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AVIS AUX LECTEURS

Nous nous faisons aujourd’hui le plaisir d’offrir aux
Baudelairiens le premier numéro d’une publication dédiée a
leur service et & ’honneur du poéte.

Notre intention est de paraitre deux fois par an, le 9 avril
et le 31 aofit. Nous sollicitons et publierons des articles dont
Putilité fait la valeur. Comme modéle nous n’avons qu'a
évoquer le nom de Jacques Crépet . . .

Nous voudrions établir dans ces pages une sorte de forum
ol se rencontreront les Baudelairiens sur des questions
d’intérét précis et général: celles surtout de caractére biblio-
graphique, biographique ou textuel.

Nous invitons tout intéressé a envoyer des questions a
poser; nous les soumettrons A nos lecteurs sous la rubrique:
Enigmes, espérant de cette maniére faciliter le libre échange
de renseignements. Les annonces paraissant sous titre de
Travaux en cours seront, croyons-nous, également utiles aux
chercheurs. Bien entendu, nous serons heureux de recevoir de
nos lecteurs des détails de ce genre, ou sur leurs propres
projets ou sur ceux qu’ils connaissent.

Enfin, nous voudrions offrir & Vanderbilt University nos
sincéres remerciements de l'aide qu’elle nous apporte; son
enthousiasme, sa compréhension et sa bienveillance sont bien

appréciés de nous.



THE JAMES BROTHERS AND BAUDELAIRE

The first English and American critics of Baudelaire were,
on the whole, rather well-disposed. As early as 1862, Swin-
burne greeted the second edition of Les Fleurs du Mal with a
long and enthusiastic article in The Spectator.! Inspired by
this example, two American writers, Eugene Benson and Kate
Hillard (under her pen-name of Lucy Fountain) published
two equally sympathetic studies of the French poet in 1869
and 1871, respectively.? There were dissenting voices, of
course. Robert Buchanan, in his diatribe against Swinburne
and Rossetti, took occasion to excoriate Baudelaire as a
“dandy of the brothel” and as “the godfather as it were of the
modern Fleshly School.”’”8 Buchanan’s pamphlet created a stir
at the time, but its effect on the English reading public was
largely off-set by an excellent article by George Saintsbury,
in which he called Baudelaire ‘“the most original, and within
his limits the most remarkable of modern French poets.”*

Against this background, Henry James’s essay on Baudel-
aire, published originally in The Nation in 1876 and reprinted
two years later in French Poets and Nowvelists, takes on spe-
cial significance.® James took his stand squarely alongside
Buchanan, with whose work he was probably familiar. He
accused Baudelaire of superficiality and insincerity, describ-
ing his view of evil as “almost ludicrously puerile.”” For
Baudelaire, according to James, evil ‘“begins outside and not
inside, and consists primarily of a great deal of lurid land-
scape and unclean furniture.” Although James conceded that
“Baudelaire had a certain groping sense of the moral com-
plexities of life,” he suffered from ‘“‘a dulness and permanent
immaturity of vision.” In short, James concludes, ‘“He tried
to make fine verses on ignoble subjects, and in our opinion
he signally failed.”

One might well ask why, in a book on French poets, James
saw fit to ignore completely such major figures as Lamartine,
Vigny and Hugo, and to include an ill-tempered essay on a
poet for whom he felt little admiration or sympathy. The
question has not had the attention it deserves, even on the
part of our most competent Jamesians. In their Bibliography

of Henry James, published in 1957 and revised in 1961, Leon
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Edel and Dan H. Laurence stated that the chapter on Baudel-
aire in French Poets and Novelists first appeared “as a review
of Les Fleurs du Mal.”’¢ This is an incredibly bad guess, since
the only edition of Les Fleurs du Mal in print at the time
James wrote his article was one published by Michel Lévy
in 1868; it is most unlikely that James would review a book
that had been on the market for eight years. It is the purpose
of this paper to reveal the true source of Henry James’s
interest in Baudelaire and to trace the history of the compo-
sition of his article in The Nation—a history which is not
without a certain piquancy.

In the issue for 2 December 1875, The Nation published
the following letter, under the heading “The Neo-Pagans:”

TO THE EDITOR OF THE NATION:

SIR: What is a poor reader to do when the most au-
thoritative dictators of literary opinion flatly contradict
each other? I am composing, for the use of high schools
and academies, a manual of the literature of the nineteenth
century. After reading the able article on Charles Baudel-
aire, by G. Saintsbury, in the November Fortnightly, 1
penned a short notice of him for my work, based on what
Mr. Saintsbury had said, for I have no first-hand acquaint-
ance with his writings. No sooner had I done so than a
friend pointed out to me an article in the last volumes of
‘Etudes’ by Edmond Schérer [sic], which made me tremble
at my rash confidingness. Which is right and which is
wrong ? Here is the key-note of Saintsbury:

“Valuable and delightful as he is for private study;
with no further end, he should be yet more valuable
and productive of multiplied delight as a model and a
stimulant. It is reported of a scholar not unknown at
one of our universities that before going to bed he
invariably, in conscious or unconscious parody of an-
cient habits, reads a sonnet of Shakspere. If this
practice should spread, and manuals of devotion become
common among men of letters, I know none that I
should be tempted to adopt myself and to recommend
to others in preference to the writings of Charles
Baudelaire.”
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And here is a specimen of Schérer:

“There is no reason why this process [of seeking
strong sensation in literature] should ever stop. The
terrible being exhausted, we come to the horrible and
the disgusting. We paint unclean things. We grow furi-
ous and wallow in them. But this rottenness itself rots;
this decomposition engenders a decomposition more
fetid still, until there remains an indescribable
something that has no name in any language. Voild
Baudelaire.”

Yours truly,

w.J.
WORCESTER, Mass., Oct. 29, 1875.7

Thi's letter was followed by a long editorial note, which
began: “We fear that this letter, under the specious garb of
ingenuousness, may really be an insidious attack upon the
authority of literary critics in general.” The note continued
with an unfavorable comment on Saintsbury: “there mantles
already upon his genius the hue of a premature decrepitude.”
It further declared that “The entire neo-pagan school of
writers in England, from Mr. Swinburne all the way down to
the present critic [Saintsbury], must fill conservative Britons
with amazement at its performances.” The anonymous author
of this note was obviously well acquainted with Buchanan’s
pamphlet; he showed his complete agreement with its position
and even borrowed some of Buchanan’s peculiar phraseology.
The note ends with a bit of advice: if The Nation’s corres-
pondent is “still bent upon composing his ‘History’ at second-
hand,” he will find Scherer (‘“one of the foremost living
critics”) “a far safer guide to follow than any of his English
‘pagan’ rivals.”

Saintsbury did not allow these asperations against his
personal and literary character to pass without a protest; his
reply to The Nation was printed in the issue for 13 January
1876.%8 In it, he re-affirmed his admiration for Baudelaire’s
poetry but denied that he belonged to any sect or school of
Neo-Pagans, as alleged by the editor of The Nation. Indeed,
he declared, his “opinions (were they of any importance) on
politics, religion, and all kindred subjects happen to be of a
strongly conservative character.” Saintsbury concluded his
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letter with this sentence: “If T am asked why I select such
a notorious writer as Baudelaire for special consideration, I
can reply that I did so with an honest conviction that he had
been hardly used, and an honest belief that his literary pe-
culiarities (for which alone I value him) are to be specially
studied in these days of hurried work and over-esteem for
facts.”

James’s article appeared in The Nation only a little more
than three months after the publication of Saintsbury’s letter
and opened with this sentence: “As a brief discussion was
lately carried on touching the merits of the writer whose name
we have prefixed to these lines, it may not be amiss to intro-
duce him to some of those readers who must have followed
the contest with little more than a vague sense of the strange-
ness of the subject.” It should be clear from this introduction
that James was not reviewing a book, but that he was simply
providing an explanatory sequel to the preceding discussion.
While this confrontation of texts clears up the bibliographical
error of Edel and Laurence, it leaves another question un-
answered: why did Henry James feel it necessary to become
involved in The Nation’s quarrel over Baudelaire?

For many years, 1 strongly suspected that the “W.J.”
whose letter precipitated the controversy was none other
than William James, Henry’s brother and mentor. Unfortu-
nately, I was unable to discover proof of this intuitive assump-
tion until recently, when I consulted Ralph Barton Perry’s
study on The Thought and Character of William James.® On
page 143 of that work is given the text of a letter from
William James to Henry, then living in Paris. The letter,
which is dated 12 December 1875, contains this interesting
passage:

The only other thing I have done except mind my
anatomy is the squib in the Nation which I enclose. In the
interval between sending it and seeing it in print, I have
dipped into Baudelaire and am reluctantly obliged to con-
fess that Scherer is quite as wrong as Saintsbury. It is a
pity that every writer in France is bound to do injustice
to the opposite “camp.” Baudelaire is really, in his Fleurs
du Mal, original and in a certain sense elevated, and on
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the whole I can bear no rancor against him, although at
times he writes like a person half-awake and groping for
words. The most amusing thing about it all is the impres-
sion one gets of the innocence of a generation in which
the Fleurs du Mal should have made a scandal. It is a mild
and spiritualistic book today. Get it and write about it in
the Nation or Atlantic, if you like, and especially read a
letter of Sainte-Beuve’s at the end of it, which is the ne
plus ultra of his diabolic subtlety and malice.

The editor of The Nation was certainly justified, as it
turns out, in distrusting the “specious ingenuousness” of
W.J. It is indeed more than likely that he was well aware of
the identity of his correspondent. The speed with which
William forwarded a copy of his ‘“squib” to Paris leads one
to suspect that he may have been trying to play the same
kind of mischievous prank on his brother that he had played
on the editor of The Nation. It would be most interesting to
know what he thought of Henry’s essay on Baudelaire. He
would surely not have agreed that Baudelaire had “signally
failed” as a poet. In spite of his reservations concerning both
critics, his views on Baudelaire, as expressed in his letter,
were much nearer those of Saintsbury than they were those
of Scherer. From his comments, brief as they are, one gathers
that he was able to see in Les Fleurs du Mal much that es-
caped his brother’s attention: the originality, elevation and
spiritual quality of Les Fleurs du Mal. He had read the book
for himself, without caring very much what the critics had
said about it; Henry was apparently more interested in re-
futing Saintsbury’s ideas on art and morality than in under-
standing Baudelaire. The contrast between the two points
of view could hardly be more striking: William grasped
immediately and unerringly the true sense of Baudelaire’s
poetry, while Henry failed to see anything in it beyond a
certain technical virtuosity reminiscent of Théophile Gautier,
but altogether inferior. If we may take Baudelaire as the
touchstone, then it would appear that the psychologist was a
more profound and sensitive judge of literary values than
the professional novelist and critic.

University of Wisconsin W. T. Bandy
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Stanford, Derek, Muriel Spark. A biographical and criti-
cal study, Fontwell (Sussex), Centaur, 1963. Voir
surtout pp. 92-103.

Starkie, Enid, [Article sur CB in: Encyclopedia bm’tan-~
nica, t. I11], Chicago, Encyclopaedia Britannica Inc.,
1963, pp. 294-296. Article convenable, malgré quelques
bévues.

Starzynski, Julius, “Delacroix, Baudelaire et l'art du
XXe siecle,” Médiations, N°6 (été 1963)95-115; 166-
167. Intéressant. “L’entente s’établit définitivement
entre le peintre et le poéte dans le cadre de la théorie
musicale de la peinture.”

Steinmann, J., Littérature d’hier et d’aujourd’ hui, Bru-
ges, Desclée de Brouwer, 1963, pp. 21-36. “A propos
de Baudelaire et de Balzac.” Allusions passim, sans
index. L’auteur attaque Sartre.
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82.

83.

84.

85.

86.

87.

88.

89.

90.

91.

92.

93.
94.

Tabarant, A., La Vie artistique au temps de Baudelaire.
Paris, Mercure de France, 1963. Réimpression. V. N°3.

Tavares Bastos, C., Baudelaire no idioma verndaculo, Rio
Sad Jose, 1963, 118 p. Excellente bibliographie des
traductions brésiliennes de CB.

Torrente Ballester, Gonzalo, Literatura espanola con-
tempordnea, Madrid, Guadarrama, 1963, 2 vols. Al-
lusions passim,; sans index.

Ungaretti, Giuseppe, et al., Letteratura italiona. I con-
temporanet, Milano, Marzorati, 1963. 13 allusions;
index.

Vaillant, A., “Les Bons Sauvages de Mr. Catlin,” Nou-
velles Littéraires, (14 nov 1963). Allusion & CB,
a propos d’une exposition au Centre Culturel américain
a Paris.

Valency, Maurice, The Flower and the castle. An intro-
duction to modern drama, New York, Macmillan, 1963.
21 allusions, index.

Vincent, Gilbert, “Souvenirs Littéraires de Maxime du
Camp,” NRF,N°122 (fév 1963) 353. Sans intérét.

Wagenecht, E., Edgar Allan Poe. The Man behind the
legend. New York, Oxford Press, 1963. 5 allusions;
index.

Wetherill, P.M., Charles Baudelaire et la poésie d’Edgar
Allan Poe, Paris, Nizet, 1963. Ouvrage assez faible;
conclusions douteuses, arguments peu convaincants.

Wieclawik, L. de, Alphonse Rabbe [. . .], Paris, Nizet,
1963. 29 références; index; v. surtout pp. 565-567
sur I'influence de Rabbe sur CB.

Yano, Hojin, “Nihon ni okeru Baudelaire,” Bulletin of
the Comparative Literature Society of Japan, N°s 34-
36 (juill, oct 1968, janv 1964). Etude sur Baudelaire au
Japon; texte en japonais.

Zola, E., [Voir N°42].

Anonyme, “Baudelaire criminel 2’ Nouvelles Littéraires,
(28 mars 1963). Compte rendu du N°77.
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95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

, [Compte rendu N°47], Bulletin Critique du Livre
Francais, XVIII(mai 1963)463. “Ce livre a sa place
marquée non seulement dans la bibliothéque des his-
toriens d’art, mais de quiconque s‘intéresse aux mouve-
ments de la pensée.”

“Creator of values,” TLS, N°3213(10 mai 1963)721.
Appelle CB “le plus grand critique francais de son
temps”, disant qu’il possédait “au plus haut degré le
pouvoir de divination.”

, “L’art aux enchéres,” Paris-Presse-U'Intran-
sigeant, (21, 25 mai 1963). Vente d’'un exemplaire des
Fleurs du Mal, illustré par Rouault.

, “A travers Paris, sur les traces de Baudelaire,

‘le mal-aimé,’,”’ L’ Aurore (juin 1963). Annonce ’émis-
sion du “Paris de Charles Baudelaire” a la télévision.

, “Téléchoix,” Figaro (5 juin 1963). Annonce du
“Paris de Charles Baudelaire.” Emission de Marianne
Oswald et de Jean-Pierre Frayssinhes, réalisation de
Jacques Demeure. Photo de Germaine Kerjean dans
le role de Mme Aupick.

, “Le Paris de Charles Baudelaire,” Le Monde,
(8 juin 1963). Critique favorable.

, “Baudelaire en vente,” Lettres Francaises,
N°979 (9-17 juin 1963)11. Compte rendu d’une vente
de manuscrits et de lettres.

, “Myth-probers and other ecritics,” TLS (27
sept 1963). Compte rendu du N°56.

, [Compte rendu du N°32], Bulletin Critique du
Livre Francais, XVII(oct 1963) 808-809. “Cet ouvrage
s’inscrit parmi les meilleurs de la célébre collection.”

, [Annonce d’'une exposition & la Bibliotheque
Nationale de l'oeuvre gravée d’Edouard Goerg],
Nouvelles Littéraires (10 oct 1963). Reproduction de
la planche pour illustrer Allégorie de CB.

Divers, Studi in onore di Carlo Pellegrini, Torino,
Societa Editrice Internazionale, 1963. Voir N°s 6 et 46.

W. T. B.
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TRAVAUX EN COURS

Une concordance des Fleurs du Mal, préparée par M.
Robert T. Cargo, est annoncée par I’University of North Caro-
lina Press. Cet ouvrage, qui paraitra presqu’en méme temps
que ce Bulletin, est destiné 4 rendre de grands services
a tous les Baudelairiens. Nous en rendrons compte dans notre
numéro d’avril. M. Cargo est également en train de préparer
deux autres concordances: des Petits Poémes en Prose et des
Journaux intimes. On nous écrit de Paris que 'Université de
Besancon publie elle aussi, une concordance des Fleurs du
Mal, préparée sous la direction du professeur Quemada.
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