fer­
vents", ou les deux en meme temps, devinrent les amis de Claude 
Pichois, comme si la poesie de Baudelaire, Ie temoin de la ren­
contre impossible des etres dans "Ie flot mouvant des multitudes" 
et qui se contentait parfois de rever Ie destin des autres it I' abri de 
fenetres fermees sur ses mots, avait ce pouvoir de rapprocher ses 
lecteurs, en quete du "secret douloureux qui Ie faisait languir". Ce 
secret, il se peut bien que chacun ne fasse que Ie reinventer dans 
des fictions de rencontre, mais autour de ces fictions, ce sont bien 
de vraies amities qui naissent grace it une poesie qui donc agit, et 
pour notre bien. 

Mais ce mystere qui fait qu' on s' attache it des etres a cause 
d'une ceuvre est plus mysterieux encore quand il s'agit de 
Baudelaire qui affirmait ne rien aimer tant que d'etre seul et dont 
Ie destin se raconte souvent aujourd'hui comme I 'histoire, dans sa 
vie comme dans son ceuvre, d'une lente decomposition accompa­
gnant la pensee d'un monde qui va finir, et ou rien ne subsistera 
de la vie. Dans des pages laissees pour dater sa colere, sa tristesse, 
il appelait "americanisation" cette atrophie de l'esprit engendree 
par Ie progres de I'industrie, du commerce, la fascination de I'ar­
gent, et qui, dans "I'imperturbabilite de I'hypocrisie biblique", 
precisait-il ailleurs, annon9ait Ie triomphe d'une barbarie san-
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guinaire. Le XX, siecle lui a donne raison, et on a meme pu croire 
alors que la poesie en etait devenue impossible ; Ie XXI' siecle 
commen9ant semble bien arme pour continuer. Mais comment 
alors, Baudelaire, ce prophete de malheur, peut-il faire du bien it 
ceux qu'il rassemble, leur donner encore de l'espoir, sinon parce 
que, comme celle de tous les prophetes, sa voix porte aussi Ie 
secret d'un salut possible, meme s'il n'est pas dit? "Le desespoir 
est muet" disait Baudelaire, et il faut bien it celui qui parle en 
poesie Ie sentiment qu'un espoir demeure derriere Ie constat du 
malheur et cela au moins parce que "Ie mal se connaissant est 
moins affreux et plus pres de la guerison que Ie mal s'ignorant", 
comme ille disait aussi. II faut bien croire alors que la poesie est 
la voie de cette guerison, qu'elle offre, cache dans les profondeurs 
de sa rMtorique ou les mysteres de sa prosodie, un "puissant dic­
tame". Et si c'est de cette Amerique imaginee par Baudelaire 
qu'est venue la mondialisation de I'atrophie de I'esprit, comment 
ne pas rappeler que c' est au c~ur de cette Amerique aussi, dans 
Ie Tennessee, it Vanderbilt, que se trouve Ie Centre Baudelaire, et 
non it Paris, la ville de Baudelaire, ou peut-etre en naitra bient6t 
un autre autour de la bibliotheque de Claude Pichois. Comment, 
dans Ie Bulletin baudelairien du Centre Baudelaire de Vanderbilt, 
ne pas constater alors, dans cette page offerte it Claude Pichois 
qui comprenait si bien les coleres, les tristesses de Baudelaire et 
ses rancunes contre la France en particulier, que ce Centre dont il 
fut longtemps Ie directeur et auquel il a tant donne, partageant 
longtemps sa vie entre l'Amerique et l'Europe, est bien un lieu 
d'ou faire entendre cette voix cachee de la poesie, celle qui 
relierait les deux mondes, celle qui annonce un reveil, une gueri­
son, une resurrection de I' esprit? 

Jean-Paul Avice 
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En souvenir 

"Au revoir, chere Margaret." C'est ainsi que Claude tenninait 
presque invariablement nos conversations au telephone, en infu­
sant au vocable "chere" une chaleur subtile qui en faisait plus 
qu 'une simple fonnule. Et je raccrochais chaque fois en me sen­
tant privilegiee, energisee. II Ie fallait bien, d'ailleurs, puisque les 
appels de Claude me sommaient d'habitude de me relancer avec 
une force renouvelee dans les flots d'activite qu'i! organisait sans 
reliiche autour de lui: references it verifier, documents it trouver, 
pages it rediger, projets it planifier, rendez-vous et reunions it 
orchestrer. Si je me debattais un peu malaisement au milieu de ces 
vagues amoncelees, Claude en escaladait Ie dos en virtuose, 
m'apprenant par son exemple it gofiter la musique des orages et 
me defendant avec un clin d'a:il de m'assoupir pendant les rares 
moments d'accalmie. Jamais petit bateau n'a appris it s'ap­
pareiller pour un grand periple sous la tutelle d'un voyageur plus 
ardent ni plus genereux. 

"J'use facilement du telephone," Claude aimait-il it dire, et c'e­
tait vrai. Mais je crois qu'il se regalait surtout de conversations 
nouees de vive voix. II adorait l'intensite particuliere aux dia­
logues qu'il savait si bien animer dans une salle de conferences, 
insistant sur la participation aventureuse de tout interlocuteur ; "i! 
me faut des etudiants qui osent oser," me declara-t-il au cours de 
notre premiere rencontre. Je n'oublieraijamais l'epanouissement 
de son visage Ie jour ou, it peine rentre it Vanderbilt apres un 
semestre de conge, il prit la parole devant un groupe de mes etu­
diants. "Excusez-moi," s'interrompit-il au bout de quelques 
instants, "mais vous savez, 9a me fait tellement plaisir de vous 
parler ... ". Et toute la classe, aussi emue que moi, de lui repon­
dre avec un plaisir egal au sien. 
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Pour etinceler ainsi, la conversation de Claude n'avait cepen­
dant besoin ni d'un auditoire nombreux, ni d'une occasion spe­
ciale. OU qu'ils fussent entames-dans un couloir de Furman Hall 
comme dans un restaurant parisien-mes entretiens avec Claude 
debordaient inevitablement leur cadre d'origine pour se pro­
longer, Ii longueur de mois ou meme d'annees, un peu partout : 
dans I' appartement de la rue Gustave-Charpentier, ou la grande 
fenetre rend si frappant un "Paysage" pourtant familier, avec 

Les tuyaux, les clachers, ces mats de la cite, 
Et les grands ciels qui/ant rever d'eternite; 

dans la roseraie de Bagatelle, ou parler des Fleurs me semblait 
bizarrement naturel; dans un cafe mal illumine de la rue de 
Richelieu, ou Claude reussit Ii etonner un gan;:on spleenetique en 
traitant mon deca de "faux cafe", boisson irremediablement 
dechue; dans Ie salon si calme de la maison de Linden Avenue, ou 
nos seances de travail en fin d'apres-midi s'arrosaient volontiers 
d'un petit verre de whisky (pour lui) ou de sherry (pour moi et 
pour Vincenette); dans I' appartement de la rue Pierre-Demours, 
ou les voix de Claude et de Vincenette s 'harmonisaient I 'une avec 
l'autre Ii travers une salle Ii manger remplie de convives. 

Car sans Vincenette--et Claude ne cessait de Ie souligner-ces 
conversations auraient perdu leur saveur unique, auraient manque 
d' entrain. Elle etait Ie genie hospitalier dont la sympathie Ii toute 
epreuve rechauffait chacune des rencontres, chacune des soirees 
au long desquelles elle collaborait avec Claude pour nourrir I' e­
sprit d'un etudiant ou pour seconder Ie travail d'un collegue. De 
meme, elle etait Ie genie catalyseur dont l'activite inlassable et 
I'intelligence incisive, aussi nuancee que pratique, maintenaient 
les conditions morales et materielles qui donnaient son elan Ii leur 
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travail en commun. La collaboration de Claude et de Vincenette 
etait non seulement profonde et continue, mais aussijoyeuse, par­
faitement assaisonnee d'une pincee d'ironie proven9ale, d'un 
sens de I'humour exuberant. Claude parla sans peut-etre Ie savoir 
pour tout Ie monde lorsqu'il me confia un jour au telephone, 
d 'une voix que j' entendis pour la premiere fois trembler legere­
ment, que Vincenette " est toujours pour moi Ie sourire. " 

"C'est Claude." Presque jamais d' "Alia", parfois un rapide 
"Bonjour": si suave en terminant nos appels telephoniques, il etait 
Ie plus souvent un peu abrupt en les ouvrant, comme si notre 
derniere conversation s'etait a peine interrompue et devait absol­
ument se poursuivre sans solution de continuite. Comme si Ie tra­
vail-beaucoup de travail-nous attendait et ne souffiirait aucun 
retard dft aux simples formules. Legendairement incapable de 
procrastiner, tout aussi prodigieusement impossible a fatiguer, 
Claude travaillait-autant dire qu'il vivait-selon un puissant 
rythme que Baudelaire aurait sfuement reconnu comme Iyrique. 
Non que Claude ait jamais neglige les minuties prosaiques de 
I'analyse, qui Ie rejouissaient aussi. Pour tous ceux qui ont eu la 
chance de voir la sorcellerie disciplinee par laquelle il transmuait 
si vigoureusement ses dossiers de petites feuilles eparses en des 
livres d'une argumentation elegamment serree, il est certain que 
Claude poss6dait a fond I'art d'accorder les grandes enjambees 
synthetiques avec les soubresauts du moindre detail. Reduire une 
voix aussi souple au silence etant heureusement impossible, je 
decroche encore ces beaux volumes que Claude nous a legues, 
afin de rester a I' ecoute de ses demieres nouvelles de voyage. 

Margaret Miner 
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Ma premiere rencontre avec Claude Pichois remonte a un jour 
de I'autonme 1994. Ce semestre-Ia,j'entamais mes etudes dans Ie 
programme de doctorat du Departement de Fran9ais et d'Italien 
de I'Vniversite Vanderbilt (Nashville, TN). Sa presence a la tete 
du Centre WT. Bandy d'Etudes Baudelairiennes etait la raison 
pour laquelle la passionnee de Baudelaire que j' etais avait 
demande a integrer ce programme. A I'epoque, de Claude 
Pichois, je ne connaissais que Ie nom et, bien sUr, une partie de 
son travail. Vne infime partie, devrais-je ajouter, car j'allais bien­
t6t, en devenant son assistante au Centre, me rendre compte de 
I'immensite du travail accompli par Claude Pichois. 

Ceci dit, sans en avoir encore pleinement conscience, je I'avais 
deja rencontre, et ce a deux reprises. Vne premiere fois, dans une 
salle de classe d'un Iycee brestois Oll Les Fleurs du Mal se trou­
vait au programme. La poesie de Baudelaire avait eu un tel effet 
sur moi que pour la premiere fois, je lisais I'introduction presen­
tant Ie texte et redigee par nul autre que Claude Pichois. La deux­
ieme fois, c'etait peu apres, unjour d'ete, chez un bouquiniste des 
quais de l'Odet Oll pour soixante francs, j'achetais la biographie 
de Baudelaire par Claude Pichois et Jean Ziegler. 

Ces textes alliaient clarte et simplicite a la recherche et au souci 
du detail. Et puis, leur aspect engageant donnait envie au lecteur, 
ou en I'occurrence, a la lectrice de poursuivre et d'approfondir sa 
connaissance du sujet. On peut ajouter qu'ils resumaient aussi 
toute I'erudition et I'integrite de leur auteur. 

Claude Pichois etait dans la vie comme dans ses livres. En 
cours, il se montrait attentif a la sensibilite de tous les etudiants 
qui, a leur tour, lui donnaient Ie meilleur d'eux-memes. II savait 
insister quand il Ie fallait - attendre aussi. 
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Les relations humaines lui etaient cheres, c'est d'ailleurs l'une 
des plus precieuses le90ns que je garde de lui. La generosite qui 
Ie caracterisait dans tous les domaines de la vie, m'a toujours 
beaucoup touchee; il etait genereux avec son temps comme 
rarement quelqu'un l'est. 

Qu'i! me soit permis d'avoir une pensee emue durant cette evo­
cation de Claude Pichois, pour son epouse, Vincenette Pichois, 
car ils sont inseparables dans mon esprit. 

Et pour ceux et celles a qui, comme moi, Claude Pichois 
manque deja, rendez-vous dans les pages du Dictionnaire 
Baudelaire et de Passion Baudelaire rediges en collaboration avec 
son ami Jean-Paul Avice ou encore dans les pages de sa biogra­
phie d' Auguste Poulet-Malassis, son frere, son semblable. 

Cecile Guillard 

12 



BULLETIN BAUDELAIRIEN 

AvriI-decembre 2004 Tome 39, nos 1-2 

SOMMAlRE 

Hommages Ii Claude Pichois 

lacques Dupont .......... ..... ............ ..... ... ... ... .............. ......... ........ 3 
lean-Paul Avice ........................................................................ 5 
Marget Miner .............................................................. '" ...... .... 8 
Cecile Guillard ....................................................................... II 

Numero 1 

RECENSEMENT BIBLIOGRAPHIQUE: 2004 ................... 19 

RECENSEMENT BIBLIOGRAPHIQUE: 2003 
(SUPPLEMENT) ....................................................... 32 

RECENSEMENT BIBLIOGRAPHIQUE: 2002 
(SUPPLEMENT) ....................................................... 56 

Numero 2 

BAUDELAIRE ET SES CURIOSITES CULINAIRES 
par Philippe Dubois .................................................. 67 

b 



In Memoriam 

Les relations humaines lui etaient cheres, c'est d'ailleurs l'une 
des plus precieuses le90ns que je garde de lui. La generosite qui 
Ie caracterisait dans tous les domaines de la vie, m' a toujours 
beaucoup toucMe; il etait genereux avec son temps comme 
rarement quelqu'un I' est. 

Qu'il me soit permis d'avoir une pensee emue durant cette evo­
cation de Claude Pichois, pour son epouse, Vincenette Pichois, 
car ils sont inseparables dans mon esprit. 

Et pour ceux et celles a qui, comme moi, Claude Pichois 
manque deja, rendez-vous dans les pages du Dictionnaire 
Baudelaire et de Passion Baudelaire rediges en collaboration avec 
son ami Jean-Paul Avice ou encore dans les pages de sa biogra­
phie d' Auguste Poulet-Malassis, son frere, son semblable. 

Cecile Guillard 

12 



BULLETIN BAUDELAIRIEN 

Avril-decembre 2004 Tome 39, nos 1-2 

SOMMAlRE 

Hommages it Claude Pichois 

Jacques Dupont ..... ...... ... ....... ................ ...... .......... .... ............... 3 
Jean-Paul Avice ........................................................................ 5 
Marget Miner . ....... ...... ... ....... ....... ... ..... ............... ..... ................ 8 
Cecile Guillard ...... ...... ..... ..... ....... ... .... ..... ...... ......... .... ..... ... ... 11 

Numero 1 

RECENSEMENT BIBLIOGRAPHIQUE: 2004 ................... 19 

RECENSEMENT BIBLIOGRAPHIQUE: 2003 
(SUPPLEMENT) ....................................................... 32 

RECENSEMENT BIBLIOGRAPHIQUE: 2002 
(SUPPLEMENT) ....................................................... 56 

Numero 2 

BAUDELAIRE ET SES CURlOSITES CULINAIRES 
par Philippe Dubois .................................................. 67 



BAUDELAIRE AND THE TRAUMA OF MODERNITY 
par Debarati Sanyal ................ ......... .... ... ....... ...... ....... 85 

Baudelaire, temoin exemplaire du choc de la modernite: tel semble ~tre aujourd'hui un 
des portraits canoniques de l'auteur des Fleurs du mal. Cette perspective est d'autant 
plus actuelle dans un climat culturel priviJegiant Ie discours du 'trauma" face it. la vio­
lence de }'histoire. eet article ebauche un parcours critque qui puise ses sources dans 
la reflexion de Walter Benjamin sur Ie choc moderne, et souligne quelques jalons dans 
la definition de la modernite comme "crise de la representation" et remise en cause de 
l'historicite du discours poetique. A travers la deconstruction, la psychanalyse, et leur 
convergence, recente dans les theories du trauma, les critiques baudelairiens qui suiv­
ent Ie chemin fray€: par Benjamin et Freud offrent une retlexion de sur les rapports 
entre la litterature et I 'histoire. Pourtant, ce privilege actuellement accorde au trauma 
risque d'attenuer la force oppositionnelle d'un poete qui, par son desir d'etre "it. la fois 
victime et bourreau", ouvre une lecture dialectique de Ia violence ainsi que des rapports 
entre I' esthetique et la critique. 

GEORGE CATLIN, THE NEW WORLD, AND 
MODERNITY IN BAUDELAIRE'S ART CRITICISM 

par Timothy Raser ......... ... .... ...... ................... ... .......... 99 

Peu mentionne dans les oeuvres de Charles Baudelaire, Ie nom du peintre americain 
George Catlin produit des echos disproportionnes it. sa presence reelle. Treize ans apres 
sa derniere consultation de ses ceuvres Ie poete rappelle notamment Ie peintre dans son 
Salon de 1859, alors qu'en 1855, dans son Exposition universeIle, Ie bon critique, "un 
homme du monde, un intelligent," doue de "cosmopolitisme" ressemble etrangement a 
George Catlin. De plus, Le Peintre de fa moderne, Constantin Guys, en apparence, sous 
la plume de Baudelaire, commence it. ressembler a l'explorateur des prairies ameri­
caines. 

NEW NOTES ON C.A.BRISTED , POE, AND BAUDELAIRE 
par Patricia A. Ward ...... ... .... ...... ............ .... ... ........... III 

Selon WT. Bandy et James S. Patty, Baudelaire et Asselineau auraient pu rendre visite 
a C.A. Bristed (1820-1874) pour discuter Edgar Allan Poe en 1851 Oll 1852 (Bristed. 



heritier de John Jacob Astor etjournaliste, a passe les annees 1850 a Paris.) Bristed 
avait connu Poe a New York et avait commente son ceuvre dans des articles de 1848 et 
de 1850. Le journal de Bristed, l'inventaire de sa bibliotheque, aussi bien que ses arti­
cles pour The Spirito/the Times, confirment qu'it a achete des exemplaires de Madame 
Bovary et des Fleurs du Mal, et qu'it etait au courant de la publication en feuilleton 
dans La Revue de Paris du roman de Flaubert et de la traduction de Baudelaire des 
Aventures d'Arthur Gordon Pym. Dans ses articles pour The Spirit, Bristed a commente 
la censure SOllS Napoleon III. On peut conclure que Bristed aurait connu Baudelaire, 
ses traductions, et sa poesie, mais que Ie gout de r Am6ricain etait conventionnel. 
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BCFL 
Buba 
CAlEF 

CH 
CL 
CLS 
CRCL 

DAI 
FF 
FMLS 
FR 
FS 
FSB 
GBA 
HJ 
IG 
IL 
LR 
MLR 
NCFS 
NRF 
QL 
RevR 
RHFB 
RHLF 
RLC 
RLMC 
RQ 
RR 
RS 
RSH 
RT 

SigJes des periodiques et series: 

Bulletin du bibliophile 
Bulletin critique du livre franfais 
Bulletin baudelairien 
Cahiers de I 'Association internationale des etudes 
franfaises 
Cuadernos hispanoamericanos 
Comparative Literature 
Comparative Literature Studies 
Canadian Review of Comparative Literature / Revue cana­
dienne de litterature comparee 
Dissertation Abstracts International 
French Forum 
Forum for Modern Language Studies 
French Review 
French Studies 
French Studies Bulletin 
Gazette des Beaux-Arts 
Hispanic Journal 
L'lnformation grammaticale 
L'lnformation litteraire 
Les Leltres romanes 
Modern Language Review 
Nineteenth-Century French Studies 
Nouvelle Revue franfaise 
La Quinzaine litteraire 
Revue romane 
Rapports het franse Boek 
Revue d'histoire litteraire de fa France 
Revue de litterature comparee 
Rivista di letterature moderne e comparate 
Romance Quarterly 
Romanic Review 
Romance Studies 
Revue des sciences hurnaines 
Recherches et travaux 



SAl? 
SF 
TL 
TLS 
YFS 
ZFSL 

Anon. 
CB 
M. 
CR 
PU 
PUF 
UP 
I.a.s. 
trad. 
p. 
ch. 
PA 
FM 
SP 

South A tlantic Review 
Studi francesi 
Travaux de literature 
Times literary supplement 
Yale French Studies 
Zeitschrijt for jranzosische Sprache und Literatur 

Sigles et abreviations divers: 

Anonyme 
Charles Baudelaire 
editeur(s) 
compte( s) rendu( s) 
Presses universitaires 
Presses Universitaires de France 
University Press 
lettre autographe signee 
traducteur( s), traduction, traduit( e)( s) 
page(s) 
chapitre(s) 
Les Paradis artificiels 
Les Fleurs du Mal 
Le Spleen de Paris 
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BAUDELAIRE ET SES 

CURIOSITES CULINAIRES 

Philippe C. Dubois 

Q
uel est celui de nous qui n'a pas, dans ses jours d'ambi­
tion, reve Ie miracle d'une prose poetique, musicale sans 
rythme et sans rime, assez souple et assez heurtee pour 

s' ada r aux mouvements Iyriques de I' iime, aux ondulations de 
la reverie, aux soubresauts de la conscience"?! Ainsi s'ouvre Le 
Spleen de Paris, dont la dedicace it Arsene Houssaye est l'occa­
sion pour Baudelaire de se rejouir de la nouveaute et de la 
bizarrerie de son projet. Car en matiere de prose, les prouesses 
poetiques qui traversent les contes de Poe ne sont encore pour Ie 
poete des Fleurs du mal que de vagues "tentations heroiques", la 
prose des Petits Poemes, elle, fera I'objet d'une profonde recon­
sideration des questions de forme aussi bien que de fond. Cette 
explosion esthetique entrainera avec elle non seulement une 
liberation des structures et de la tonalite, mais aussi (et surtout) 
un audacieux elargissement du champ poetique. La soupe et les 
nuages par exemple invite Ie lecteur it penetrer dans Ie quotidien 
de poete: 

Ma petite folie bien-aimee me donnait a diner, et par la 
fenetre ouverte de la salle a manger je contemplais les 
mouvantes architectures que Dieu fait avec les vapeurs, 
les merveilleuses constructions de I 'impalpable. [ . .] Et 
tout a coup je rer;:us un violent coup de poing dans Ie dos, 
et j' entendis une voix rauque et charmante, une voix hys-

, Baudelaire, ac, <d. Claude Pichois (Paris: Gallimard, 1976), 275-276. 
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terique et comme enrouee par l'eau-de-vie, la voix de ma 
chere petite bien-aimee, qui disait : "-Allez-vous bientot 
manger votre soupe, s ... b ... de marchand de nuages?"2 

Des Ie premier des Petits Poemes en prose, il est deja question de 
nuages, puisque plus que I' or, plus que sa famille ou encore sa 
patrie, L'Etranger aime "Ies nuages qui passent... la-bas ... la-bas 
les merveilleux nuages"1' Si la nuee est une figure· poetique 
familiere, les references a la soupe et a la cuisine peuvent sur­
prendre. II importera donc dans un premier temps de relever et de 
commenter certaines des incursions du culinaire chez Baudelaire 
avant d'articuler leur fonction precise au sein de la creation poe­
tique. 

On entend ainsi dans la version en prose de L'/nvitation au voy­
age des echos familiers venus des Fleurs du mal, ou se melent 
cependant des evocations novatrices beaucoup plus hardies: "Un 
vrai pays de Cocagne, ou tout est beau, riche, tranquille, honnete; 
ou Ie luxe a plaisir a se mirer dans l'ordre [ ... ]; ou la cuisine elle­
meme est poetique, grasse et excitante a la fois; ou tout vous 
ressemble, mon cher ange".' Ainsi, sommes-nous convies par 
Baudelaire lui-meme a nous demander si a I'inverse la poetique 
ne serait pas affaire de cuisine. Alors que ses joumaux et sa cor­
respondance nous montrent ce qui tente I 'homme, ce qui sustente 
Ie poete se cache au contraire dans Les Fleurs du mal, Le Spleen 
de Paris ou encore Les Paradis artificiels, Ja liqueurs rouges et 
confitures vertes se distillent en de precieuses essences poetiques 
dont il conviendra de goiHer les subtilites. 

, Baudelaire, ~C, I, 350. 
, Baudelaire, ~C, I, 277. 
• Baudelaire, ~C, I, 301. 
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Baudelaire et ses Curiosites Culinaires 

Poesie et gastronomie ne se sont jamais aussi bien accommod­
ees, precise Pascal Ory, que depuis I'apparition officielle du 
terme en 1801 a I'occasion d'un poeme didactique de Joseph [de] 
Berchoux intitule "Gastronomie, ou I'Homme des champs a 
table", qui se distingue par une exhortation bien familiere: 

6 vous ! qui nous tenez de fort graves discours 
Sur I 'art et les moyens de filer d 'heureux jours, 
Qui donnez des conseils dictes par la sagesse, 
On ne les suivra point ... Je conseille l'ivresse. 5 

Dans la tradition bachique d'un Rabelais ou d'un Ronsard, Ie 
poete semble anticiper quelque peu I' "enivrez-vous" de 
Baudelaire; et de preciser encore: "[ ... ] Galien, Avicenne, I nous 
conseillent I'ivresse une fois par semaine".6 Au-dela d'une cer­
taine poetisation de I'intoxication, sur laquelle nous reviendrons, 
il convient d'insister sur I'apparition d'un nouveau lexique gas­
tronomique investi des Ie debut du XIXeme siecle d'un contenu 
semantique situe a la croisee de domaines jusque la bien distincts­
la dietetique, la poetique et la teclmique culinaire-dont elle 
cherchera a faire la synthese. Et Ory de preciser: "ainsi la gas­
tronomie ne se preoccupe-t-elle du tenant-Ia cuisine et les disci­
plines associees: notamment I'renologie, art du menu, arts deco­
ratifs-que dans la perspective d'un aboutissant: Ie discours".7 La 
gastronomie entralne donc avec elle des innovations discursives 
qu'il sera utile de rapprocher du projet poetique baudelairien. 

5 Pascal Ory, Les Lieux de memoire Ill: Les Fran{:ais, tome 2. (Paris: Gallirnard, 1992), 
20. 

'Ibid., 21. 
7 Ibid .• 12. 
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Quelques annees apres sa creation officielle, Ie succes du terme 
donne naissance en 1803 it une figure nouvelle, celie du gas­
tronome, dont I'immortalite sera d'abord assuree par Grimod de 
La Reyniere, qui pubJie la meme annee son Almanach des gour­
mands, puis par Brillat-Savarin et Ie succes en 1828 de sa 
Physiologie du gout. Baudelaire, tente lui aussi comme Balzac et 
bien d'autres par la mode de la petite physiologie, ne restera pas 
indifferent it la renommee de Brillat-Savarin, magistrat de profes­
sion, meme s'il montre tres peu d'enthousiasme pour les travaux 
de celui qu'il nomme ironiquement "l'oracle du gout". En effet, 
des les premieres pages des Paradis artificiels de 1851, ou il est 
d'abord question du vin, Baudelaire s'exclame: 

Ah! chers amis, ne lisez pas Brillat-Savarin. Dieu 
preserve ceux qu'i! cherit des lectures inutiles; c 'est la 
premiere maxime d'un petit livre de Lavater, un 
philosophe qui a aime les hommes plus que tous les mag­
istrats du monde ancien et moderne. On n 'a baptise aucun 
gateau du nom de Lavater; mais la memoire de cet homme 
angelique vivra encore parmi les chretiens, quand les 
braves bourgeois eux-memes auront oublie Ie Brillat­
Savarin, espece de brioche insipide dont Ie moindre defaut 
est de servir de pretexte a une degoisade de maximes 
niaisement pedantesques tirees du fameux chef-d' iEuvre. 8 

Le moins qu' on puisse dire, c' est que Baudelaire ne miiche pas 
ses mots, et il est clair que Ie Brillat-Savarin, qu'il soit servi en 
guise de dessert ou de lecture, n'est guere sa tasse de the. Sans 
doute, lui prefere-t-illa noblesse et la gravite d'nn autre Gateau 

• Baudelaire. ac, I, 378. 
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decouvert lors d'un voyage dans "un pays superbe ou Ie pain 
s'appelle du gateau, friandise si rare qu'elle suffit pour engendr­
er une guerre parfaitement fratricide"!' 

Et Baudelaire lui-meme semble pret it partir en guerre lorsqu'il 
est question Des Boissons discutees par Brillat-Savarin dans sa 
Meditation 9. Le poete, d'habitude si scandaleux, est ici scandal­
ise: comment ose-t-il 

dans un livre sur la table, compose au double point de vue 
de ['hygiene et du plaisir, ecrire ce qui suit Ii ['article du 
vin: 'Le patriarche Noe passe pour etre I 'inventeur du vin; 
c' est une liqueur qui se fait avec Ie produit de la vigne.' Et 
apres ? Apres, rien: c' est tout. 10us aurez beau feuilleter 
Ie volume dans tous les sens, Ie lire Ii rebours, Ii I' envers, 
de droite Ii gauche et de gauche Ii droite, vous ne trouverez 
pas autre chose sur Ie vin dans la Physiologie du goUt du 
tres illustre et tres respecte Brillat-Savarin: 'Le patri­
arche Noe ... ' et 'c' est une liqueur ... '. IO 

Brillat-Savarin elabore en fait bien davantage sur Ie sujet du vin, 
mais Ie poete prefere insister sur la dualite qui marque Ie texte 
physiologique, celle de I 'hygiene et du plaisir. En ce qui conceme 
I 'hygiene, les choses sont limpides pour I' ancien magistral: 
"I:eau parait etre la boisson la plus naturelle"ll; assertion it laque­
lle Baudelaire repond par une sentence bien it lui: "un homme qui 
ne boit que de I' eau a un secret it cacher it ses semblables".12 
I:echange dialectique qui se met ainsi en place par aphorismes 

• Ibid., 299. 
"Ibid., 377. 
" Brillat-Savarin. Anthelme, Physi%gie du gout (Paris: Flammarion, 1982), 136. 
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interposes culmine enfin lorsqu'a la maxime de Brillat selon 
laquelle "celui qui s'enivre ne sait pas boire", Baudelaire sembler 
retorquer avec son glorieux Enivrez-vous: "II faut etre toujours 
ivre. Tout est la: c'est I'unique question. [ ... ] De yin, de poesie ou 
de vertu, a votre guise. Mais enivrez-vous".13 En gastronome 
averti, Brillat-Savarin sait combien les exces peuvent venir giiter 
les plaisirs sacres du gourmand. Bien avant Baudelaire, Balzac 
deja se proposait de tester les theories de Brillat dans son Traite 
sur les excitants modernes publie en postface a la reedition de 
1839 de la Physiologie du gout, et dont une large partie est con­
sacree aux effets de I' eau de vie. 

Comme observateur, il etait indigne de moi d'ignorer les 
effets de l'ivresse. [. . .] Done, par un jour d'ltaliens, en 
l'an 1822, mon ami me dejia, dans l'espoir de me faire 
oublier la musique de Rossini [. . .j, sur un divan qu'il 
lorgna des Ie dessert, et ou ce fut lui que se coucha. Dix­
sept bouteilles assistaient a sa defaile. [. . .j Je trouvais un 
vague etonnant dans la nature. [. . .j Mon ame etait grise. 
Ce que j'entendais de l'ouverture de la Gazza equivalait 
aux sons fantastiques qui, des cieux, tombent dans I' or­
eille d'une femme en extase. Les phrases musicales me 
parvenaient a travers des nuages brillants, depouillees de 
tout ce que les hommes mettent d'imparjait dans leurs 
(Euvres, pleines de ce que Ie sentiment de l' artiste y 
imprime de divino I' 

Bien avant les Paradis artificiels, I'experience permet a Balzac 

12 Baudelaire, ~C, I, 382. 
"Ibid., 337. 
"Balzac, Honore de, La Comedie humaine (Paris: Gallimard, 1976-81), XII, 314. 
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d'entrevoir Ie Yin comme un des "moyens de multiplication de 
I'individualite"; et anticipant Le Vin des chifJonniers qui allege les 
miseres du peuple, Balzac conclut: 

J'ai des lors tres bien conr;u Ie plaisir de i'ivresse. 
L'ivresse Jette un voile sur la vie reel/e, elle eteint la con­
naissance des peines et des chagrins, elle pennet de 
deposer Ie fardeau de la pensee. Don comprend alors 
comment les grands genies ont pu s 'en servir, et pourquoi 
Ie peuple s y adonne. IS 

Baudelaire continuera alors sur les traces de "notre cher et grand 
Balzac"16 it la recherche d'une estMtique specifique de I'ivresse 
d'abord, puis de I'intoxication de fa90n plus generale. Prenant Ie 
contre-pied de I'axiome de Brillat-Savarin, Baudelaire tient it 
montrer que I'ivresse n'exclut pas une certaine expertise, un cer­
tain savoir. Le poete est en fait lui-meme fin connaisseur, comme 
ille prouve dans les rapports qu'il etablit it son tour entre Ie yin 
et la musique lors de I' ouverture des Paradis artificiels: 

J'ouvre Ie Kreisleriana du divin Hoffmann, et jy lis une 
curieuse recommandation. Le musicien consciencieux 
doit se servir du yin de Champagne pour composer un 
opera-comique. II y trouvera la gaiete mousseuse et legere 
que reclame Ie genre. La musique religieuse demande du 
yin du Rhin ou du Juranr;on. Comme au fond des idees 
profondes, il y a Iii une amertume enivrante; mais la 
musique heroi"que ne peut se passer de yin de Bourgogne. 
II a la fougue serieuse et i' entrafnement du patriotisme. 17 

"Ibid., 314. 
16 Baudelaire, ~C, I, 379. 
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Baudelaire faisait deja grand cas d'renologie dans La Fanfarlo, 
mais cette fois Ie champagne a perdu sa place de choix: "Le 
champagne deshonorait rarement sa table. Les bordeaux les plus 
celebres et les plus parfumes cedaient Ie pas au bataillon lourd et 
serre des bourgognes, des vins d' Auvergne, d' Anjou et du Midi, 
et des vins etrangers, allemands, grecs, espagnols".l' 

Le yin enfin fera bien sur aussi I 'objet d'un cycle de poemes qui 
coulent d'abord a travers Les Fleurs du mal mais qui en debor­
dent rapidement pour revenir sous la forme d'un hoquet provoque 
par la prose de L'Ame du vin dans les Paradis artificiels. La cri­
tique a souvent releve Ie ton socialisant des poemes de Baudelaire 
sur Ie Yin. Roland Barthes, dans sa preface de 1975 a la 
Physiologie du gout, voit justement dans la consommation du Yin 
preconisee par Brillat-Savarin un rapport a la convivialite, au 
"protocole de la conversation", en un mot, au discours.19 Si pour 
Barthes, Ie travail de Brillat cherche a "socialiser Ie gout",20 les 
rapprochements et la sociabilite discursive suscites par Ie yin 
deviennent alors extremement productifs: 

Je tomberai au fond de ta poitrine comme une ambroisie 
vegetale. Je serai Ie grain qui fertilise Ie sillon 
douloureusement creuse. Notre intime reunion creera la 
poesie. A nous deux nous ferons un Dieu, et nous 
voltigerons vers l'infini, comme les oiseaux, comme les 
papillons, les fils de la vierge, les parfums et toutes les 
choses aitees.21 

"Ibid., 378. 
"Ibid .• 575. 
"Barthes, Roland. (Euvres completes, ed. Eric Marty. (Paris: Seuil, 1993-95), III, 281. 
'" Ibid. III, 293. 
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Investi d'un souffle pantheiste, Ie Yin se fait aussi leger qu'un 
papillon, qu'un nuage parfume, pour devenir cette intoxication 
bienfaisante qui transcende I' arne et ouvre un acces direct Ii la 
poesie. La prose du poete, dans une certaine mesure, n' est pas 
sans rapports avec celle du physiologue, d'ou emane une reelle 
exaltation; ce qui nous fait dire avec Pascal Ory que "Ie gas­
tronome sera non celui qui sait Ie plus, mais celui qui parle Ie 
mieux".22 Et dans la Physiologie du gout, on lira par exemple: 

Les arabes nous ayant appris I 'art de la distillation, qu'ils 
avaient inventee pour extraire Ie parium des jleurs, et 
surtout de la rose tant cetebree dans leurs ecrits, on com­
menra a croire qu'il etait possible de decouvrir dans Ie 
vin, la cause de I' exaltation de saveur qui donne au gout 
une excitation si particuliere; et, de tiitonnements en 
tiitonnements, on decouvrit l'alcool, l'esprit de vin, l'eau­
de-vie." 

Liberee de la censure pratiquee par Baudelaire, on constate que 
I'ecriture de Brillat-Savarin n'est denuee ni d'elegance ni de 
finesse. Et s'il n'est pas exactement question ici de L'Ame du vin, 
la plume de Brillat donne Ii cet alcool un esprit, en fait une pre­
cieuse eau-de-vie. Balzac lui-meme dans son article sur Ie gas­
tronome redige pour la Biographie universelle de Michaud remar­
que que "son ouvrage se recommande par des qualites litteraires 
peu communes".24 Notons simplement que lorsqu'elle realise un 
tel condense historique d'informations sur les origines de I'al-

"Ibid., I, 381. 
n Dry, 13. 
21 BrilIat-Savarin, 138. 
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cool, I'ecriture de Brillat s'impregne du processus meme de dis­
tillation, qui devient alors une figure discursive recurrente dans 
son texte. N'en deplaise a Baudelaire, Savarin parvient lui aussi 
par endroits a faire fusionner fond et forme, lorsqu'il discute 
notamment de I' osmazome, produit resultant de I' extreme con­
centration des sucs et des essences d'une viande. Dans une 
savoureuse anecdote, on apprend par exemple qu'un chef aurait 
reussi a enfermer I'essence de cinq jambons dans un seul flacon 
de crista!. Brillat-Savarin voit dans I'osmazome "Ie plus grand 
service rendu par la chimie a la science alimentaire", 25 car "c' est 
l'osmazome qui fait Ie merite des bons potages; c'est lui qui, en 
se caramelisant, forme Ie roux des viandes; c'est par lui que se 
forme Ie rissole des rotis; enfin, c'est de lui que sort Ie fumet de 
la venaison et du gibier". 26 A une epoque ou la gastronomie se 
constitue en un discours qui lui est propre, Pascal Ory confirme 
que "faire I'histoire de la gastronomie, c'est faire I'histoire d'une 
litterature".27 Se pourrait-il alors que Ie plus grand service rendu 
a la litterature se trouve dans I' emergence du discours gas­
tronomique? Avant de pouvoir repondre a cette question, il nous 
faut interroger un dernier dandy et examiner dans quelle mesure 
la poesie s'informe en retour aupres du gastronome afin que Ie 
marchand de nuages puisse appreter sa soupe. 

Les rapprochements entre discours scientifiques, poetiques et 
culinaires vont etre solidifies, et d'une certaine fa90n theorises, a 
I' occasion du croisement tres fertile entre litterature et physiolo­
gie que provo que la nevrose ressentie par Ie des Esseintes d'A 
Rebours, lorsqu'en phase finale celle-ci se porte sur son estomac. 

~ Michaud, Louis Gabriel. Biographie Universelle, (paris: Desplaces, 1854-1865), 536. 
25 Brillat-Savarin, 74. 
26 Ibid. 

"Ory. 13. 
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En effet, deja tres affaibli par la maladie, Ie personnage de 
Huysmans a de plus en plus de mal a s'alimenter et "il se rappela 
que I'un de ses amis, jadis bien malade, etait parvenu, a I'aide 
d'un sustenteur, a enrayer I'anemie, a maintenir Ie deperissement, 
a conserver son peu de force". 28 Fort heureusement, la recette de 
ce precieux remede se trouve sur Ie prospectus qui "enseigna lui­
meme a la cuisiniere la fa90n de couper Ie rosbif en petits 
morceaux, de Ie jeter a sec, dans cette marmite d'etain, avec une 
tranche de poireau et de carotte, puis de visser Ie couvercle et de 
mettre Ie tout bouillir, au bain-marie, pendant quatre heures"." 
Puis, vient Ie geste magique qui va faire de cette soupe une 
panacee: "Au bout de ce temps, on pressait les filaments et l' on 
buvait une cuilleree de ce jus bourbeux et sale, depose au fond de 
la marmite".30 Les effets sont presque immediats: "Alors, on sen­
tait comme une tiede moelle, comme une caresse veloutee, 
descendre. Cette essence de nourriture arretait les tiraillements et 
les nausees du vide, incitait meme I'estomac qui ne se refusait pas 
a accepter quelques cuillerees de soupe".31 Inspire de cette recette 
prodigieuse, I' ecrivain thaumaturge fait quelques lignes plus bas 
fusionner procedes culinaires et litteraires. En effet, une fois ses 
forces reprises grace au breuvage miraculeux, des Esseintes 
entreprend de poursuivre Ie rangement de sa bibliotheque, ce qui 
donne au narrateur l' occasion de faire une digression sur I'his­
toire de la litterature, de Balzac a Zola, en passant par Flaubert, 
Verlaine et Mallarme. Quant aux autres poetes, ils ne trouvent 
aucune grace aux yeux fatigues de des Esseintes, car chaque fois 
"il sortait de leurs livres ajeun".J2 Aussi parfaite qu'eut pu etre la 

28 Huysmans, A Rebours, (Paris: Editions Fasquelles, 1965), 220. 
29 Ibid. 
10 Ibid. 

" Ibid .• 220-221. 
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technique deployee dans ces oeuvres, "il elit echange tous ces 
tours de force pour une nouvelle amvre de Baudelaire qui filt I' e­
gale de I'ancienne, car decidement celui-Ia etait a peu pres Ie seul 
dont les vers continssent, sous leur splendide ecorce, une bal­
samique et nutritive moelle"!33 Assurement, la poesie de 
Baudelaire a sur I' iime du malade un effet semblable au bouillon 
qui restaurait son corps affaibli tout a l'heure. Aussi, lors d'une 
digression commentant la force des analogies de Mallarme qui 
"designait souvent d'un terme donnant a la fois, par un effet de 
similitude, la forme, Ie parfum, la couleur, la qualite, I' eclat, I' ob­
jet ou l'etre",34 Ie dandy conclut en affirmant que "cela devenait 
une litterature condensee, un coulis essentiel, un sublime d'art 
[ ... )"." II ne fait plus de doute desormais que les secrets gas­
tronomiques transcendent pleinement Ie culinaire pour aller 
rejoindre les mysteres poetiques. II sera question cependant d'une 
poesie bien particuJiere: "Des Esseintes reposa sur la table 
l'Apres-midi du faune, et il feuilleta une autre palette qu'il avait 
fait imprimer it son usage, une anthologie du poeme en prose, une 
petite chapelle, placee sous I 'invocation de Baudelaire, et ouverte 
sur Ie parvis de ses poemes".36 Car tous les livres ne jouissent pas 
de la faveur de celui qui a lui aussi "reve Ie miracle d'une prose 
poetique": 

de toutes les formes de la litterature, celle du poeme en 
prose etait la forme preferee de des Esseintes. Maniee par 
un alchimiste de genie, elle devait, suivant lui, renfermer, 
dans son petit volume, a l'etat d'ofmeat, la puissance du 

" Ibid. 234. 
33 Ibid. 
"Ibid., 242. 
35 Ibid. 
"Ibid., 243. 
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roman dont e/le supprimait les longueurs analytiques et 
les super/elations descriptives. J7 

Et poussant toujours plus loin la figure, I'idee se doit d'etre con­
densee encore davantage: "en un mot, Ie poeme en prose 
representait, pour des Esseintes, Ie suc concret, l'osmazome de la 
litterature, I'huile essentielle de l'art".J8 Au-dela de la simple 
metaphore, c' est Ie processus poetique en son entier qui est fixe 
ici jusque dans la mention de sa source: "cette succulence 
developpee et reduite en une goutte, elle existait deja chez 
Baudelaire [ ... ]".39 

Selon Huysmans, la distillation et la condensation comme fig­
ures poetiques essentielles puiseraient donc leur force dans une 
esthetique d'origine gastronomique. Brillat I'avait reellement 
pressenti, Baudelaire I'a parfaitement ressenti. Vun et I'autre ne 
s' opposent plus mais s 'unissent desormais afin de faire de la gas­
tronomie une poetique et du projet poetique une experience nou­
velle, ou tous les sens vont se correspondre en une parfaite 
synesthesie. 

Par consequent, il est temps de mettre fin a cette "guerre par­
faitement fratricide". Vun des buts avoues de I'auteur de la 
Physiologie du gout est de faire une fois pour toute la distinction 
entre la gloutonnerie, intolerable, et la gourmandise qu'il consid­
ere comme une "qualite sociale". Et d'ajouter: "Cette equivoque 
a ete introduite par des moralistes intolerants qui, trompes par un 
zele outre, ont voulu voir des exces la ou il n'y avait qu'une jouis­
sance bien entendue [ ... ]".40 Certainement, Baudelaire ne con­
tredira pas Brillat sur ce point. Apres tout, les exces dont il a ete 

"Ibid., 245. 
38 Ibid 
39 Ibid. 
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accuse auraient ete eux aussi exageres selon Claude Pichois qui 
voit dans Ie commentateur d'Un Mangeur d'opium un opiomane 
tout compte fait modere si I' on en croit I 'usage et les doses 
avouees par Ie poete lui-meme; ou encore si I'on en croit 
Theophile Gautier qui, lorsqu'il evoque les 'Fantasias' de l'h6tel 
Pimodan, atteste dans sa preface de 1868 aux Fleurs du mal que 
Baudelaire "ne vint que rarement et en simple observateur".'l 
r; opinion de Baudelaire sur I' utilisation des substances demeure 
ambigue, ce que semble confirmer I'aveu qu'il fait lui-meme a 
Bruxelles en 1864 sur Les excitants: "Or, je veux faire un livre 
non pas de pure physiologie, mais surtout de morale. Je veux 
prouver que les chercheurs de paradis font leur enfer, Ie prepar­
ent, Ie creusent avec un succes dont la prevision les epouvanterait 
peut-etre". Ainsi, les discours de Brillat et de Baudelaire, tout a 
I 'heure si dramatiquement opposes, se croisent et se rejoignent 
enfin. 

En guise de conclusion, nous mentionnerons un dernier point 
de convergence. Deja en 1828, Brillat-Savarin cherchait a 
exprimer toute la difficuIte qui caracterisera selon lui I' entreprise 
de la modemite: 

Le nombre des saveurs est infini, car tout corps soluble a 
une saveur speciale, qui ne ressemble a aucune autre. Les 
saveurs se multiplient en outre par leur agregation sim­
ple, double, multiple; de sorte qu 'U est impossible d 'en 
faire Ie tableau, de puis la plus attrayante jusqu 'a la plus 
insupportable, depuis la fraise jusqu'a la coloquinte. 
Aussi, taus ceux qui I 'ant essaye ant-Us a peu pres echoue. 

4Q Brillat-Savarin, 303. 
" Baudelaire, DC, I, 1360. 
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[ . .] if faudrait une langue nouvelle pour ex primer tous 
ces effets, des montagnes d 'in folios - pour les definir, et 
des caracteres numeriques inconnus pour les etiquettes. 42 

Comme Ie poete qui n'hesite pas it "plonger au fond de I'inconnu 
pour trouver du nouveau", les experimentations discursives et 
lexicales du gastronome font de lui un neologue extremement 
fecond; et garrulite, truffivores ou encore obesigene sortent de 
l' Eprouvette gastronomique que devient Ie texte de Brillat­
Savarino Ainsi, de I' "eloquence gourmande" de Grimod de la 
Reyniere it I'utilisation modeme du langage faite par Brillat, Ie 
gastro-poetique s'impose comme une forme d'ecriture hybride ou 
se melent, se desintegrent et se transforment les genres litteraires, 
scientifiques et artistiques. Dans son excellent Feast and Folly, 
Allen Weiss resume Ie phenomene: 

A new aesthetic arose, one that finally established the pre­
conditions for considering all the arts-including cuisine, 
as well as other "crafts" - as taking part in an interlock­
ing and nonhierarchized complex conjoining all the arts 
and articulated by all the senses. 43 

Dans ce nouveau systeme de synesthesie, vin et poesie existent 
sur un meme plan, it la fois moral, esthetique et epistemologique, 
ajoute Weiss: 

If there were to be a theorization of cuisine, it would con­
stitute a theory of exceptions, nuances, refinements. 
Culinary taste would transform aesthetics by redefining 

42 Brillat-Savarin, 50. 
"Weiss, Allen. Feast and Folly. (Albany: State University of New York Press, 2002.), 34. 

81 



'I , 

Dubois 

the limits of art within the human sensorium, and in doing 
so transform all previous relationship between the arts, 
and between the aesthetization of the senses. The gastro­
nomic must no longer serve as mere metaphor for the arts, 
but must take its place with the muses. 44 

En d'autres termes, Gastrae ne doit plus seulement servir Ie yin 
ou la soupe au banquet de ses soeurs, elle doit aussi prendre sa 
place it la table des muses. A une epoque ou Ie gastronome par­
ticipe it I' organisation des discours qui constitueront la modemite 
naissante, Ie projet poetique de Baudelaire vient s'inscrire dans 
I' emergence de cette importante reformulation esthetique et 
semantique. La cuisine du poete apportera finalement sa pre­
cieuse contribution it la lente reconnaissance de la gastronomie 
parmi les arts, alors qu' en retour la poesie se renouvelle en 
decouvrant des domaines discursifs et symboJiques novateurs 
adaptes "aux soubresauts de la conscience" modeme. 

« Ibid., 232. 
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BAUDELAIRE AND THE 
TRAUMA OF MODERNITY 

Debarati Sanyal 

J'oserai pousser plus loin; j'affirme que l'inspiration a 
quelque rapport avec la congestion, et que toute pensee 
sublime est accompagm!e d'une secousse nerveuse, plus 
ou moins forte, qui retentit jusque dans Ie cervelet. 
(Baudelaire, ac, II: 690) 

Quefaites-vous? Vous marchez. Vous allez en avant. fuus 
dotez Ie ciel de l'art d'on ne sait que! rayon macabre. Vous 
creez un frisson nouveau. (Victor Hugo, cite dans 
Baudelaire, ac, I: 1011) 

C
harles Baudelaire is often heralded as the first poet to rep­
resent the shocks of modem experience. Victor Hugo's 
remark on thefrisson nouveau inaugurated by the younger 

poet is increasingly described as a shock that umavels language, 
identity, and history itself. The traumatic nature of Baudelaire's 
poetry has been defined historically in terms of the decline of 
aura in an age of mechanical reproduction or as a response to the 
diminishment of experience in the modem city. This trauma has 
also been described psychoanalytically and linguistically as the 
pleasurable or painful shattering of a self that emerges differen­
tially in language and in time. Despite their theoretical and 
methodological divergences, however, the most powerful inter­
pretations of modernity through the example of Baudelaire coa­
lesce around his representation of a psychological, ethical, epis-
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temological or historical experience that exceeds all previous 
frames of reference. Whether its origins are located in history, the 
psyche, language, or in the complex interplay between these 
terms, trauma has been central to readings of Baudelaire and of 
the modernity he inaugurates. 

Trauma designates an experience so violent that it is not avail­
able to conscious recollection and understanding. Instead, the 
experience is belatedly recorded and rehearsed by the psyche in 
displaced, repetitive forms that resist straightforward representa­
tion or location. I As many have argued, trauma and modernity are 
mutually constitutive; trauma itself emerges as a structure offeel­
ing under the industrial and urban conditions of the 19th-century. 
For Walter Benjamin, the shock principle at the heart of 
Baudelaire's poetics responded to the new conditions of the mod­
em city. The jostle of the metropolis, the jarring rhythms of indus­
trial production, the commodification of experience and human 
relations, formed the volatile crucible for Baudelaire's poetics of 
shock. More recently, however, the historical dimension of this 
shock has been displaced into the linguistic and the psychic reg­
isters of the text itself. For influential theorists working within a 
deconstructive framework, trauma designates a structural condi­
tion rather than a historical phenomenon. The ambiguities of ref­
erence, identity, and historicity in Baudelaire's poetic discourse 
are primarily read in light of a "crisis of representation" that calls 
into question stable categories of history and consciousness, and 

1 For a classic discussion of the psychology oftrawna, see Judith Herman's Trauma and 
Recovery: The Aftermath o/Violence - From Domestic Abuse to Political Terror (New 
York: Basic Books, 1992). For a range of essays addressing trawna in a range of con­
texts, including ofliterary and cultural studies, see Trauma: Explorations in Memory, 
ed. Cathy Caruch (Baltimore: Johns Hopkins UP, 1995). 
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in doing so, discloses unrepresentable or uncharted fonns of 
knowledge and experience. 

The uses of trauma in Baudelaire scholarship open up com­
pelling questions regarding the mediations between literature and 
history. Traumatic experiences question the very possibility of 
representation and historicization, since they are typically not 
experienced in their occurrence, but are manifested after a period 
of latency in displaced and symptomatic fonns. Does the trau­
matic nature of consciousness represented in Baudelaire respond 
to changes in material historical conditions, or is it constitutive of 
the psyche itself? When we invoke trauma in the context of 
modernity's thematics and modernism's aesthetics, are we dis­
cussing shifts and ruptures in the representation of experiences 
that are historical in nature, or are we observing a trauma that is 
endemic to sUbjectivity and language itself? What happens to his­
tory in the discussion of trauma, and how do these discussions 
articulate the link between textual shock and historical crisis? 

The following remarks highlight some key junctures in the crit­
ical reception of Baudelaire that contributed to the emergence of 
such questions. The abbreviated arc I trace begins with Walter 
Benjamin's influential writings on Baudelaire. It identifies points 
in his account of a "poetics of shock" that have opened up diver­
gent views on the mediations between literature and history, a 
divergence that continues to shape and inflect our critical prac­
tices. 

Benjamin's "The Paris of the Second Empire in Baudelaire" 
(1938) situated Baudelaire within the political upheavals and 
urban transformations that characterized post-1848 Paris. 
Inspired by the image of the poet as rag picker, Benjamin's own 
collage weaves Baudelaire's poetry into the cultural productions, 
economic conditions, and political realities ofthe Second Empire. 
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It portrays the poet as a rhetorical conspirator and putschist whose 
images and rhythms dynamically engage with representations cir­
culating in a capitalist, imperial, and urban culture. This portrait 
of the poet as conspirator has done much to nuance Baudelaire's 
canonization as a representative of {'art pour {'art by fore­
grounding the ongoing political charge of one who claimed to be 
physiquement depolitique by the coup d'etat of Napoleon III.' 
Benjamin's analysis has been influential for a wave of socio-crit­
ical and historicist scholarship making a case for the central­
albeit repressed-presence of politics and history in Baudelaire's 
reuvre. Work in this vein has by and large focused on the trauma 
of 1848 and its complex inscription and afterlife in Baudelaire's 
rhetoric.' German critics such as Dolf Oehler have read 
Baudelaire as an anarchistic agent provocateur who sabotages the 
dominant bourgeoisie from within its idiolects and discourses. 
American critics such as Ross Chambers, Nathaniel Wing, and 
Richard Terdiman have addressed 1848 as a historical and semi­
otic crisis of representation to illuminate the modalities of 
Baudelaire's rhetorical opposition to the repression and amnesia 
of bourgeois modernity. 

However, another distinct avatar of Baudelaire emerges out of 
Benjamin's revised version of the essay, "On Some Motifs in 
Baudelaire" (1939). Benjamin's moving portrayal of the poet as a 
witness to "the disintegration of aura in the lived experience of 

2 "Le 2 decembre m'a physiquement depolitique". Correspondance T, 188. 
3 The attempt to historicize the traumatic nature of Baudelaire's modernism in tenns of 

the 1848 revolution or the coup d'etat of Napoleon III has also raised questions. As 
Susan Blood points out, " ... ifliterary modernism originates in trauma, the trauma has 
already begin with Rousseau and its specific connection to the 1848-1851 period 
therefore needs to be rethought" ("Modernity'S Curse", Baudelaire and the Poetics of 
Modernity, 148). 
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shock'" challenges traditional views of history as linear progres­
sion and of consciousness as a fixed category. This Baudelaire is 
not a rhetorical conspirator so much as a "traumatophile" whose 
poetry conveys the shocks and contradictions of urban life. 

Despite its apparent historical grounding, Benjamin's account 
of the shock experience opens up a fundamental instability in its 
referential frame, an instability endemic to the psychoanalytic 
definition of trauma. When discussing Baudelaire's representa­
tion ofthe shock experience in the city, Benjamin turns to Freud's 
Beyond the Pleasure Principle and its separation of conscious­
ness from memory. For Freud, consciousness and memory belong 
to separate systems of experience: excitatory processes leave 
behind traces that found the basis of memory without necessarily 
having entered into consciousness.' Consciousness protects the 
organism from the overwhelming stimuli of external reality by 
"parrying" or defending itself against them. Once parried, the 
shock is given the weight and temporal position of a lived experi­
ence and thus incorporated-in mastered form-as a conscious 
souvenir.' The subjectivity that emerges out of the shocks of 

4 Walter Benjamin. "On Some Motifs in Baudelaire". illuminations, trad. Harry Zohn 
(New York: Schocken Books. 1968). 194. 

~ "On the basis of impressions derived from our psychoanalytic experience, we assume 
that all excitatory processes that occur in the other systems (ie., other than con­
sciousness) leave permanent traces behind in them which fonn the fotmdation of 
memory. Such memory-traces, then, have nothing to do with the fact of becoming 
conscious; indeed they are often most powerful and most enduring when the process 
which left them behind was one which never entered consciousness". Sigmtmd Freud, 
Beyond the Pleasure Principle, trad. James Strachey (New York et Londres: Norton, 
1961),27. 

6 "That the shock is thus cushioned, parried by consciousness, would lend the incident 
that occasions it the character of having been lifted in the strict sense. If it were incor­
porated directly into the registry of conscious memory, it would sterilize this incident 
for poetic experience" (Benjamin, "On Some Motifs in Baudelaire" 162). 
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urban modernity, then, is peculiarly fractured, since its very mem­
ory is constituted by shocks that may have never been conscious­
ly lived out as such. As Kevin Newmark explains, for Benjamin, 
"modernity names the moment when the thinking subject can no 
longer be said to be completely in control or conscious of the 
actual events that necessarily comprise "his" own past".' Modern 
life thus does not only dispossess the individual of collective pat­
terns ofthe past but estranges the very contents of one's memory. 
It is from within this sense of radical rupture with patterns of the 
past, and of memory itself, that Baudelaire forms his poetry. 

Benjamin is faithful to Freud's view of trauma as a borderline 
experience between event and psyche. Trauma cannot be located 
since the experience was missed in its occurrence, and only 
emerges through its delayed, symptomatic replay in the psyche. 
The Nachtriiglichkeit quality-or afterwardness-ofthe trauma's 
manifestation thus foils attempts at locating its origins. Given the 
instability of trauma's origins in Freud's own work, Benjamin's 
view of trauma as a condition whose origins are shifts in the 
material conditions of the modern subject and yet also constitu­
tive of subjectivity itself is not surprising. Shock characterizes the 
experience of the post-revolutionary modern metropolis and yet 
also seems to be a structural condition of modern subjectivity. 
Such an oscillation-between historical and structural trauma­
can be discerned in his famous reading of Baudelaire's "A une 
passante." Benjamin suggests the shattering nature of the poet's 
encounter with a woman passing in the crowded street to be 
caused by the intersection of a general psychic trauma ("the kind 
of sexual shock that can beset a lonely man") and by external 

7 Kevin Newmark, "Traumatic Memory: Charles Baudelaire and the Shock of 
Laughter," Trauma:Explorations in Memory (Baltimore: lohns Hopkins Up, 1995), 
238. 
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conditions that shape the urban erotic experience ("the stigmata 
that life in the metropolis inflicts upon love").' The origins of 
Baudelairean trauma are unmoored from a specific referential 
frame, and precariously situated between structural features of the 
human psyche and the material conditions of urban life.9 This dis­
location of reference is precisely what allows Benjamin to see in 
Baudelaire an exemplary witness to the new political forms cre­
ated by industrial modernity and a prophet of the twentieth-cen­
tury's terrifying violence. 

Another crucial consequence of Benjamin's poetics of shock is 
his valorization of the "hidden figure" that constitutes a poem's 
repressed referent. Noting that the shock experience depicted in 
"A une passante" is intimately tied to the experience of the urban 
masses, Benjamin suggests these masses to be so fully interior­
ized by the poet's psyche that they remain unrepresented in the 
poem itself: "The masses had become so much a part of 
Baudelaire that it is rare to find a description of them in his 
works. His most important subjects are hardly ever encountered 
in descriptive form". \0 The external conditions for the poet's 
encounter are identified as the repressed content of the poet's psy-

8 Walter Benjamin, "On Some Motifs in Baudelaire" (169). See Elissa Marder, Dead 
Time; Temporal Disorders in the Wake of Modernity (Stanford: Stanford UP, 2001), 
68-87 for an illuminating discussion of "shock" in Benjamin's commentary on "A une 
passante". 

9 For an invaluable analysis of the different stages of Benjamin's work on Baudelaire, 
particularly in light of Adorno's critique that "The Paris of the Second Empire in 
Baudelaire" failed to sufficiently mediate between poetic fonus and their socio-cul­
tural milieu, see Margaret Cohen, Profane Illumination: Benjamin and the Paris of the 
Surrealist Revolution (Berkeley: University of California Press, 1993). 208-226. 
Cohen also notes the instability of referential frame in Benjamin's treatment of shock 
and the limits of its application to Baudelaire's poetry. She demonstrates instead its 
relevance for Breton's modem materialist shock (210-213). 

10 Benjamin, 167. 
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che; what is historically significant in the poet's experience is sig­
naled by its absence from the poem. This attunement to what is 
erased, evacuated, or absent, from the text's frame of reference 
will culminate in recent critical claims that the historical insights 
of Baudelaire's text emerge through their resistance to reference. 
Benjamin's portrait of Baudelaire thus opens instabilities that will 
inform later approaches to the poet through the prism of trauma: 
the precarious location ofthe shock experience in time and space; 
the diminishment of poetry's referential and descriptive axes; and 
history's resistance to full representation .. 

Benjamin's portrait of the poet as a traumatophile and ofrepre­
sentation in crisis has made a lasting imprint in Baudelaire schol­
arship. Readings inspired by this meditation on shock often fore­
ground the psychoanalytic resonances of "On Some Motifs in 
Baudelaire" rather than the more historical, material, and cultur­
al treatments found in the "The Paris of the Second Empire in 
Baudelaire". For those working within a deconstructive and psy­
choanalytic framework, the shift in experience and consciousness 
conveyed by Baudelaire's poetry resists straightforward historical 
location. It is a trauma inherent to the human psyche or endemic 
to the iterable nature of language itself. Paul de Man's by now 
canonical readings set the stage for such accounts by suggesting 
that Baudelaire's poetry enacts the trauma of a self emerging dif­
ferentially in language and time. His influential essay, "A 
Rhetoric of Temporality," describes irony as a form of textual 
trauma. l1 A structure of radical discontinuity at work in language 
itself, irony is a rhetorical mode whose vertiginous self-reflexivi­
ty conveys an epistemological crisis. It is a lucid madness that 

II See Kevin Newmark's "Traumatic Poetry: Charles Baudelaire and the Shock of 
Laughter" for a discussion of Benjamin's shock and de Man's irony. 
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unravels knowledge, identity, and meaning: " ... absolute irony is 
a consciousness of madness, itself the end of all consciousness; it 
is a consciousness of a non-consciousness, a reflection on mad­
ness from the inside of madness itself".12 

Although working within an epistemological paradigm of 
blindness and insight rather than a psychoanalytic model of 
repression and repetition, de Man's reading offers striking paral­
lels between irony and trauma as modes of knowing and experi­
ence. Irony locks the text into an infinitely reiterated trauma from 
which there is no exit. Its self-reflexive eddies foreclose the pas­
sage from a text to extratextual determinations such as intersub­
jective relations, historical conditions, or material reality. Both 
trauma and irony are analytic structures of displacement, repeti­
tion and undecidability that disclose a loss of origins and a disso­
lution of reference. Both modes open up a vision of history as 
figural and recalcitrant to temporal emplotrnent rather than as a 
transparent, developmental narrative. 

The interpretive tradition that has addressed Baudelaire's 
modernity in terms of trauma is thus considerable. In the after­
math of deconstruction, influential critics such as Shoshana 
Felman, Leo Bersani, Cathy Caruth, and Kevin Newmark have 
returned to Benjamin's theory of the shock experience through a 
de Manian reflection on language. l3 In keeping with deconstruc­
tion's focus on rhetoric, these readings have tended to introject the 

12 Paul De Man, "The Rhetoric of Temporality", Blindness and Insight: Essays in the 
Rhetoric a/Contemporary Criticism (Minneapolis: Minnesota UP, 1977),216. 

13 Leo Bersani. for instance, rereads Freud's theory of narcissism to argue that 
Baudelaire's poetry conveys the self-shattering jouissance of primary narcissism, 
through which the ego itself is formed. See Baudelaire and Freud (Berkeley: 
University of California Press, 1981) and The Culture of Redemption (Cambridge: 
Harvard UP, 1990),47-102. 
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historical dimension of Benjamin's analysis into the psychic and 
linguistic processes of the text itself. The recent intersection of 
deconstruction and psychoanalysis has thus given rise to an 
account of modernity as a trauma that inaugurates a "crisis of rep­
resentation" and fundamentally eludes historical determination. 
In an adaptation of Benjamin's reflections on shock, de Man's 
theories of textual undecidability, and FreudianiLacanian psycho­
analysis, this account typically posits the Holocaust as a prime 
figure for the unrepresentable trauma of history. In these read­
ings-not only of Baudelaire, but of the modem condition he is 
taken to represent-the force of history splinters into ambiguities 
in the literary text. The poem bears witness to historical crisis, 
paradoxically, through an inability to bear witness. 

Trauma theory has emerged in part as a response to modernity's 
founding crisis of representation, that is to say, the Holocaust and 
the ongoing challenge that this limit-event poses to existing 
frameworks for understanding, knowledge, and ethics. The tum to 
trauma is motivated by a critique of positivist models for histori­
cal understanding and a quest for points of fracture in the grand 
narratives of History that will enable the recovery of alternate 
voices and histories. In this view, literature is a privileged site for 
the recovery of what Cathy Caruth calls "unclaimed experience," 
that is to say, forms of knowledge that both demand and defy rep­
resentation. The figural processes of poetry in particular convey 
the entanglement of knowing and unknowing, blindness and 
insight, characteristic of traumatic experience itself. Baudelaire's 
resistance to historical embedding, his self-reflexive meditation 
on the limits of representation have thus made him an exemplary 
voice for a conception of modernity that calls into question the 
very category of history and its availability for analysis. 

Trauma theory has done much to bridge the gap between poet-
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ry and history, and to illuminate the ways in which Baudelaire 
remains our contemporary. Yet its current dominance as a critical 
paradigm does raise several concerns. As we have seen, trauma 
tends to blur the distinction between the individual psyche, forms 
of textual undecidability, and distinct historical crises. Such dis­
locations have important consequences. To define modernity as a 
horizon of crisis in which an event such as the Shoah becomes a 
prime figure for the unrepresentable trauma of History runs the 
risk of conflating very different orders of violence, such that 
Baudelaire's testimony to the shocks of the 19th-century metrop­
olis are incorporated into a narrative of historical trauma that cul­
minates in the historical violences of the 20th-century. Formal 
analogies are drawn between singular forms of violence, para­
doxically, in the name of their singularity." The tum from histor­
ical experience in light of a "crisis of representation" also tends 
to privilege figure over content, representation over events, and 
thus perilously overlooks the particularity of "history" as empiri­
cal forces experienced by bodies and subj ects at a particular his­
torical juncture. History itself risks becoming a "contentless 
form."IS 

As a vehicle for reading the conjunction between literature and 
history, "trauma" also tends to occlude the critical and contesta- . 
tory force of a text's rhetorical mode. Indeed the recent displace­
ment of historicity into a text's symptomatic gaps, silences, and 
aporias position Baudelaire's poety as victimized witness to a his-

14 See Ulrich Baer's Remnants of Song: Trauma and the Experience of Modernity in 
Charles Baudelaire and Paul Celan (Stanford, Calif. Stanford Up, 2000) for an exam­
ple of this tendency_ 

15 For a critique of trauma theory's textual approach to history in the context of 
Holocaust studies, see Debarati Sanyal, "A Soccer Match in Auschwitz: Passing 
Culpability in Holocaust Criticism", Representations, LXXIX (2002),1-27. 
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tory whose force exceeds representation. Poetry becomes a pure­
ly reactive stage for trauma's "acting out" trauma, for the com­
pulsive rehearsal ofthe shocks and contradictions of its historical 
moment. Such a symptomatic view of literature limits sustained 
consideration of how Baudelaire's poetry actively engages with 
historical forces through irony, violence, counterviolence, and 
critique. Baudelaire is the first to repudiate the conception of the 
writing subject as passive witness to historical crisis. His declara­
tion that "Non seulementje serais heureux d'etre victime, maisje 
ne hai'rais pas d' etre bourreau-pour sentir la revolution de deux 
manieres" (Baudelaire, II: 961) opens his poetry out to history 
not-as one might expect-from the standpoint of victim or wit­
ness, bus as executioner, as agent, in its very violence. This 
dedoublement into victim and executioner captures the dialectical 
charge of his irony, and the ongoing critical power of his engage­
ment with history. Baudelaire's irony resists the conversion of 
violence into trauma and reminds us that history locates violence 
in distinct sites; it positions subjects in specific ways, not only as 
victims and witnesses, but also as executioners, accomplices, 
bystanders, and spectators. In our current climate of trauma and 
terror, this seems a lesson worth remembering. 
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GEORGE CATLIN, THE NEW WORLD, 
AND MODERNITY IN BAUDELAIRE'S 

ART CRITICISM 

Timothy Raser 

On the occasion of the bicentenary of the Lewis and Clark 
expedition to the American Northwest, the Smithsonian 
Institution has sponsored an exhibition entitled "George 

Catlin and His Indian Gallery" that will visit Kansas City, Los 
Angeles, Houston, and New York in 2004-2005.' Such a show is 
of obvious interest to historians of art and American culture, but 
its interest is less apparent to students of French literature and art 
history. George Catlin is, nevertheless, familiar to Baudelaire 
scholars. Granted, his name appears only five times in the poet's 
works: a couple of paragraphs in the Salon de 1846 describing the 
two works sent by Catlin to the show; three references in 1859; 
and then a veiled allusion in Le Peintre de la vie moderne. Catlin 
is not mentioned in Raymond Poggenburg's Micro-Histoire,' nor 
in Claude Pichois's Dictionnaire Baudelaire.) The 
Correspondance lists Catlin's name once,' but that mention is 
merely a repetition of one in the Salon de 1859, which he clipped 
and sent to Victor Hugo. 

I Gurney, George and Therese Thau Heyman, eds. George Catlin and His Indian 
Gallery (Washington D.C.: Smithsonian Museum of American Art. 2002). 

2 Poggenburg, Raymond. Charles Baudelaire: Une Micro-His/oire (Nashville, Tenn.: 
Vanderbilt University Press, 1987). 

l Pichois, Claude, and Jean-Paul Avice. Dictionnaire Baudelaire (Tusson, Charente: Ou 
Lerot, 2002). 

4 Baudelaire, Charles, Correspondance. 2 vols, Bibliotheque de la Pleiade (Paris: Edi­
tions Gallimard, 1973). 
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Given that Catlin's show closed in Paris before Baudelaire even 
wrote his Salon de 1846, it is hardly surprising that the mentions 
should be few; what is surprising is that Catlin should be men­
tioned at all. The painter of American Indians would appear to 
have nothing to recommend him to the poet of Spleen de Paris: he 
was American, and America is hardly ever mentioned without 
scathing criticism by the poet; he painted Indians, and Baudelaire 
was stamped by European culture, finding even poor Belgium to 
be wanting in the niceties to which he had become accustomed. 
Catlin painted the vast expanses of the American prairies with 
their herds of bison, and Baudelaire had no sympathy for either 
animals or landscape. And the Indians' culture was one which 
Baudelaire would have called primitive, a culture which, as evi­
denced by his 1846 comments on the "art des Caraibes'" was 
despised. 

Yet, the prairies and their inhabitants exercised a constant fasci­
nation on the poet. When he describes the <esthete, for example, 
the image that comes to his mind is not that of a decadent Roman, 
but an explorer of the prairies; when he tries to envisage the 
Stoics, he compares them to the savages of the New World; and 
somehow, on that one occasion when he produced a commis­
sioned work only to be stood up by his patron, he was working on 
a translation of Longfellow's "Hiawatha." This admiration of sav­
ages, more typical of Rousseau than of the Second Empire's num­
ber one bad boy, surprises. More generally, America occupied 
more of Baudelaire's attention than he admitted. It was the hostile 
environment there that brought about Poe's death; it was a syn­
onym of progress and utility, two notions he despised; America 
was what France was not. Ifwe accept that Baudelaire was a man 

, Baudelaire, DC, ed. Claude Pichois (Paris: Gallimard, 1976), II, 487. 
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for whom European culture was everything, his references to 
America and its Indians are puzzling, if not paradoxical. What 
was there in the American Indians that Baudelaire could not find 
in France, but could find, in, of all places, America? 

Though few, the references to Catlin are unusual. In the Salon 
de 1846, Catlin's color receives a sentence of commentary in the 
chapter "De la couleur," and two paragraphs in the chapter "De 
Quelques coloristes" - as much as he was to grant to Boudin and 
Meryon in the Salon de 1859. And then, fourteen years after 
Catlin's "Indian Gallery" came to Paris, Baudelaire recalled him 
and his works in the same Salon. Catlin thus made an enduring 
impression on him, regardless of his subject matter or his origins. 

Abandoning a career in law, the 27-year old George Catlin 
moved to Philadelphia in 1823 to become a painter. After seeing 
costumed Indians in the streets of that city, he undertook to inves­
tigate their culture, went west of the Mississippi, where, traveling 
alone or with a guide, over a period of eight years (1830-1838), 
he visited forty-eight tribes, accumulated artifacts, painted pic­
tures, took notes, and generally did what he could to preserve the 
quickly vanishing culture of the earlier inhabitants of the New 
World.6 On returning to the East Coast, Catlin assembled his 
paintings and artifacts, and, with members of several tribes, pre­
sented for several years an "Indian Gallery" in Boston, New York, 
Philadelphia, and Washington. Faced in the early 1840s with 
declining revenues, he undertook to present his Gallery in 
Europe, going first to London with it, and then, in early 1845, to 
Paris. The show there opened on June 3 at the Salle Valentino, and 
closed at the end of October. It so pleased Louis-Philippe that it 

6 Halpin, MaIjorie. "Introduction." In Letters and Notes on the Manners, Customs, and 
Conditions of the North American Indians, vii-xiv (New York: Dover, 1965), viii-ix. 
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was extended for six weeks and moved to the "Salle de Seance" 
of the Louvre. The show included paintings done on the prairies, 
as well as studio work from the period after Catlin's return East; 
there were artifacts, and oral accounts based on his notes. Osage 
or Iowa Indians also demonstrated their dances, riding skills, and 
talents with bow and arrow.7 Still living in Paris, Catlin displayed 
two paintings at the Salon de 1846; these are the two works 
Baudelaire commented on in his account of that exposition. 
Having been presented to Louis-Philippe, Catlin undertook to 
paint fifteen enlarged copies of his paintings for the King, only to 
find himself without a patron after the revolution of 1848. After 
accumulating large debts, and having even been imprisoned in 
London for debts, he sold his gallery to the American locomotive 
manufacturer Joseph Harrison in the early 1850s.' 

An English edition of his Letters and Notes was published 
shortly after his arrival in London. When the "Indian Gallery" 
moved to Paris, Catlin had the Descriptive Catalogue translated 
into French. On Saturday, May 24, 1845, and in two subsequent 
issues, L'Illustration, Journal universe! published an article enti­
tled "Les Peaux-Rouges" which was in fact an abridged transla­
tion of the Descriptive Catalogue.' These articles were accompa­
nied by about two dozen engravings of pictures to be found in 
Catlin's show. At about the time the show moved to the Louvre, 
another engraving showing the "O-Jib-he-Ways" (sic) appeared 
on the front page of the journal. In the Letters and Customs, in 

7 Haberly, Lloyd. Pursuit of the Horizon: A Lifo a/George Catlin Painter & Recorder 
of the Arnerican Indian (New York: The MacMillan Company, 1948), 163-171. 

R Truettner, William H., The Natural Man Observed: A Study a/Catlin s Indian Gallery 
(Washington, D.C. Smithsonian Institution Press, 1979), 46-53. 

9 Eyma, L Xavier, "Les Peaux-Rouges". L'Illustration, Journal universel V, no. 117 
(1845): 202-205; 231-234; 263-266. 
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true sideshow barker style, Catlin titillates his readers, promising 
to describe scenes of excruciating torture among the Mandam 
Indians, and panders to them later with solemn declarations that 
whiskey has proved to be the undoing of their nation. In the first 
of these "letters," Catlin recounts his first contact with the later 
subjects of his studies: 

... when a delegation of some ten or fifteen noble and dig­
nified-looking Indians, from the wilds of the "Far West," 
suddenly arrived in the city [Philadelphia}, arrayed and 
equipped in all their classic beauty,-with shield and hel­
met,-with tunic and manteau,-tinted and tasseled off, 
exactly for the painter's palette! 
In silent and stoic dignity, these lords of the forest strutted 
about the city for a few days, wrapped in their pictured 
robes, with their brows plumed with the quills of the war­
eagle, attracting the gaze and admiration of all who 
beheld them. 10 

The allusions to antiquity-"shield," "helmet," "stoicism"-as well 
as the insistence on display-"strutted," "gaze," "admiration"-are 
of interest, as these are terms that return in Baudelaire's art criti­
cism. Later, Catlin laments the decline ofthe Indians' civilization: 

... my heart bleeds for the fate that awaits the remainder 
of their unlucky race; which is long to be outlived by the 
rocks, the beasts, and even the birds and reptiles of the 
country the live in;-set upon by their fellow-man, whose 

10 Catlin, George. Letters and Notes on the Manners, Customs, and Conditions of the 
North American Indians. 2 vols. (New York: Dover Publications, 1973), 2. 
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cupidity, it is feared, will fix no bound to the Indian s 
earthly calamity, short of the grave. 
I cannot help but repeat, before I close this letter, that the 
tribes of the red men of North America, as a nation of 
human beings, are on their wane; that (to use their own 
very beautiful figure) "they are fast traveling to the shades 
of their fathers, towards the setting sun "11 

Baudelaire's correspondence does not indicate that he went to the 
Salle Valentino (or to the Louvre) during the display of the 
"Indian Gallery," nor do his works or letters indicate that he read 
either the Letters and Notes or the Descriptive Catalogue. 
Baudelaire's correspondence from 1845 is very thin, however, 
and the absence of a mention hardly proves his absence from the 
event. The coincidence of the show with the poet's "suicide" 
attempt in June of 1845 further complicates matters. His recovery 
from the attempt might have prevented a visit, but it could also 
have simply eclipsed a visit that did take place. It is plain, how­
ever, that he did know of the painter, and studied at least the two 
paintings from the Salon de 1846. But his comments on color in 
1846 suggest that he saw more than the two portraits displayed in 
the Salon: " ... quant aux paysages, -montagnes boisees, 
savanes immenses, rivieres desertes, -ils etaient monotonement, 
etemellement, verts ... ".12 The two portraits, "Little Wolf" and 
"Buffalo Bull's Back Fat," show little in the way of a background, 
and that background is not even a landscape; several paintings 
from the "Gallery," however, were landscapes, and, indeed, Catlin 
used a great deal of green in them. In 1859, Baudelaire recalls the 

"Ibid., 10. 
n Baudelaire. DC (Paris: Gallimard, 1975-6), II, 446. 
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"savanes et ... prairies de Catlin".1l Further, Baudelaire's com­
ments in 1859, regarding the Indians' misunderstanding of per­
spective painting, repeat almost verbatim an anecdote found in 
the Letters and Notes. And then, again in 1859, Baudelaire's 
admiration ofIndian fashion seems to echo Catlin's. He writes of 
"cette gravite et ce dandysme patricien qui caracterisent les chefs 
des tribus puissants. Tels nous apparurent, il y a quatorze ans it 
peu pres, ces sauvages du Nord-Amerique, conduits par Ie pein­
tre Catlin." Baudelaire knew much more of Catlin's paintings than 
the two portraits from 1846. 

This familiarity is evident in the Exposition universelle of 1855, 
a series of three articles devoted to the Universal Exposition in 
Paris of that year, and to the retrospective displays there of works 
by two painters, Ingres and Delacroix. In the first of the three 
articles, in which Baudelaire nominally discusses his "method," 
he argues that beauty is not to be discovered through the applica­
tion of rules or by the screening perceptions with cognitive grids, 
in a search for conformity to some pre-established model. "Le 
beau est toujours bizarre," he says famously here. Denouncing 
systematic thinkers and professors of resthetics, the poet propos­
es a curious example of how beauty is perceived: 

Peu d'hommes ont,-au complet,-cette grace divine du cos­
mopolitisme; mais tous peuvent I' acquerir a des degres 
divers. Les mieux doues d cet egard sont ces v0'ageurs 
solitaires qui ont vecu pendant des annees au fond des 
bois, au milieu des vertigineuses prairies, sans autre com­
pagnon que leur fusil, contemplant, dissequant, ecrivant. 
Aucun voile scolaire, aucun paradoxe universitaire, 

"Ibid., II, 668. 
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aucune utopie pedagogique, ne se sont interposes entre 
eux et la complexe verite. Ils savent l'admirable, l'immor­
tel, I 'inevitable rapport entre la forme et la fonction. Ils ne 
critiquent pas, ceux-lii : ils contemplent, ils etudient. 14 

The difference between Baudelaire's example and typical illustra­
tions of the discovery of beauty is that this one relies on percep­
tion, while typically, <esthetics relies on recognitions, and this 
example resembles a hunt, while academic <esthetics resembles a 
diagnosis or an autopsy. Comments along these lines have been 
made in greater detail elsewhere. What is extraordinary is the 
degree to which Baudelaire's description of the <esthete corre­
sponds to that George Catlin gave of himself as he ventured into 
the American wilderness: 

... I set out alone, unaided and unadvised, resolved, (if 
my life should be spared), by the aid of my brush and my 
pen, to rescue from oblivion so much of their primitive 
looks and customs as the industry and ardent enthusiasm 
of one lifetime could accomplish, and set them up in a 
Gallery unique and imperishable, for the use and benefit 
offuture ages . .. 15. 

Even if Baudelaire did not "intend" to recall Catlin's expedition, 
certainly the painter's efforts- dispensing with academic instruc­
tion, venturing into an unknown area, finding subjects worthy of 
representation there where others had not thought to go-follow to 
the letter the "method" the poet advocates in 1855. And since 

"Ibid .• II. 576. 
15 Troccoli, Joan Carpenter, The Natural Man Observed: A Study of Catlin s Indian 

Gallery (Tulsa, Okla.,: Gilcrease Museum, 1993), 30. 
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Baudelaire did find beauty in Catlin's works, we may sunnise that 
this resemblance is more than coincidental. 

We should also note the "cosmopolitisme" Baudelaire attributes 
to this explorer-resthete. "Cosmopolitisme" was also to be a 
defining characteristic ofthe "painter of modern life": "M.G., qui 
est, par nature, tres voyageur et tres cosmopolite." In this light, the 
extraordinary energy that Baudelaire attributes to Guys's obser­
vation of modern life takes on an unexpected significance: he is 
more of a hunter than an observer: 

Si une mode, une coupe de vetement a ete legerement 
transformee, si les nceuds de rubans, les boucles ont ete 
detrones par les cocardes, si Ie bavolet s 'est elargi et si Ie 
chignon est descendu d 'un cran sur la nuque, si la cein­
ture a ete exhaussee et la jupe amplijiee, croyez qu' a une 
distance enorme son ceil d'aigle l'a deja devine. Un regi­
ment passe, qui va peut-etre au bout du monde, jetant 
dans l' air des boulevards ses fanfares entrafnantes et 
tegeres comme I' esperance; et voila que I' ceil de M G. a 
deja vu, inspecte, analyse les armes, l'allure et la phys­
ionomie de cette troupe. 16 

Catlin seems to serve as a model for the artist as well. 
One aspect of Catlin's paintings did not escape critical notice, 

and so much so that Catlin thought it necessary to defend his con­
cept of "finish." In his Descriptive Catalogue, for instance, he 
writes: 

As this immense collection has been gathered, and every 
painting has been made trom nature. BY MY OWN 

.. Baudelaire. DC, II, 695. 
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HAND,-and that too, when I have been paddling my 
canoe, or leading my pack-horse, over and through track­
less wilds, at the hazard of my life;-the world will surely 
be kind and indulgent enough to receive them and esti­
mate them, as they have been intended, as true and Wc­
simile traces of individual and historical Wets; and for­
give me for their present unfinished and unstudied condi­
tion, as works of art, 17 

Many of Catlin's works were portraits, but many also were landscapes, 
often showing hunting parties or herds moving at speed; several repre­
sented dances or other movements. In a word, Catlin attempted to rep­
resent the movement particular to his subject as much as he wished to 
represent the subjects, and here too, he anticipated Constantin Guys, 
whose work, also "unfinished and unstudied," represented, for example, 
the movements of city traffic or cavalry in action. 

Baudelaire's awareness in 1859 of Catlin's works informs several dis­
crete discussions in Le Peintre de la vie moderne, perhaps his most 
famous work of art criticism. We saw that in the Salon de 1859, plausi­
bly the year Le Peintre was composed, Baudelaire recalled Catlin for 
his discussion of the Dandy, whom he related at once to ancient Rome 
and to the North American wilderness. Twice in his discussion of 
dandysme, Baudelaire links the phenomenon to the new world: 

Le dandysme est une institution vague, aussi bizarre que 
Ie duel; tres ancienne, puisque Cesar, Catilina, Alcibiade 
nous en fournissent des types eclatants; tres generale, 
puisque Chateaubriand l'a trouvee dans les forets et au 
bord des lacs du Nouveau-Monde. 18 

17 Troccoli, 30. 
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Le dandysme est Ie dernier eclat d'heroisme dans les 
decadences,' et Ie type du dandy retrouve par Ie voyageur 
dans I 'Amerique du Nord n 'infirme en aucune far;on ceUe 
idee: car rien n 'empeche de supposer que les tribus que 
nous nommons sauvages soient les debris de grandes 
civilisations disparues. 19 

While Baudelaire refers to Chateaubriand in his discussion of 
dandysme, the allusions to "decadence," to "savages," and to 
"vanished civilizations" repeat themes dear to Catlin that were 
reiterated in his Gallery and in his Catalogue. 

The word "sauvage" appears here as well as in the Salon de 
1859, where it was used in an anecdote about Indians' incompre­
hension of perspective painting. More significantly, it appears in 
the obituary article for Eugene Delacroix: "II y avait dans Eugene 
Delacroix beaucoup du sauvage; c'etait lit la plus precieuse partie 
de son §me,"." Baudelaire then develops the image: " II m'est 
arrive plus d'une fois, en Ie regardant, de rever des anciens sou­
verains du Mexique, de ce Moctezuma dont la main habile aux 
sacrifices pouvait immoler en un seul jour trois mille creatures 
humaines sur I' autel pyramidal du Soleil ".21 As with the <esthete, 
as with Guys, here, too, with Delacroix: the savages of North 
America serve to explain artistic creation. 

I am hardly arguing that Baudelaire was "really" thinking of 
Catlin when he wrote of Delacroix, Guys, or any other artist, nor 

'" Baudelaire, OC, II: 709. 
'" Ibid., II: 712. 
'" Ibid., II: 758. 
"Ibid., II: 759. 
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that Catlin formed Baudelaire's <Esthetic sensibility in 1845 and 
1846. What I wish to stress are two other ideas: that the continued 
presence of George Catlin in Baudelaire's thought indicates a 
continuity in his <Esthetics, a continuity belied by attempts to syn­
thesize his art-critical essays with discrete themes: harmony in 
1846; imagination in 1859, or modernity in Le Peintre. Rather, a 
continuous element to his thought appears when Catlin is men­
tioned or alluded to. Second, this theme is, paradoxically, moder­
nity: announced explicitly in 1845, when his Salon of that year 
advertised a forthcoming essay entitled "De la peinture mod­
erne," Baudelaire pursued the idea in 1846 with the "Envoi" of 
that year's Salon, and brought it to its full development in Le 
Peintre de la vie moderne. Henri Meschonnic has traced the fre­
quent mentions of "modernity" in Baudelaire's works, and it 
appears to be a constant preoccupation.22 Already a paradox, 
"modernity" is again paradoxically employed by Baudelaire, 
when, using Catlin as his model, he finds its contemporary repre­
sentation in the wilds of North America. 

22 Meschonnic, Henry. Modernite. modemite (Paris: Gallimard, 1993). 
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NEW NOTES ON C.A.BRISTED, 
POE, AND BAUDELAIRE 

Patricia A. Ward 

with the assistance of 

Mary Beth Raycraft 

T
he W.T. Bandy Center for Baudelaire and Modem French 
Studies has acquired a copy of the 1857 edition of Les 
Fleurs du Mal, including the six condemned poems, which 

was purchased and signed by C.A. Bristed, a wealthy American 
who resided in Paris and Baden-Baden during the 1850's.' 

Although WT. Bandy had obtained a copy of the censored first 
edition, it is particularly fitting that the Bristed copy of the com­
plete collection of 1857 should find a home at Vanderbilt 
University because of Professor Bandy's interest in the relation­
ship between Bristed, Edgar Allan Poe, and Charles Baudelaire. 

Building upon the research begun by w.T. Bandy, James S. 
Patty has proposed that Baudelaire, accompanied by Charles 
Asselineau, probably visited Charles Astor Bristed in Paris. 
between October I, 1851, and February I, 1852, in order to dis­
cuss Poe. The basis for scholarly interest in Bristed is that, in his 
biography of Baudelaire, Asselineau describes a visit, on which 
he accompanied the poet, to "un homme de lettres americain qui 
devait avoir connu Poe." The American in question commented 
that Poe had "un esprit bizarre" and that his conversation was not 
"consequioutive." Baudelaire, of course, referred in a general way 

1 This acquisition was made possible by a generous gift from the Friends of the Jean 
and Alexander Heard Library of Vanderbilt University. 
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to chatting with an American and to predominant American opin­
ions about Poe's genius and unstable life in his essay, "Edgar 
Allan Poe, sa vie et ses ouvrages," published in the Revue de Paris 
in March and April of 1852. 

Si vous causez avec un Americain, et si vous lui parlez de 
M. Poe, it vous avouera son genie; volontiers meme, peut­
etre en sera-t-it jier, mais it jinira par vous dire avec un 
ton superieur: mais moi, je suis un homme positi[; puis, 
avec un petit air sardonique, it vous parlera de ces grands 
esprits qui ne savent rien conserver; it vous parlera de la 
vie debraillee de M. Poe, de son haleine alcoolisee, qui 
avait pris feu a la jlamme d 'une chandelle, de ses habi­
tudes errantes [ . .]. 

From this observation, based on the possible encounter with 
Bristed and on encounters with other Americans, and certainly 
based on his reading, Baudelaire developed a theory of American 
society and its incapacity for pity for "un poete que la douleur et 
I'isolement pouvaient rendre fou." Baudelaire would give a 
slightly different version of this material in his 1856 essay, "Edgar 
Poe, sa vie et ses reuvres," published as a preface to his transla­
tion of the Histoires extraordinaires.' 

2 On Bristed, Poe, and Baudelaire, see James S. Patty, "More Light on Baudelaire and 
Poe: C.A. Bristed, an American in Paris," Romance Quarterly, 43 (summer 1996), 
166-175, hereafter cited as Patty. On the provenance of Bristed's copy of the Fleurs 
du Mal, see note 44, p. 175. The copy was most recently in a private European col­
lection and was acquired by the Vanderbi1t Library from the book dealer, Michel 
Bouvier. This essay completes the research of Bandy and Patty and answers some 
questions raised by the Patty article. 
The pertinent passages in Baudelaire are found in the (Euvres completes, ed. Claude 
Pichois (Paris; Gallimard, 1976), II, 251-252 (passage cited) and 298·299. 
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C.A. Bristed (1820-1874) was a favored grandson of John 
Jacob Astor and was educated at Yale and Trinity College, 
Cambridge. He was a classicist and philologist by training but 
became a critic and journalist (although his wealth made work 
unnecessary). Bristed was well known among the elite, monied 
class in New York and Newport, Rhode Island. After completing 
his prize-winning studies at Cambridge in 1845, he returned to 
America where he was married in 1847 and published a textbook 
edition ofCatullus in 1849. He also began his career as a writer 
for periodicals in the 1840's. 

Bristed and Poe 
Edgar Allan Poe was active in New York from early 1845 

through 1848, when Bristed was in the city. Poe gained consid­
erable attention when "The Raven" was published in The Evening 
Mirror and then the American Review in January and February of 
1845. He began to participate in New York literary circles and 
published and wrote for the weekly Broadway Journal. His lec­
ture, "Poets and Poetry of America" was attended by 300 people 
in late February, and two volumes of his work were published by 
Wiley and Putnam that year. In 1846, Poe was less evident on the 
literary scene due to a minor scandal over his correspondence 
with Mrs. Frances S. Osgood, and he moved to Fordham. 
However, he remained in the public eye because ofthe six pieces, 
"The Literati of New York City," serialized in Godey's Lady's 
Book, in which Poe claimed to be capturing the flavor and gossip 
of New York literary circles. After Poe's death, these essays were 
included in the much larger collection, The Literati, published in 
1850, which Baudelaire eventually consulted. This volume 
included the misleading and inaccurate memoir about Poe by 
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Rufus W. Griswold, known for his anthologies, The Poets and 
Poetry of America and The Prose Writers of America. 

Poe's financial situation became precarious during 1846 and 
1847, and his wife died of tuberculosis in early 1847. In 1848, 
Poe lectured in New York on "The Universe," and Putnam's pub­
lished his prose poem Eureka in July.' During these years Poe's 
work appeared in a range of periodicals. For instance, his 
"Marginalia," appeared between 1844 and 1849 in the 
Democrative Review, Godey s, Graham s, and the Southern 
Literary Messenger.' The poem "Ulalume" was published in the 
American Review in December of 1847. (This same periodical 
had printed a very favorable review of Poe's Tales in 1845, noting 
also the hostility that his critical writing had incited toward him.)' 
And Poe was in contact with a number of publishers or editers, 
including George Palmer Putnam (who published Eureka) and 
Evert August Duyckinck, the editor of Wiley and Putnam's 
"Library of American Books" and his brother, George, the editor 
of The Literary World (1847, 1848-1853) and of the Cyclopaedia 
of American Literature (1855).' 

Bristed had begun his career as a writer ofiiterary reviews and 
essays, and then of social commentary and occasional pieces. For 
instance, in 1846 and 1848, before and after his wedding, he pub-· 
Ii shed a total of nine essays in the American Review on subjects 

3 Detailed chronology for the years in question is found in Dwight Thomas and David 
K. Jackson, The Poe Log: A Documentary Life of Edgar Allan Poe, 1809-1849 
(Boston: GK Hall, 1987), hereafer cited as The Poe Log. 

4 Arthur Hobson Quinn, Edgar Allen Poe: A Critical Biography, with a new forward by 
Shawn Rosenheim (1941; Baltimore and London: Johns Hopkins U. Press, 1998), 
436, hereafter cited as Quinn. 

; Quinn, 467, 532. 
6 The Poe Log, xxiii. 
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ranging from Chenier's prose works, Thackeray's Vanity Fair, and 
translators of Homer, to English university life. In 1852, after 
Poe's death and his own departure for the continent, he published 
two books, derived in part from his previous journalism: Upper 
Ten Thousand: Sketches of American Society (New York: Stringer 
and Townsend and London: Parker) and Five Years in an English 
University (New York: G.P. Putnam, with a reprint in 1873). 

Bristed's New York social circles were far removed from those 
of Poe, but their common contacts in the publishing and literary 
worlds caused their paths to cross. For instance, in January of 
1847 Poe wrote Bristed to thank him for a gift of $10, sent via 
George Colton, the editor of The American Review.' In 
"Marginalia" in Graham s for January 1848, Poe then comment­
ed favorably on Bristed's 1845 essay, "The Scotch School of 
Philosophy and Criticism," that had appeared in Colton s Review. 
Next, on June 7,1848, Poe wrote to Bristed, asking him for a loan 
in order to go to Richmond, with a P.S., "Mr. Putnam has my book 
in press, but he could make me no advance, beyond $14-some 
weeks ago." (Poe at this time was seeking financial backing for a 
new review, to be called The Stylus.) Poe explained in this letter 
that his mother-in-law, Mrs. Clemm, would deliver the letter, 
along with Poe's calling card on which he had written that he was 
requesting "a few minutes private conversation.'" The outcome of 
this request is unknown. 

Ironically, as Poe's financial and personal crisis was worsening, 
his reputation abroad was increasing, and Bristed commented on 
him in two anonymous articles for English readers. In an essay, 
"The Periodical Literature of America," published in January of 

, The Poe Log. 682. and Patty. 169 . 
• See Quinn, 566-567 and Patty. 169. 
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Courtesy Harry Ransom Humanities Research Center, The University of 
Texas at Austin 

1848 in Blackwood's Magazine, Bristed surveys the problems of 
periodical literature for English readers, citing American demand 
for good periodicals, but regretting the poor quality of "crude 
essays filled out with commonplaces." (Quarterlies such as The 
Knickerbocker in New York City had been an exception to the 
norm.) Bristed suggests that critics of taste, education, courage, 
and independence would solve the problem, but that most con­
tributors are unpaid. Thus, periodicals are without a stable corps 
of writers and, consequently, a unifYing tone. Regionalism domi­
nates American periodicals, and publishers are without sufficient 
capital. He then adds "The Southern Literary Messenger was 
established to write up 'the peculiar institutions; and therefore 
only suited to and intended for the southern market; but there was 
a time when, under the management of Mr. E.A. Poe, an erratic 
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and unequal, but occasionally very brilliant writer, it had consid­
erable circulation in the north.'" 

Similarly, in an essay on "American Poetry," published for the 
same magazine in July of 1850, Bristed laments the fact that "in 
poetry alone" Americans "are still palpably inferior," referring to 
the "utilitarian character of the people" and the fact that "poetry 
doesn't pay." Americans have not received the type of education 
that produces great poets, nor have they cultivated "the philo­
sophic." Then, citing Rufus W Griswold's anthology of American 
poetry (The Poets and Poetry in America), Bristed discusses 
Longfellow and Poe. 

Take out some half dozen from the ninety and more ten­
ants of Mr. Griswold 50 poetical menagerie, and the verses 
of the rest might be shaken up promiscuously and re-dis­
tributed among them without its making a difference. [ .. ] 
Poe and Longfellow perhaps exhibit the most originality 
of thought, and marked expresssion in language, of any 
whom the volume contains; yet the former often shows the 
direct influence of Tennyson, Miss Barrett, and the Keats' 
school generally, while the latter 50 quaint and pretty vers­
es are occasionally redolent of the earlier English sacred 
poets. JO 

The two articles in question show something of Bristed's capaci­
ty for irony and his astute ability to adapt his writing to the read­
ership of the periodical to which he was contributing. 

9 The article, "The Periodical Literature of America," was reprinted by Bristed in vol­
wne three, 14-24, of his collection of his writing, Pieces of a Broken-Down Critic, 
Picked Up by Himself, 4 vols. in I (Baden-Baden: Scatzniovsky, 1858-1859), here­
after cited as Pieces. The quotation is from p. 21. 

10 Pieces, III, 29; the entire article runs from 25-30. 
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Did Bristed know Poe as a conversationalist, as implied in 
Asselineau's commentary about the visit to the unknown 
American early in the 1850's? If indeed the two had met in pub­
lishing circles or if Poe was able to have a few moments of "pri­
vate conversation" with the wealthy New Yorker, Bristed would 
have had a basis for making the judgment reported by Asselineau. 
We do know that Bristed wrote about the art of conversation. In 
an 1850 essay for the Literary World on "New York Society and 
the Writers Thereon," he comments on the "increasing 
sybaritism" of American society. This may be a sign of material 
progress, but it is "decidedly antagonistic" to "real cultivation" 
and "increases the difficulty of bringing intellect into its proper 
place." Bristed distinguishes between civilization and cultivation, 
indicating that an external form of Parisian civilization had been 
imported to New York, but not true cultivation of intellect. He 
then continues, "There is indeed one species of intellectual dis­
play for which there is much room in fashionable society, as in the 
most purely literary circles, and which is congenial to the former 
as to the latter - we mean conversational talent."l1 

Bristed and Baudelaire 
Bristed, then, is a strong candidate as the recipient of a visit 

from Baudelaire and Asselineau. By an analysis of the essays 
reprinted by Bristed in his 1858-1859 volume, Pieces of a 
Broken-Down Critic, James Patty has been able to establish that 
Bristed was present in Paris from the early 1850's through 1855. 
(Bristed published an account of the coup d'etat of 1851, for 
example.) Additional evidence indicates that he was regularly in 
Paris into the 1860's. A diary, located at Yale University, places 

11 "New York Society and the Writers Thereon," Pieces, I, 245. 
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him in Paris during the winter and spring seasons from March 
1856 through December 1858.12 He and his family spent the sum­
mers near Baden-Baden, with occasional trips elsewhere. For 
example, Bristed was by himself in New York and Newport in the 
summer of 1856. (An article for Fraser's Magazine in 1851 on 
"Life at a Watering Place" indicates that the pattern of going to 
Baden-Baden was established at the beginning of the 1850's.) The 
diary also makes clear that Bristed, using the nom de plume, Carl 
Benson, was writing constantly for The Spirit of the Times, aNew 
York-based weekly, throughout much of the 1850's. In effect, he 
served as the Paris correspondent for this periodical directed 
toward an elite readership. The Spirit covered horse racing, the 
theater, literature, and social events, and Bristed's letters were 
informal, chatty, and wide-ranging, adapted to the tastes of his 
readers. In effect, the diary is often a short-hand record of his life 
that is reported more fully in his letters back to The Spirit. 

Finally, the inventory ofBristed's books, which he brought back 
to his home at 49 Lafayette Place in New York, includes not only 
Baudelaire's Fleurs du Mal and Flaubert's Madame Bovary, but 
also SalammbO, published in 1862.13 These books would place 
Bristed in Paris into the 1860's and would indicate that he himself 
purchased the two controversial volumes published in 1857. 
There were over 1800 volumes in this personal collection, reflect­
ing Bristed's training in classics, ethics, and logic; the travel 
guides he purchased; the books he reviewed; the libretti of some 

12 The diary is part of the uncatalogued Charles Astor Bristed papers (ZA Bristed) at the 
Beinecke Rare Book and Manuscript Library, Yale University, and will subsequently 
be referred to as "Diary." I am grateful to the staff of the Beinecke Librare for facili­
tating my consultation of the Bristed materials. 

13 Catalogue of Books belonging to CA. Bristed, 49 Lafayette Place, a notebook in the 
Charles Astor Bristed papers. 
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of the operas he reported on; and his wide-ranging reading in 
English, American, French, German, and Italian literature. For 
instance, there were two volumes of "Poe's Works" and one vol­
ume of "Poe's Poems." About twenty volumes of Balzac were 
included. Dumas fils, Guizot, Hugo, Lamartine, Michelet, 
Musset, Nerval, Sand, Stendhal, Thierry, and Tocqueville were all 
represented. 

Bristed's diary and his articles for the Spirit, indicate how close­
ly he followed both the American, English, and French press. He 
mentions visits to Galignani's bookstore where he purchased 
books in English and read extracts and reprints in the daily news­
paper, Galignani's Messenger. He is always critical of the censor­
ship exercised by Louis Bonaparte's government. 

About literature there is little to be said. The anti-literary 
spirit of the Empire is crushing out all that sort of thing. 
The newspapers have little more liberty than formerly, but 
still take every step in fear and trembling. Galignani's 
reprints from English journals are often curiously emas­
culated and rendered almost unintelligible. 14 

Bristed read and even subscribed to the Revue de Paris, and he 
was aware of the serialization of Madame Bovary in 1856 and of 
Baudelaire's translation of Poe's Aventures d' Arthur Gordon Pym 
that preceded the publication of Les Fleurs du Mal. For example, 
he noted on May 3, 1856 that he "ordered Revue de Paris," but on 
May 31, when he had been at his club, he wrote that the "Revue 
Contemporaine [ ... ] has it all its own way now since the Revue de 
Paris is silenced."15 Bristed was back in Paris from October 1856 

"The Spirit of the TImes. 27, n° 2 (February 21,1857): 19. 
15 Diary. 
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until mid-May of 1857, and he commented twice on Flaubert for 
his New York readers, revealing his critical attitude toward gov­
ernment policy, but his conventional, though educated, taste. 

The "Revue de Paris," which brought down upon itself the 
wrath of the Government last spring by speaking disre­
spectfully of the Emperor Augustus, has just been subject­
ed to another attack from the powers that be. It recently 
published a serial novel, by a M. Flaubert, whose name 
was not, I fancy, very generally known to the public. The 
story was somewhat in Balzac s style, with considerable 
power of minute detail. It related the seduction of a coun­
try wife by a city dandy, and the consequent ruin, in mind, 
body, and fortune, of herself and her family; altogether an 
unpleasant narrative, on many accounts, and particularly 
from the absence of any approach to poetical justice [ . .j. 
Still, it was not more objectionable than the majority of 
Balzac s works. [ . .j Nevertheless, the Government insti­
tuted a prosecution against the author, editor, and pub­
lisher for "an outrage of morality;" but it would have 
been a little too absurd, in the face of what issues daily 
from the Parisian press, to have punished the accused in 
any way; they were acquitted at once; indeed, it was obvi­
ous that the prosecution had only been instituted for the 
purpose of annoying them and damaging the Review. I' 

Later in 1857, Bristed returned to the question of Madame Bovary 
to revise his previous report. After commenting that the book 
"made considerable noise in France, and some in England," he 

"The Spirit afthe Times. 27, n° 4 (March 7,1857): 43. 
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admits that he had not read the entire novel when he wrote his 
first comments. "Happening to read two or three chapters in the 
middle, and then pitching it away in disgust, as one is apt to do 
with a French novel, I rashly concluded that it was the old story 
of a city exquisite and a country wife, &c., whereas the heroine is 
the worst character in the book, or nearly so [ ... J and bound to 
come to grief from the commencement of her life." Bristed says 
that "the book may be said to have a moral bearing. 'Instructive, 
but disgusting,' as the lady said when she looked into the dissect­
ing-room.'''17 

Like other Americans of his time, Bristed had conflicting opin­
ions about French culture. He readily recognized the richness and 
sophistication of its tradition in contrast to the lack of true intel­
lectual cultivation in America, and he regularly reported on the 
opera, theater, horse-racing, and balls of the Second Empire. Yet, 
he often struck a moralistic tone in speaking of French politics, 
society, and culture. For instance, in a letter of 1852, defending 
his journalistic description of the coup d'etat, he articulates a dis­
tinctly American position as he writes for an American reader­
ship. "I stoutly insist upon being considered a genuine republican 
and should be very sorry to have any respectable man suppose 
that I am not." The French accepted the usurpation of their gov­
ernment out of "fear of the Socialists," and they are not "compe­
tent" to "have a republic" because they are in the habit oflooking 
to the government for help when they should help themselves. 
But the new government is one of "show and pomp and parade." 
The French are a people with luxurious tastes and inclinations, 
"over curious in dress and diet, effeminate and fastidious in all 
things, lazy except in pursuit of pleasure, and never loving work 

"The Spirit of the Times. 27, n° 41 (November 21,1857): 482. 
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for work's sake, as the Anglo-Saxons do. That this is the case with 
the upper classes, all who have had opportunities of observing 
them will admit." The French put politeness before morality, with 
dire consequences. "I think this mistaken propensity of the 
French to put manners before or instead of morals, will help 
account for one of the problems in French politics, the fact of 
Paris being France [ ... j, the utterly subordinate condition of the 
provinces." Immorality is prevalent in the culture, and the French 
"are positively incompetent to appreciate true greatness of sou!." 
"If we wish to secure our Republic, we must preserve our 
virtue. "18 

Bristed's normal social patterns would not have brought him 
into contact with Baudelaire, for the former led the life of a 
wealthy expatriate. For example, his letters for The Spirit during 
1857 bear the address of 42, avenue Gabriel, Champs Elysees 
[sic]. But Bristed did have important literary contacts. For exam­
ple, on January I, 1857, he notes in his diary his visits and an out­
ing, observing "great additions and alterations" in Paris. At the 
end ofthe entry, he adds, "Letter from Dumas!" Then on January 
3 he writes, "Went to Dumas in brougham. [ ... j The great man in 
a red dressing gown."" Because Bristed commented regularly in 
his articles on the plays of Dumas fils, one can assume that is the 
reason for the invitation and the visit. In general, Bristed was 
interested in the cultural icons of French society, for example, 
paying close attention to the deaths of Eugene Sue and Beranger 
in 1857 and of the actress Rachel in 1858. 

The foregoing documentation indicates that Bristed was cer-

18 Letter to the Literary World, February 7, 1852, reprinted in Pieces, IV; 41-55. Citations 
are from pp. 41, 45, 46, 49, 53. 

19 Diary. 
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tainly aware of Charles Baudelaire, read periodicals in which the 
latter's work was published, followed closely issues of censorship 
and obtained his copy of Les Fleurs du Mal, not out of sympath; 
for its subject matter, but from an awareness of the issues sur­
rounding its publication and from possibly having met the author. 
The Bristed family was in Baden-Baden during the summer of 
1857, arriving there in mid-May. Bristed continued his habit of 
reading newspapers and periodicals and of writing for The Spirit. 
He regularly read the Moniteur universel; thus he would have 
been aware of both the controversy surrounding the publication of 
Baudelaire's book, as well as the supportive review by Edouard 
Thierry, published on July 14 in the Moniteur, that the poet 
included in the Articles justificatifS presented for his trial. Just 
before that, in his diary entry for June 19, Bristed refers to The 
Times and the Moniteur, to reading newspapers for an hour and a 
half, to family issues, and then inserts an elliptical entry: "C .. B." 
It is tempting to imagine that this might be a reminder to buy 
Baudelaire's book, but, as in the case of much that surrounds 
Bristed's relationship to both Poe and Baudelaire, the evidence 
remains largely circumstantial. 20 

20 Bristed's diary entries are usually brief, often non-sequential, and elusive. This entry 
reads as follows: "Friday 19th June. [00'] The TImes has the Moniteur [illegible] about 
the Chamber. Newspapers from 2112 till 4. Rode Pete half an hour. Diddle [daughter] 
learning German. c.B. After dinner Lol [wife] went in the Victoria & I tackled up Jim 
with the new harness to the double waggon [sic]. Tweets [son] with us. We went sur­
prisingly fast. Stopped at the VZ's [friends]." 
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RAYMOND POGGENBURG AND BAUDELAIRE 
STUDIES AT VANDERBILT UNIVERSITY 

James S. Patty 

T
he death of long-time Vanderbilt University Professor 
Raymond Poggenburg on March 14, 2004 at the age of 
seventy-seven will be a source of great sadness to readers 

of this periodical. Because he played a crucial role in the creation 
of the Bulletin Baudelairien, to mention just one of his contribu­
tions to Baudelaire studies, it is fitting that his life and his work 
in that field be highlighted in these pages, with emphasis on the 
initiatives he took with a view to making Vanderbilt a center of 
Baudelairean activity. 

A native of Jamaica (Long Island), N.Y., Raymond Poggenburg 
served in the U.S. Third Army in World War II, seeing combat in 
the Battle of the Bulge. He began the study of French at the 
University of Lausanne just after the war's end. He earned his 
B.A. degree at Hofstra University in 1949 and his M.A. and Ph.D. 
at the University of Wisconsin in 1952 and 1955, having been 
mentored by w.I. Bandy. After teaching at Carleton College and 
the State University of New York at Stony Brook, he was invited 
to be chairman of the newly created Department of French and 
Italian at Vanderbilt in 1962; he remained in that position until 
1971 and finally retired from Vanderbilt in 1988. 

Professor Poggenburg's passionate interest in Baudelaire led 
him to make several decisions that were crucial to the furthering 
of Baudelaire studies at Vanderbilt. In 1965 he saw to the creation 
ofthe Bulletin Baudelairien, with w.I. Bandy as principal editor. 
In 1968 he arranged for his mentor to be invited to Vanderbilt as 
Distinguished Professor of French. Professor Bandy brought with 



Patty 

him his fine collection of books by and about Baudelaire. These 
materials were the nucleus of what is now called the W. I. Bandy 
Center for Baudelaire and Modem French Studies, which in 
recent years has been enriched by the addition of the collections 
assembled by Pascal Pia, Gilbert Sigaux, and Morris Wachs. 

In 1970 the eminent Baudelairiste Claude Pichois joined the 
Vanderbilt faculty. Like w.I. Bandy, he, too, received the title of 
Distinguished Professor. Thus the outstanding program in French 
gained new luster thanks to Raymond Poggenburg's initiatives: as 
department chairman; as director of the Baudelaire Study Center 
- as it was once originally called -; as a member and occasion­
ally the head of the editorial board of the Bulletin Baudelairien, 
as a teacher with an emphasis on Baudelaire and nineteenth-cen­
tury poetry; and as the author of the massive Charles Baudelaire: 
une micro-histoire, published in 1987 by Jose Corti in Paris and 
by Vanderbilt University Press, a fitting climax to the 
Baudelairean activity of Raymond Poggenburg, with its more 
than 700 pages and its thousands of dated references to the life 
and work of the great poet. 
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Necrologie 

Lois Boe Hyslop (1908-2003) 
Nous notons la disparition Ie 23 decembre 2003, de Lois Boe 

Hyslop, baudelairienne americaine formee, comme Raymond 
Poggenburg, it I 'Universite de Wisconsin. Elle y a soutenu en 
1935 une these au sujet de Henry Becque. Plus tard, it I 'Universite 
de l'Etat de Pennsylvanie, elle entreprit des etudes baudelairi­
ennes. Son edition , Baudelaire as a Literary Critic (1964), a 
introduit aux lecteurs americains la critique litteraire du poete. 
Parmi ses etudes importantes notons aussi Baudelaire as a Love 
Poet (1969), Charles Baudelaire Revisited (nouvelle edition, 
1990), et Baudelaire, Man of His Time (1980). 

Luigi Monga (1941-2004) 
Luigi Monga, membre du comite de redaction de ce Bulletin de 

1983 it 1999, est decede Ie 10 juillet 2004 it l'age de 63 ans. 
Specialiste de la renaissance et de la litterature de voyage, nean­
moins il s'occupait des problemes techniques de I'impression du 
Bulletin, travail fait it plaisir dont ses collegues etaient toujours 
tres reconnaissants. 

Claude Pichois (1925-2004) (voir p. 3) 

Raymond Poggenburg (1926-2004) (voir p. 127) 
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LE CENTRE W.T. BANDY D'ETUDES 
BAUDELAIRIENNES ET D'ETUDES FRAN~AISES 

MODERNES 

Le Centre, fonde it l'Universite Vanderbilt en septembre 1968, est 
Ie seul de cette nature qui existe actuellement. Due it I' acquisition 
des collections Pascal Pia et Gilbert Sigaux, Ie nom a ete modifie en 
1998 mais la collection baudelairienne reste au centre des activites. 

Bien qu'il possede quelques autographes et d'autres reliques, ce 
n' est pas un musee, mais une bibliotheque de recherches ou ceux qui 
s'interessent it la vie de Baudelaire et it I'interpretation de son reuvre 
comme it son influence ont la chance de trouver, classes et reper­
tories, les elements dont ils ont besoin, it portee de leur main. 

Le Centre possede d'importantes collections: 

I. toutes les reuvres originales de Baudelaire; 
2. les periodiques dans lesquels ont ete publies les pre-originales; 
3. les reimpressions des reuvres; 
4. toutes les editions des reuvres completes; 
5. pratiquement, tous les livres publies sur Baudelaire; 
6. plusieurs milliers de volumes contenant des chapitres entiers 

ou des passages consacres it Baudelaire; 
7. dans des dossiers, plusieurs milliers d'articles et de coupures 

relatifs it Baudelaire; 
8. de nombreuses traductions des reuvres de Baudelaire dans 

plusieurs langues. 

Le cerveau du Centre est une bibliographie exhaustive des reuvres de Baudelaire 
comme des etudes ecrites sur lui: quelque 60.000 fiches et references informatisees. Un 
ordinateur est a la disposition des visiteurs du Centre. 

Visitez notre nouveau site web: 
http://www.library.vanderbilt.edulbandy/ 
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Demande des manuscrits 

En 1965 W. T. Bandy, James S. Patty et Raymond P. Poggenburg 
ont fonde Ie Bulletin baudelairien, consacre a la documentation 
bibliographique et litteraire concernant Charles Baudelaire. Le 
Bulletin parait une fois par an au mois de decembre; il comprend 
un recensement bibliographique aussi bien que des essais lit­
teraires et documentaires qui traitent de Baudelaire, de son oeu­
vre, et de ses relations litteraires et historiques. Nous acceptons 
les manuscrits en fran<;:ais ou en anglais. Nous recevons aussi 
toute citation bibliographique concernant Charles Baudelaire 
pour Ie recensement bibliographique annuel. Veuillez envoyer Ie 
manuscrit accompagne d'un resume en fran<;:ais avec une diskette 
(format: Microsoft Word) au: 

BULLETIN BAUDELAIRIEN 
Vanderbilt University 

BOX 356325, Station B 
Nashville, TN 37235, USA 

Adresse de courrier electronique: bandycenter@vanderbilt.edu 

Abonnement annuel: 

Abonnement 

Amerique du Nord - $10.00 
Autres continents - $14.00 

Le montant de I' abonnement doit etre adresse, soit par cheque, 
soit par mandat, au Bulletin baudelairien. 
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Les Publications du Centre W. T. Bandy d'Etudes Baudelairiennes 

BULLETIN DE COMMANDE 

Veuillez me faire parvenir: 

exemplaire(s) du Salon de 1845 par Charles Asselineau a $3.00 cha­

cun. 

exemplaire(s) du Corsaire-Satan en Silhouette a $8.00 chacun. 

exemplaire(s) du Jeune Enchanteur: A Critical Edition a $15.00 cha­

cun. 

exemplaire(s) de La Jeunesse de Baudelaire vue par ses amis a $15.00 

chacun. 

exemplaire(s) de Baudelaire and the Poetics of Modernity, ed. Patricia 
Ward a $29.95 chacun (frais d'envoi : $4.50 Amerique du Nord; 

$2.50 autres pays) 

J'inc1us, pour les frais d'envoi, $1.00 par exemplaire command6 (Amerique du Nord); 

$2.00 (autres pays). 

Nom __________________________________________ __ 

Adresse ____________________________________________ ~ 

Pays 

Le montant de cette cornmande doit etre adresse, soit par cheque bancaire, 

soit par mandat aux 

BAUDELAIRE CENTER PUBLICATIONS 
Vanderbilt University 
Box 356325, Station B 
NashviIle, TN 37235 U.S.A. 

133 



LES AMIS DU CENTRE W.T. BANDY 

Le Centre WT. Bandy a recemment etabli un fonds de 
recherche it la memoire des anciens directeurs du centre: WT. 
Bandy, Claude Pichois et Raymond Poggenburg. Ce fonds est 
con9u de fa90n it fournir des bourses de recherche aux pro­
fesseurs et aux etudiants qui viennent au Centre pour faire des 
recherches. Pour leur contribution de $50.00, les amis du Centre 
re90vient un abonnement au Bulletin Baudelairien aussi bien que 
des annonces concernant les activites du Centre. 

Veuillez adresser Ie montant it Vanderbilt University it cette 
adresse: 

Les Amis du Centre 

WT. Bandy Center for Baudelaire and Modem French Studies 
Vanderbilt University 
Box 356325, Station B 
Nashville, TN 37235 U.S.A. 
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