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ArT. I Marmion; a Tale of Flodden Field. By Walter Scotty
Esq. 4to. pp. 500. Edinburgh and London, 1808.

HERE is a kind of right of primogetiiture among books, as
well as amorig men 3 and it is difficult for an author, who
has obtained great fame by a first publication, not to appear to
fall off in a second—especially if his original success could be
imputed, in any degree, to the novelty of Lis plan of composi-
tion. The public is always indulgent to untried talents ; and is
even apt to exaggerate a little the value of what it reccives with-
out any previous expectation. But, for .z:m advance of kindness;
it usually exacts a most usurious return in the end. When the
poor author comes back, he is no longer received as a bene-
factor, but a debtor. In return for the credit it formerly gave
him, the world now conceives that it has a just claim on him fot
excellence, and becomes impertinently scripulous as to the quas
lity of the coin in which it is to be paid.

The just amount of this claim plainly cannot be for more than
‘the rate of excellence which he had reached in his former pro-
duction ; but, in estimating this rate, various errors are perpe-
tually committed, which increase the difficulties of the task which
is thus imposed on him. In the jirsz pldce, the ecompatative a-
mount of his past and present merits can only be ascertained by
the uncertain standard of his reader’s feelings; and these must
always be less lively with regard to a second performance; which,
with every other excellence of the first, must necessarily want
the powerful recommendations of novelty and surprise, and, con-
sequently, fall very far short of the effect produced by their strong
cooperation.  In the second place, it may be observed, in general,
that wherever our impression of any work is favourable on the
whole, its excellence is constantly exaggerated, in those vague
and habitual reeollections which form the basis of subsequent
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Art. 1. Marmion; a Tale of Flodden Field. By Walter Scotty
Esq. 4to. pp. 500. Edinburgh and London, 1808.

_‘H—.Jmmwm is a kind of right of primogetiiture among books, ag

well as amorig men 3 and it is diflicult for an author, who
has obtained great fame by 2 first publication, not to appear to
fall off in a second—especially if his original success could be
imputed, in any degree, to the novelty of :.mm plan of composi=
tion. The public is always indulgent to untried talents ; and is
even apt to exaggerate a little the value of what it receives with>
out any previous expectation. But, for .nr_m advance c.m kindness;
it usually exacts a most usurious return in the .m.sm. When the
poor author comes back, he is no longer received as a bene:
factor, but a debtor. In return for the ctredit it formerly gave
him, the world now conceives that it has a just claim on him for
excellence, and becomes impertinently scriipulous as to the quas
lity of the coin in which it is to be paid.

The just amount of this claim plainly cannot be for more thart
‘the rate of excellence which he had reached in his former pro-
duction ; but, in estimating this rate, various errors are perpe-
tually committed, which increase the difficulties of the task which
is thus imposed on him. In the firsz plice, the eomparative a-
mount of his past and present merits can only be ascertained by
the uncertain standard of his reader’s feelings; and these must
always be less lively with regard to a second performance; which,
with every other excellence of the first, must necessarily warnt
the powerful recommeéndations of novelty and surprise, and, con-
sequently, fall very far short of the effect produced by their strong
cooperation.  In the second place, it may be observed, in general,
that wherever our impression of any work is favourable on the
whole, its excellence is constantly exaggerated, in those vague
and habitual reeollections which form the basis of subsequent
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comparisons. We readily drop from our memory the dull and
bad passages, and carry along with us the remembrance of those
only which had afforded us delight. Thus, when we take the
merit of any favourite poem 2s 2 standard of comparison for some
later production of the same author, we never take its true ave-
rage merit, which is the only fair standard, but the merit of its
most striking and memorable passages, which naturally stand for-
ward in our recollection, and pass upon our hasty retrospect as
just and characteristic specimens of the whole work; and this
high and ex ggerated standard we rigorously apply to the first,
and perhaps the least interesting parts of the second performance.
Tinally, it deserves to be noticed, that where a first work, con-
taining considerable blemishes, has been favourably received, the
public always expects this indulgence to be repaid by an improve-
ment that ought not to be always expected. If a second per-
formance appear, therefore, with the same faults, they will no
longer meet with the same toleration, Murmurs will be heard
bout indolence, presumption, and abuse of good nature; while
the critics, and those who had gently hinted at the necessity of
correction, will be more cut of humour than the rest at this ap-
parent neglect of their admonitions.

Yor these, and for other reasons, we are inclined to suspects
¢hat the success of the work now before us will be less brilliant
¢han that of the author’s former publication, though we are our-
res of opinion, that its intrinsic merits are nearly, if not alto-
gether, eq aal; and that, if 1t had had the fortune to be the elder
born, it would have inherited as fair a portion of renown as has
fallen to the lot of its predecessor. It is a good deal longer, in-
deed, and somewhat more ambitious 3 and it is rather clearer that
it has greater £aults, than that it has greater beauties 3 though, for
our own parts, we are inclined to believe in both propositions. It
has more tedious and flat passages, and more ostentation of histori-
cal and antiquarian lere ; but it has also greater richness and va-
riety, both of character and incident 3 and if it has less sweet-
ness and pathos in the softer passages, it has certainly more ve-
hemence and force of colouring in the loftier and busier repre-
centations of action and emotion. The place of the prologuizing
minstrel is but ill supplied, indeed, by the epistolary dissertations
which are prefixed to each book of the present poem; and the
ballad pieces and mere episodes which it contains, have less fi-
nish and poetical beauty 3 but there is more airiness and spirit in
the lighter delineations ; and the story, if not more skilfully con-
ducted, is at least better complicated, and extended through 2
wider field of adventure. The characteristics of both, however,

are evidently the same;—3a broken narrative—a redundancy of
minute
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minute mmmnmmmonﬂrsnma of .::m@:uH and energetic woﬁ@?»:&
a general tone of spirit and animation, unchecked by timidity or
affectation, and unchastised by any great delicacy of taste, or ele=
gance of fancy.

But though we think this last romance of Mr Scott’s about as
good as the former, and allow that it affords great indications of
wmmzn& talent, we must 33.:& our readers, that we never enter-
tained much partiality for this sort of composition, and ventured
on a mo_.n..ﬁ. occasion to express our regret, that an author en-
dowed with such talents mrﬁch consume them in imitations of
obsolete extravagance, and in the representation of manners and
sentiments in which none of his readers can be supposed to take
much interest, except the few who can judge of their exactness.
m.mgﬁg_mnm Mmuﬂ%ﬂﬂﬂm—whﬁ“ﬂmﬁow mw:\m_qw. seems to be much such
once, vwimén it may be Mx_m—wm&mw. i m:m:wﬁmwmomm. g
but a second v.noacn"wmﬁ of the Szw o o A .
dulgence, and imposes a sort of dut " mM:. g Nt
idle a nnm._n by a fair exposition of »W RM. M:d s m:mﬂo.« o
Qer mnmmwmﬁzm from %m execution " ww,s 3 éwar o RN
judge fairly of the present ml.ows‘wms i M
T et p nm.u we shall first present

R e ief abstract of the story 5 and then endeavour to
W oanrﬁycmuaﬁrwnmwmmﬂmnu% be exceptionable, and what is praise-
wnw..ﬂﬂn_owmﬁanoz. the fictitious hero of the poem, %.mm an English

g great rank, fortune and prowess, in the r f
VIII., and had, some years before the o.msm: f m_ms . Em.E.w
seduced and carried off from her convent mOosmm " ﬂn_m o
a professed nun of good family, whom rm had m::um " Wméﬁ..r&;
about his person in the &mmimm of a o b.w g i
WmmMm. wﬁmﬁm«.m: he falls in love .%Ewm_mm ».&M%mm Mwmrwmmwm.
ands of Clara’de Cla i i 3
WOimﬁ: were mwmihmw_w Mﬂwwm_mmﬂmp.mwm,ﬁmm %ﬁﬂ% m»ﬂonz%:mu
night in her neighbourhood. Marmion hi bl
way of disposing of this rival, than t it b o s
S PSR of for Tival, t o employ Constance to put
B BN ivesion o et i of those offonces Desors hets

um&osm Wrdieit s “The e, mm im of those om,.h.w:nom vo.mOam their
tion 3 and the matter is Hmmm:mo& nﬁuﬂﬁ..m ma:d S v 3
BB b bein i voncs o 0 ”Hmuﬁ.mBm:ﬂ of God by a single
B W0 sotsrions wmm_‘ wwm. n this contest the treacherous
Y e mmms t mH true De Wilton, who is supposed
Wit ¢ m?.m:m.goo%—mm the dress of a m&Sm.P and wanders
natural purposes of reven i ms& . ::Em:ﬁmm it b
e e S ge. Constance, in :.:w mean while, who

o this scheme for promoting the marriage of
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Marmion, only to make herself mistress of a secret which gave
her power over his life, now resolves to gratify her own jealousy
and envy by the destruction of the rival who had supplanted her
in the heart of her seducer. She therefore engages a' wicked
monk in a plot to murder the Lady Clare ; but before she can
carry it into execution she is delivered up by Marmion, now sa-
tiated with her beauty; and wearied cut with her murmurs, to the
spiritual superiors from whom she had fled; and by whom this
new crime of projected murder is speedily detected. - The Lady
Clare, in the mean time, full of sorrow for De Wilton and of
horror at his conqueror, had retired into the convent of Whitby,
with the intention of taking the veil ; and Lord Marmion, bearing
down remorse with pride and ambition, was proceeding on an
embassy from his Sovereign to the court of James IV. of Scotland,
to inquire into the cause of the great levy of troops which that
prince was making, and the destination of the vast army which he
had assembled in the neighbourhood of his capital.

Such is the situation of matters at the commencement of the
poem, which opens with the arrival of Lord Marmion and his
train at the castle of Norham upon the Tweed, the last English
post upon his road, where he takes up his quarters in a fine sum-
mer evenings in the year of our Lord 1513. The whole first
canto is taken up w description of his train, and his recep-

n the castle ; every minute particular of

ing down the drawbridge and bringing in

es for supper, down to the presentation of the

ng in the morning, is recorded with the most

lous exactness. While at table, he asks his

st to provide the Scotish court ; and after some

introduced for this purpose, who

out to be his injured rival De Wilton, although

much disguised by his dress, beard and miseryy as not to be re~

cognized by his oppressor. This is the only incident in the first

canto that can be said to bear at all upon the business of the poem.

It ends with the departure of the embassy on the following morn-
ing under the guidance of the mysterious palmer.

In the Second Canto, we entirely drop Lord Marmion and his
retinue, in order to attend to the voyage of Clara, and the fate of
Constance. This poor lady had been detected in her plot against
her rival in the monastery of Holy Isle 5 and a chapter of the adjoin-
ing superiors had been summoned, to pass sentence on her for
this crime and for the breach of her monastic vows. The canto
begins with a picfure of the voyage of the abbess of Whitby, to
assist at this tragical convocation. There is then a description of

the Abbey at Holy Isle, and an abstract of the legends connected

with
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with the history of its saints, and with those of the rival founda-
tion of Whitby. Then comes the condems
and her auxiliar monk. The judges assembl low, dark
vault, paved with tombstones, and lighted with an iron chande-
lier, where two deep niches already appear in ) > walls
2Ty : 4 ; é i
with stones and mortar laid, ready to immure the convicted delin.
quents. he monk howls and shrieks with unmanly and u
heeded agonies of terror; but Constance maintains
heroic resolution.  She disclo
in his accusation of De Wilton, and his bas
expresses little @mu:o:nm for her own con ST g
blameless Lady Clare ; but after arraigning her juc
cruelty, and prophesying the speedy downfal of thei ower, she
receives * sentence from the stern blind abbot of Linc sfarn, and
entenc : : d
is _,“b to expiate her offences in the gloomy sepuichre to which
she is committed. 3 »
b : A 4]
& _? the 'Third Om:ﬂov. we return again to Lord Marmion and the
.n_m mer, mi% r,n.:&m,,.w him in silence across the Border, and to the
vi m_rmm o T&oﬁr._: East Lothian, where the train halts for the
night at a country inn. Here the ghastly visage, and keen,
i ) g J O S dtors
omc of the H..LBQ, disturbs the soul of Marmion,
m,w Snww vm:ﬁ_ w:%@ mao:.nm. Marmion tries to relieve
W Np ne of his squires for a song ; but is st
W< 1en he pitches upon a favourite air of Cons
out the vengeance that is resery
& _o<m e Mww”mmm“m m?.ﬁ is M_oun:oﬁ_ for those
X o ~ Qo . F - o
P then tells a long story of ‘a rencontre which
place in the neighbourhood, between Kine A lexander the II
3 3 3 CCi A ALCAalIIC 4
and a spirit in the shape of Edward the I. of Ene g
v g i pe of ar 1. ot England, in which
S 180 monarch discomfited his unearthly antacon:
L g S uneartnly antagonist, and
1 .mm im fo reveal the fortune that awaited him in.the  wran 4
Ll i i p 5
which he was encaged with the Danes % 4 ol A o
e ; Igag anes. Ile concludes with say-
&> that any knight who will repair - i
i j ) g it repair at
Wmon. and blow his bugle of defi
P 4 ' ¥
Y an aerial representation of
TR
10us, may learn from him the
mion is unal 5 1
i .?&o to sleep after hearing
A IgNt, mounts his charoor
ground, where he i il

steady
and awes the
this, by call-
il further msrov\mﬁr
tance, and sings a-
who are perfidious

; nig same
will still be encou

Teatest enemy ; and, if

l I’!’l’rlul
We were a little g

filter, p

condemnati % Bl miffal 8

¢ ation.  On lookiner \ iial than g

S S e A 0 the notes, we find Mr Scott has adon

the I mm.\.S SF\N from what we wumbly conceive to Mo H, i ?% Bt
Latin vade fy 5.0, ' npi on be a » 7l

. 1 Pacemy which does not o £ ¥ads :

£1to Peace, ” or ino T ﬂw oes not :.m part in peace, but, ¢ po

world, ternal rejf 3 a pretty intellipible ", mus to anc 7

) J Die mu. 01 ano

R ! at the words of this Aanh ij.
art m peace;’ ] ol orcs of this fentence, ¢ Sinful
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and unhorsed in the first shock. His foe, however, spares his
life, and disappears ; and the astonished champion returns sul-
lenly to his train. The reader will probably guess, what is after-
wards related at length, that this unexpected opponent was ne
other than the real De Wilton himself, who had heard Marmion
ride out, and, suspecting his purpose, had put off his palmer’s
dress, and borrowing the arms and the steed of one of his sleep~
ing attendants, had follewed and answered his challenge.

"The Fourth Canto pursues the march of Marmion to the Scot-
ish court. In his way, he meets the chief herald, or Lyon King
at Arms of Scotland, who had been despatched to attend him,
and who conducts him to a castle a few miles from Edinburgh,
where he is to reside for a day or two, till the King is at leisure
to receive him. Here the Lord Lyon tells a strange story, of a
vision which had recently appeared to his Sovereign at Linlith-
gow, warning him not to persist in his warlike resolutions 3 which
Marmion repays, by recounting his night adventure at Gifford,
At last they take the way to Edinburgh: and th® Canto ends
with a spirited description of the appearance of that city and the
adjoining landscape, as it appears on gaining the summit of the hills
that rise above it on the south, and of the great army that then lay
encamped between the bottom of these hills and the walls.

The Fifth Canto begins with a more exact and detailed descrip-
tion of the different bands and sorts of forces through which
Marmion passed in his way to the city. In the evening he is
conducted to the court, which, as well as the person of the
Scotish monarch, is described with great spirit and vivacity. He
is then told, that his Sovereign’s aggressions on the Border have
been such as to leave little hope of accommodatipn 3 but that he
is to take up his residence in Lord Angus’s castle of Tantallon
till the return of the herald who had been sent to complain of
these injuries, and to denounce desperate hostility, if they were
not instantly repaired. "'We now learn, too, that the Lady Abbess
of Whitby, returning by sea with the Lady Clare, from the con-
demnation of poor Constance, had been captured by a Scotish
privateer, and brought to Edinburgh, to await the disposal of the
Sovereign. 'These unfortunate persons are now put under the
charge of Lord Marmion, and directed to remain with him at
Tantallon, and to be conducted by him to their respective homes,
upon his final return to England. The Abbess, who had receiv-
ed from the dying Constance the written proofs of the perfidy of
TNlarmion and the innocence of De Wilton, is fearful that these
documents may fall into the hands of that wunprincipled warrior,

and, in her distress, applies to the palmer, to whom she narrates
2 whole story, and puts the papers into his hands, that they may

. e

P e Sty 5. A PE X

1808. Scott’s Marmion s a Poern. 7

be presented to Cardinal Wolsey or the King, and Clara be deli-
vered from the suit of so unworthy an admirer. The conference
of these holy persons, which takes place in a gallery looking down
on the street, is suddenly broken off by a strange apparition of
figures like heralds and pursuivants, who glide through the air
and, taking their station at the market-cross, summon the Mno:mm
king and most of his nobles, together with Marmion and De Wil-
ton, to appear before the throne of their moa‘ﬁ.&m: within forty
days. The palmer protests and appeals against this citation. The
train afterwards proceeds to Tantallon, the Abbess being dropped
at a convent in the way; and Marmion growing impatient at the
delay of the Scotish herald, and learning that James had advan-
ced into Northumberland at the head of a great army, and that
Lord Surrey had marched to oppose him, resolves to join Hmso
latter army without further delay, and to stay no longer in the
castle of Lord Angus, whose demeanour he observed vm,a recentl
become very cold and disrepectful. :
In the beginning OM. the last Canto, which is by far the busicst
we learn, that De Wilton, who had obtained the proofs of his
mnnocence from the Abbess, had told his story to Lord Angus
who had agreed to restore him to the rank of knighthood w:m,
for that purpose, had sought out a suit of old armour, with
which he proposed to invest him, and send him forth E.:“om to
the English host. Over this armou?, as it lay in the castle-yard
to be watched by the knightly candidate, the Lady Qmw%m?m
stumbles, and then moralizes ; when, behold, De Wilton ?swl
self stands before her, and, in a few words, recounts his &m”um
trous story, and clears his injured fame. Clara assists in acc X
tring him as a knight ; and forth he rides in the Emgm:. ol
old steed of the Earl’s. Marmion, in the mean ti < P
band set in order, and presents himself r Wite bt >
who refuses to shake hands with _W.am n»o ey ?.um?
words pass between them. moémﬁwu:% B.W:mmu 7 gyt F.mr
by Clara, in very bad humour 5 and ur rw ot Rt el
. o ! 5 » DY the way, learns the par-
1 the extraordinary conversion of th i
Bnight, und D e or the palmer into a
oA gl mx%mmmm zw Hrm. whole particulars of his deport-
than his antient and still MwmﬂmmMﬁmsw.m«wowwomw%mams%mo W.m i
i ) wval.  ‘l'he sight of the two
He _mm“‘mm T Mcmﬂw wommﬂ M_M.Emm all on.rﬁ. aro.:m.wﬂm trom his mind.
g i g w.:mﬂ o:~m= eminence in the rear, and gallops
e g i.wmﬂ Wummﬁzm him a station in the van,
?;.zm Gt ety mmmﬁ.mg *m om;m. of joy and exultation. The
eminence where iy | TH ¥ n 18 represented as seen from the
as lett; and the indistinctness of the

Picture, an e i i
» and the anxiety and uncertainty which results from that

A 4 indistinctnesg,
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indistinctness, add prodigiously to the interest and grandeur of
the representation. His two squires bear back Marmion, mortal-
ly wounded, to the spot where Clara is waiting.  In his last mo-
ments, he learns the fate of Con tance, and bursts out into an
agony of rage and remorse, which is diverted, however, by the
nearer roar of the hattle ; and he expires in a chivalrous exclama-
tion of encouragement to the English warriors.  The poet now
hurries to a conclusion ; the disastrous issue of Flodden Field
is shortly byt powerfully represented 5 and the reader is told, in
a few words, of the restoration of De Wilton to his honours,
and of his happy marriage with Clara, which closes the story.
Now, upan this narrative, we are led to abserve, in the first
place, that it forms g very scanty and narrow foundation for a
poem of such length as is now before us. There is scarcely
matter enough in the main story for a ballad of ordinary dimen-
sions ; and the present work is not so properly diversified with
episodes and descriptions, as made up and composed of them.
No long poem, however, can maintain its interest without a con-
nected narrative. It should be & grand historical picture, in which
all the personages are concerned in one great transaction, and
not a mere gallery of detached groupes and portraits. When we
accompany the poet in his career of adyenture, it is not enough
that he ponts out to us, as we go along, the beauties of the
landscape, and the costume «f the inhabitants. The people must
do something after they are described 3 and they must do it in
concert, or in opposition to each other; while the landscape,
with its castles and woods and defiles, must serve merely as the
scene of their exploits, and the field of their conspiracies and
contentions. There is too little connected incident in Marmion,
and a great deal too much gratuitous description. .
i the second place, we object to the whole plan and concep-
tion of the fable, as turning mainly upon incidents unsuitable
for poetical narrative, and brought out in the denouement in 2 very
obscure, laborious, and imperfect manner. " The events of an .
pic narrative should all be of a broad, clear, and palpable de-
scription ; and the difficulties and embarrassments of the charac
ters, of a nature to be easily comprehended and entered into by
readers of all descriptions. *Now, the leading incidents in this
poem are of a very narrow and peculiar character, 2 nd are woven
together into a petty intricacy and entanglement which puzzles
the reader instead of interesting him, and fatigues instead of ex-
citing his curiosity, The unaccountablé conduct of Constance,
in first ruining De Wilton in order to forward Marmion’s suit
with Clara, and then trying to poison: Clara, because Marmion’s
suit seemed likely to succeed with her—but, above all, the pal-

try
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try device of the forged letters, and the sealed packet given up
by Constance at her condemnation, and handed over by the ab-
bess to De Wilton and Lord Angus, are an.mim not only un-
worthy of the dignity of poetry, but really incapable of being
made subservient to its legitimate purposes. = They are particu-
farly unsuitable, too, to the age and character of the personages
to whom they relate ; and, instead of forming the instruments of
knightly vengeance and redress, remind us of the machinery of a
bad German novel, or of the disclosures which might be expect-
ed on the trial of a pettifogging attorney. The obscurity and in-
tricacy which they communicate to the whale story, must be very
painfully felt by every reader who tries to comprehend it ; and is
prodigiously increased by the very clumsy and inartificial manner
in which the denovement is ultimately brought about by the au-
thor. 'Three several attempts are mude by three several persons
to beat into the head of the reader the evidence of De Wilton’s
innocence, and of Marmion’s guilt ; first, by Constance in her
dying speech and confession ; secondly, by the abbess in her
conference with De Wilton ; and, lastly, by this injured inno-
cent himself, on disclosing himseif to Clara in the castie of Lord
Angus. - Afterall, the precise nature of the plot and the detection
is very ::wml.mnzw explained, and, we will venture to say, is not
fully "understood by one half of those who have fairly read

through every word of the quarto mow before us. We would
object, on the same grounds, to the whole scenery of Constance’s

ninE:wno:. The subterranean chamber, with its low arches,
massive walls, and silent monks with smoky torches,—its old chan-
ﬁ_o.:E. in an iron chain,—the stern abbets and haughty prioresses,

with their flowing black dresses, and book of staiuics laid on an

1ron table, are all images borrowed from the novels of Mrs Rat-

cliffe and her imitators. The public, we believe, has now sup-

ped full of this sort of horrors 3 or, if any effect is still to be pre=

duced by their exhibition, it may certainly be produced at too

cheap a rate, to be worthy the ambition of a poet of original ima-

gination,

~In mwm third place, we object to the extreme and monstrous

improbability of almost al] the incidents which g0 to the compo-

sition of ﬁrmm. fable. We know very well, that poetry does not de-
scribe what is ordinary ; but the marvellous, in which it is pri-
vileged to indulge, is the marvellous of performance, and not of
accident, O.:m extraordinary rencontre or opportune coincidence
“uuwswmwwmqﬂ:ﬁmm. perhaps, to bring the parties together, and wind
iy v:ﬂ:%% t M Mﬁmmzovrm.m but a writer who gets through the
gy 50 w_m poem, by a series of N.Gn: hits and incal-
£+ 101€ Chances, certainly manages matters in a very economical

way
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way for his judgment and invention, and will probably be found
to have consulted his own ease, rather than the delight of his
readers. Now, the whole story of Marmion seems to us to turn
upon 2 tissue of such incredible accidents. In the first place, it
was totally beyond all calculation, that Marmion and De Wilton
should meet, by pure chance, at Norham, on the only night which
either of them could spend in that fortress. In the next place, itis
almost totally incredible that the former should not recognize his
antient rival and antagonist, merely because he had assumed a
palmer’s habit, and lost a little flesh and colour in his travels.
He appears unhooded, and walks and speaks before him ; and,
as near as we can guess, it could not be more than a year since
they had entered the lists against each other. Constance, at her
death, says she had lived but three years with Marmion ; and, it
was not till he tired of her, that he aspired to Clara, or laid plots
against De Wilton. It is equally inconceivable that De Wilton
should have taken upon himself the friendly office of a guide to
his arch enemy, and discharged it quietly and faithfully, without
seeking, or apparently thinking of any opportunity of disclosure
or revenge. So far from meditating any thing of the sort, he
makes two several efforts to leave him, when it appears that his
services are no longer indispensable. If his accidental meeting,
and continued association with Marmion, be altogether unnatural,
it must appear still more extraordinary, that he should afterwards
meet with the Lady Clare, his adored mistress, and the Abbess
of Whitby, who had in her pocket the written proofs of his in-
nocence, 1n consequence of an occurrence equally accidental.
These two ladies, the only two persons in the universe whom it
was of any consequence to him to meet, are captured in their
voyage from Holy Isle, and brought to Edinburgh, by the luckiest
accident in the world, the very day that De Wilton and Marmion
make their entry into it. Nay, the king, without knowing that
they are at all of his acquaintance, happens to appoint them lodg-
ings in the same stair-case, and to make them travel under his
escort! We pass the night combat at Gifford, in which Mar-
mion knows his opponent by moonlight, though he never could
guess at him in sunshine ; and all the inconsistencies of his dila-
tory wooing of Lady Clare. Those, and all the prodigies and
miracles of the story, we can excuse, as within the privilege of
poetry 5 but, the lucky chances we have already specified, are ra-
ther too much for our patience. A poet, we think, should never
let his heroes contract such great debts to fortune; especially when
a little exertion of his own might make them independent of her
bounty. De Wilton might have been made to seck and watch
his adversary, from some moody feeling of patient revenge; us.&
[
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it certainly would not have been difficult to discover motives
which might have induced vo%. Clara un.m ;._m. Abbess to follow
and relieve him, without dragging them into his presence by the
clumsy hands of a cruizer m_..oa Dunbar. )

In the fourth place, we think we have reason to complain of
Mr Scott for having made his figuring characters so entirely
worthless, as to excite but little of our sympathy, and at the
same time keeping his virtuous personages so completely in the
back ground, that we are scarcely at all acquainted with them
when the work is brought to a conclusion. Marmion is not
only 2 villain, but a mean and sordid villain 5 and represented
as such, without any visible motive, and at the evident expense
of characteristic truth and consistency. His elopement with
Constance, and his subsequent desertion of her, are knight-
ly vices enough, we suppose; but then he would surely have
been more interesting and natural, if he had deserted her for a
brighter beauty, and not merely for a richer bride. This was
very well for Mr Thomas Inkle, the young merchant of Lon-
don; but for the valiant, haughty and liberal Lord Marmion
of Fontenaye and Lutterward, we do think it was quite un-
suitable. Thus, too, it was very chivalrous and orderly per-
haps, for him to hate De Wilton, and to seek to supplant him in
his lady’s love; but, to slip a bundle of forged letters into his
bureau, was cowardly as well as malignant. Now, Marmion is
not represented as a coward, nor as at all afraid of De Wilton ;
on the contrary, and it is certainly the most absurd part of the
story, he fights him fairly and valiantly after all, and overcomes
him by mere force of arms, as he might have done at the begin-
ning, without having recourse to devices so unsuitable to his ge-
neral character and habits of acting, By the way, we have great
doubts whether a convicted traitor, like Wm ‘Wilton, whose guilt
was established by written evidence under his own hand, was ever
allowed to enter the lists, as a knight, against his accuser. At all
events, we are positive, that an accuser, who was as ready and
S_:_:m to fight as Marmion, could never have condescended to
forge in support of his accusation ; and that the author has great-
ly diminished our interest in the story, as well as needlessly vio-
_ﬁm&. the truth of character, by loading his hero with the guilt
of this most revolting and improbable proceeding. The crimes of
Constance are multiplied in like manner to such a degree, as both
fo destroy our interest in her fate, and to violate all probability.
Her elopement was enough to bring on her doom 3 and we should
bave felt more for it, if it had appeared a little more unmerited.
She 15 utterly debased, when she becomes the instrument of Mar-
mion’s murderons perfidy, and the assassin of her unwilling rival,

De
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De Wilton, again, is too much depressed throughout the poem:
It is rather dangerous for a poet to chuse a hero who has been beaten
in fair battle. 'The readers of romance do not like an unsuccessful
warrior; butto be beaten in a judicial combat, and to have his arms
reversed and tied on the gallows, is an adventure which can only
by expiated by signal prowess and exemplary revenge, achieved
against great odds, in full view of the reader. The unfortunate
De Wilton, however, carries this stain upon him from one end
of the poem to the other. He wanders up and down, a disho-
noured fugitive, in the disguise of a palmer, through the five first
books ; and though he is knighted and mounted again in the
last, yet we see nothing of his performances ; nor is the author
merciful enough to afford "him one opportunity of redeeming his
credit by an exploit of gallantry or skill.- For the poor Lady
Clare, she is a personage of still greater insipidity and insignifi-
cance. 'The author seems to have formed her upon the principle
of Mr Pope’s maxim, that women have no characters atall. "We
find her every where, where she has no business to be’; neither
saying nor doing any thing of the least consequence, but whim-
pering and sobbing over the Matrimony in her prayer book, like
a great miss from a boarding school ; and all this is the more in-
excusable, as she is altogether a supernumerary person in the
play, who should atone for her intrusion by some brilliancy or
novelty of deportment. Matters would have gone on just as
well, although she had been left behind at Whitby till after the
battle of Flodden ; and she is daggled about in the train, first of
the Abbess and then of Lord Marmion, for no purpose, that we
can see, but to afford the author an opportunity for two or three
pages of indifferent description.

Finally, we must object, both on critical and on national
grounds, to the discrepancy between the title and the substance
of the poem, and the neglect of Scotish feelings and Scotish cha-
racter that is manifested throughout. Marmion is no more a tale
of Flodden Field, than of Bosworth Field, or any other field in
history. The story is quite independent of the national feuds of
the sister kingdoms ; and the battle of Flodden has no other con-
nexion with it, than from being the conflict in which the hero
loses his life. Flodden, however, i3 mentioned ; and the prepara-
tions for Flodden, and the consequences of it, are repeatedly al-
luded to in the course of the composition. Yet we nowhere find
any adequate expressions of those melancholy and patrictic senti-
ments which are still all over Scotland the accompaniment of
those allusions and recollections., No picture is drawn of the
national feelings before or after that fatal encounter; and the

day that broke for ever the pride and the splendour of his coun-
try,
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try, is only commemorated by a Scotish poet as the period wh
an m:m.rmr warrior was beaten to the ground. Hﬁonw is L
one trait of true Scotish nationality or patriotism m:naomwwnmﬁnm;
the whole poem ; and Mr Scott’s only expression of ad (P
or _o.<m for the beautiful country to which he belonps Bk i
we rightly remember, into the mouth of one of EmmmMumwrw:rm i
vourites. .b.im_u.m:am:zw of this, we think that too little o m...
Swmm to distinguish the Scotish character and manners mﬁwEmN_v
m:m_~mH~_ o_w .SHm?m expression to the general mmm::.m omqwﬁuﬂw
and mutual je i at ti i
B Jealousy which at that time existed between the two
If there v.m any truth in what we have now said, it is evid
.&5” the merit of this poem cannot consist in the m:wa >S~ hz:
it has very great merit, and various kinds of merit ,%.vo% ol
picturesque representation of visible objects, in Hrm.ﬁ_m::m m: Sm
MMM:%WQHE& Mwﬁmnw@a. and in the description of great m:M M%:Mn
ents. ter having detained the ] .
MHW M:: qmﬁﬂ%mw it szm be refreshing _,Mom QMW.Bmwo_MMMPMM"w MMM
ens o r Scott’s more enlivenis i ] i
stanzas of the whole poem contain Mmmﬂwm MMMMMM khe seening
¢ Day fet on Norham’s caftled fteep .

And Tweed’s fair river, broad m:m dee

i And Cheviot’s mountains lone : &

T'he battled towers, the Donjon Keep, °

The loop-hole grates where captives S.m:

The flanking walls that round it {wee i

In yellow luftre fhone, 5

The warriors on the turrets high

Moving athwart the evening :qu

quMMMM_MM forms o.». giant height :

, our, as it caught 7

Em:ﬁ@ back again the m.mmwww MMWWM,

In lines of mmnnr.am light. i

St Qm.oﬁ.mmum banner, broad 7
Now faded, as the wm&.:m qMM i
HrH.&.m ?.._m.rr and lefs, was flung 5
Ho» %40:_.5m. gale had fcarce the power
e wqm it on the Uo&on tower,
HrmOH eavily it hung.
H.rmo:nm had parted on their fearch,
Kok MMEm gates were barr’d ;
Ti v.m W.Hco:_w portal arch,
oy g his moo:wmvm to a march,
4 M warder kept his guard,
S Umming, 33 he paced along,
ancient Border gathering fong, ? P- 23, 24
. 23, 24,

The
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The first presentment of the mysterious Palmer is also laudable.

¢ The fummoned Palmer came in place;

His fable cowl o’erhung his face ;
In his black mantle was he clad,
With Peter’s keys, in cloth of red,
On his broad fhoulders wrought 3
The fcallop fhell his cap did deck ;
The crucifix around his neck
Was from Loretto brought ;
His fandals were with travel tore,
Staff, budget, bottle, fcrip, he wore ;
‘The faded palm-branch in his hand,
Showed pilgrim from the Holy Land.

Whenas the Palmer came in hall,
Nor lord, nor knight, was there more tall,
Or had a flatelier ftep withal,
Or laoked more high and keen ;
For no faluting did he wait,
But ftrode acrofs the hall of ftate,
And fronted Marmion where he fate,
As he his peer had been.
But his gaunt frame was worn with toil ;
His cheek was funk, alas the while !
And when he ftruggled at a smile,
His eye looked haggard wild. > p. 49—51.

"The voyage of the Lady Abbess and her nuns presents a picture
in a very different style of colouring, but of at least equal merit.
¢ *Twas {weet to fee thefe holy maids,

Like birds efcaped to green-wood fhades,
Their firft flight from the cage,

How timid, and how curious too,

For all to them was firange and new,

And all the common fights they view,
Their wonderment engage.

One eyed the fhrouds and f{welling fail,
With many a benedicite ;

One at the rippling furge grew pale,
And would for terror pray ;

Then fhrieked, becaufe the fea-dog, nigh,

His round black head, and fparkling eye,
Reared o’er the foaming fpray ;

And one would fill adjuft her veil,

Difordered by the fummer gale,

Perchance left fome more worldly eye

Her dedicated charms might {py ;

Perchance, becanfe fuch aétion graced -

Her fair-turned arm and {lender waitt.

Light was each fimple bofom there;* &ec. p. 78, 79~
¢ And
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¢ And now the veflel fkirts the firand
Of mountainous Northumberland ;
Towns, towers, and halls fucceflive rife,
And catch the nuns’ delighted eyes.
Monk-Wearmouth foon behind them lay,
And Tynemouth’s priory and bay ;
They marked, amid her trees, the hall
Of lofty Seaton-Delaval ;
They faw the Blythe and Wanfbeck floods
Ruth to the fea through founding woods ; ’
They paft the tower of Widderington, ,
Mother of many a valiant fon ;
At Coquet-ifle their beads they tell,
To the good Saint who owned the cell ;
Then did the Aloe attention claim, ;
And Warkworth, proud of Percy’s name ;
And next, they croffed themfelves, to rmmm
The whitening breakers found fo near,
Where, boiling through the rocks, they roar
%M Dunftanborough’s caverned thore ;

y tower, proud Bamborough

King Ida’s cattle, huge and m?m&»a e e
From its tall rock look grimly down
And on the fwelling ocean frown - 1
Then from the couft they bore mim%.
And reached the Holy Ifland’s bay.” p. 2486

The picture of Constance before her judges, though more 1.

boured, is not, to our tast ing: 3
ind fully as popular, - P *ings though it has beauty of 1

¢ When thus her face wag iven i
?w:.ro:mr fo pallid was mﬂ rcnno foihs
%m mhm um.m”mi_w contraft bear, !

0 thofe bright ringlets glifter; i
Her look no:.%o‘.&.m usmmwnm&”nnwnmn:&
Befpoke a matchlefs conflancy ; i
%__.E there the flood fo calm and pale,
= Mr v:.n rnn.?nmnr_.zm did not fail,
.P:n motion flight of eye and head,

-Hm_ of .vn_. bofom, warranted,
S at neither fenfe nor pulfe (he lacks
ﬁw: might have thought a form of sumu
monmmrmrn to the very life, was theres
il the was, fo pale, fo fair, ? M 100.

¢ Twi
ce fhe effayed, and twice, in vain,

Her accents mj
might no utterance gain ;
Nought byt Imperfe® murmurg :m.m. :

From
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From her corlvuifed and quivering lip ¢
*T'wixt each attempt all was fo @ll,
You feemed to hear a diftant rill—
"T'was ocean’s fwells and falls ;
Tor though this vault of fin and fear
Was to the founding furge fo near, |
A tempeft there you {carce could bear,
So maffive were the walls.
At length, an effort fent apart
The blood that curdled to her heart,
And light came to her eye,
And colour dawned upon her cheek,
A heétic and a fluttered ftreak,
Like that left on the Cheviot peak,
By autumn’s ftormy fky ;
And when her filence broke at length,
Still as fhe {poke fhe gathered ftrength,
And arm’d herfelf to bear.
It was a fearful fight to fee
Such high refolve and conftancy,
In form fo foft and fair.”  p. 104, 105.
The sound of the knell that was rung for the parting soul of
this victim of seduction, is described with great force and solem-
nity.
4 ¢ Slow o’er the midnight wave it fwung,
Northumbrian rocks in anfwer rung ;
T'o Warkworth cell the echoes rolled,
His beads the wakeful hermit told ;
The Bamborough peafant raifed his head,
But {lept ere half a prayer he faid; .
So far was heard the mighty knell,
The ftag fprung up on Cheviot Fell,
Spread his broad noftril to the wind,
Lifted before, afide, behind ;
T'hen couched him down befide the hind,
And guaked among the mountain fern,
To hear that found fo dull and ftern.” p. 112, 113.
The following introduction to the squire’s song is sweet and
tender.
¢ A deep.and mellow voice he had,
The air he chofe was wild and fad ;
Such have I heard, in Scottifh land,
Rife from the bufy harveft band,
When falls before the mountaineer,
On lowland plairs, the ripened ear.
Now one fhrill voice the notes prolong;
Now a wild chorus fwells the fong :

Oft

¥OL. x11. No. 23.

n&bw\ Mno:w... .\E.«:‘,E&: s d Poiis, 874

Oft have 1 liftened, and ftood ftill,

As it came foftened up the hill,

And deemed it the lament of men

Who languithed for their native glen ;

And thought, how fad would be fuch found

On Sufquehana’s {wampy. ground, j
Kentucky’s wood-encumbered brake;

Or wild Ontario’s boundlefs lake,

Mxrmwm heart-fick exziles, in the ftrain,

y ecalled fair Scotland’s hills again !> 4. |
g The view of the camp and city m.oEmrm top wm cﬂwmrﬁw”a Hiil
1s very striking ; but we cannot make room for the whole of .,:..u
¢ Marmion might hear the mingled hum e

Of myriads up the mountain come ;

The horfes’ tramp, and tingling clank
Where chiefs reviewed their vafla] «m:m

And charger’s fhrilling neigh ;
MW\.W.J h.mm the fhifting line’s advance,
ile frequent flathed, fro i
The ?Mm refleéted muvn s Syl

¢ Thin curling in the morning air,
Hrm wreaths of failing' fimoke declare
T'o embers now the brands decayed, :
.cM\rS.m the night-watch their fires had B.man
They faw, flow rolling on the plain, o4
Full many a baggage-cart and wain,
And dire artillery’s clumfy car, g
By fluggith oxen tugged to war. > p. 215,
¢ Still on the fpot Lord Marmion {tas ed
For fairer {cene he ne’er furveyed. i
u%.rg fated with the martial fhow
._ﬁw.wn vnoﬂm.& all the plain below,
wandering eye could o’er it
>=m15mln :.mwm:wm:ﬁ n:%ommw,“ o
H,;ow) ith m~ooE% {plendour red ;
~H__.:no: the ?dor?s&mmnrm. huge and fow,
a round her fable turrets flo. \g .
.>=‘MTM morning vmm.im were a:w;.,
Like ﬁ_mmoa :uoa with a luftre proud
i e 1 m‘; which f{treaks a thunder-cloud.
Whene nrrmv rm.ﬁ:&ﬁ:. clothed the height,
il r:mn caftle holds its zwno.r
Whet hw n,o fteep flope down,
gy back heaves to the fky,

Piled

= deep and -

. 4€€p and ‘maffy; clofe :
Mine owy Y R M:...wr:

omantic town !
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But northward far, with purer blaze,
On Cchil mountains fell the rays,
And as each heathy top they kiffed,
It gleamed a purple amethyft.
Yonder the fhores of Fife you faw 3
Here Prefton-Bay, and Berwick-Law ;
And. broad between them rolled,
The gallant Frith the eye might note,
Whole iflands on its bofom fleat,
Like emeralds chafed in gold.
Titz-Euftace’ heart felt clofely pent ;
As if to give his rapture vent,
The fpur he to his charger lent,
And raifed his bridle hand,
And, making demi-volte in air,
Cried, “ Where’s the coward that would not dare
To fight for fuch a land !> p. 218-2z0.

The picture of the court, and the person of the prince, is_very
spirited and lively.

¢ The dazzling lamps, from gallery gay,
Caft on the court a dancing ray ;
Here to the harp did minftrels fing ;
There ladies touched a fofter ftring ;
With long-eared cap and motley veft,
The licenfed fool retailed his jeft ;
His magic tricks the juggler plied ;
At dice and draughts the gallants vied ;
While {fome, in clofe recefs apart,
Courted the ladies of their heart,
Nor courted them in vain ;

For often, in the parting hour,
Victoricus love aflerts his power
O’er coldnefs and difdain ;

And flinty is her heatt, can view
To battle march a lover true,—
Can hear, perchance, his lalt adieu,

Hor own her fharée of pain.

Through this mixed crowd of glee and game,
The King to greet Lord Marmion came,
While, reverend, all made rcom.
An eafly tafk it was, 1 trow,
King james’s manly form to know,
lthough, his courtely to fhow,
He doffed, to Marmion bending low;
His broidered cap and plume.
Tor royal were his garb and mien,

Scott’s Marmion : & Loz,

His cloak, of crimfon velvet piled,
. Trimmed with the fur of martin wild 3
His veft, of changeful fatin fheen,
 The dazzled eye beguiled ;
His gorgeous collar hung adown,
Bearing the badge of Scotland’s crown;
The thiflle brave, of old renown ;
His trufly blade, Toledo right;
Defcended from a baldric bright ;
White were his bufkius, on the heel
His {purs inlaid of gold and ftecl ;
ﬁmm bonnet, all of crimfon fait,

as buttoned with a ruby rare ;
Anond Marmion deemed he ne’er had {eetd
A prince of fuch a noble mien,

The Monarch’s form was middle fize 3

For feat of ftrength, or exercile;
Shaped in proportion fair

And hazel was his eagle eye;

And auburn of the darkeft dye,

His fhort curled beard and hair,
Light was his footftep in the dance;
Aud firm his ftirrup in the lifts ;
And, oh! he had that merry, glance;

That feldom lady’s heart refiits,
Lightly from fair to fair ke flew,
And loved to plead, lament, and fue §—
Suit lightly won; and fhort-lived pain !

; H,.JS.. monarchs feldom figh in vain: > p. 251—2¢4,

The description of Lady Heron, the favourite of this amoraiis
monarch, and n.rm very lively and characteristic ballad she sings;
afford so Pleasing a proof of Mr Scott’s talents for lighter com-
MMMEQ.M,,NEN; we insert Em whole of it, at the risk of extending
mﬂ.m_mMn.F ¢ to a length which our severer readers miay thitk insufe

¢ Fair was lier rounded arm, as o’er
The ftrings her fingers flew ;

And as fhe touched, and tuned them all;
Ever her bofom’s rife angd fall

Was plainer given to view ;
Mo_,. m: ».ow. heat, was laid afide
-1er wimple, and her hood Gntied:
%,na firft theé pitched her voice to fing;

€n glanced her dark eye on the King;
HN:Q then around the filent fing 3 .u
m_a laughed, apg bluthed, aud oft did fay
..mv.nn—, pretty cath, by Yea, and Nay,

ceuld pot, would not, dorft not play ¢

B2
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At length, upon the harp, with glee,
Mingled with arch fimplicity,
A foft, yet lively, air the rung,
While thus the wily lady fung.
O, young Lochinvar is come out of the weft,
Through all the wide Border his fteed was the beft ;
And, fave his good broad-fword, he weapons had none,
He rode all unarmed, and he rode all alone.
So faithful in love, and o dauntlefs in war,
|

There never was knicht like the young Lochinvar.

(=]
He ftaid not for brake, and he ftopped: not for. ftone ;
He {fwam the Efke river where ford there was none ;
But, ere he alighted at Netherby gate,
"T'he bride had confented, the gallant came late :
For a laggard in love, and a daftard in war,
Was to wed the fair Ellen of brave Lochinvar.

So boidly he entered the Netherby Hall,

Among bridefmen, and kinfmen, and brothers, and all:
Then {poke the bride’s father, his hand;on his {word,
(For the poor craven bridegroom faid never a word,)

¢ O come ye in peace here, or come ye in war,

Or to dance at our bridal, young Lord Lochinvar ? ”?

¢ T long wooed your daughter, my fuit you denied ;—
Love fwells like the Solway, but ebbs like its tide—
And now am I come, with this loft love of mine,

To lead but one meafure, drink one cup cf wine.
There are maidens in Scotland more lovely by far,
That would gladly be bride to the young Lochinvar. ’

The bride kiffed the goblet ; the knight took it up,
He quaffed off the wine, and he threw down the cup.
She looked down to blufh, and fhe looked up to figh,
With a {mile on her lips, and a tear in her eye.

He took her foft hand, ere her mother could bar—

¢ Now tread we a meafure !’ faid young Lochinvar,

So ftately his form, and fo lovely her face,

That never a hall fuch a galliard did grace ;
While her mother did fret, and her father did fume,

And the bridegroom ftood dangling his bonnet and plume ;
And the bride-maidens whifpered, ¢ *T'were better by far

T'o have matched our fair coufin with young Lochinvar, **

One touch to her hand, and one word in her ear,

When they reached the hall-door, and the charger ftood near ;
So light to the croup the fair lady he {wung !

So light to the faddle before her he {prung !—

s¢ She is won ! we are gone, over bank, bufh, and fcaur ;
They’ll have fleet fteeds that follow, > quoth young booE;cE...ﬁ
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There was mounting mong Gremes of the Netherby clan ;
Forfters, Fenwicks, and Mulfgraves, they rode and they ran :
There was racing, and chafing, on Om—u:ora qun.

But the loft bride of Netherby ne’er did they [ee.

So daring in love, and fo dauntlefs in war, ; :

Have ye ¢’er heard of gallant like young Lochinvar ?

The monarch o’er the fyren hung,
And beat the meafure as fhe fung ;
And, prefling clofer, and more near,
He whifpered praifes in her ear.

In loud applaufe the courtiers vied ;

And ladies winked, and fpoke afide,

The witching dame to Marmion threw
A glance, where feemed to reign
The pride that claims applaules due,
And of her royal conquett, too,
A real or a feigned difdain.> p. 259—2671.

The description of the battle, and of the death of Marmion,
in the Sixth Canto, are, in our opinion, by far the finest pas-
sages in the poem. But before closing our’ extracts with a part
of that admirable description, we must treat our readers with the
following fine sketch of an ancient Scotish baron, Douglas Earl
of Angus, in his old age. f 2

¢ His giant-form, like ruined tower,
Though fallen its mufcles’ brawny vaunt,
Huge-boned, and tall, and grim, and gaunt,
Seemed o’er the gaundy fcene to lower :
His locks and beard in filver grew ;
His eye-brows kept their fable hue.’ p. 2168y 264,

¢ O’r his huge form, and vifage pale,
He wore a cap and fhirt of mail,
And lean’d his large and wrinkled hand
Upon the huge and fweeping brand,
a,ﬁ.r_.r.r wont, of yore, in battle-fray,
His foeman’s limbs to thred away,
As wood-kaife lops the fapling fpray.
He mnnEnm as, from the tombs around
Hﬁ_m:.m at judgment-day,
Some gant Douglas may be found
i In all his ola array ;
.v.o pale his face, fo hage his limb,
1 S0 old his are "
We shall begin our
the mo:o(i:m moving

ms, his look fo grim.” p. 333.
_extracts from the Flodden scenes, with
picture of the passage of the English host

through th s

81 the deep vale of the Tyl - ! e e d
T a the Till, and of the fatal inactiy

the Scatish army, Widdts.
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¢ High fight it is, and haughty, while
They dive into the deep defile ;
Beneath the caverned chiff they fall,
Beneath the caftle’s airy wall.

By rock, by oak, by hawthorn tree,
Troop afier troop is difappearing ; .
Troop after troop their banners rearing,

Upon the eaftern bauk you fee. )
Still pouring down the rocky den,

Wihere flows the {ullen T1l1,

And rifing from the dim-wood glen,

Standards on flandards, men on men,

" In flow fucceffion @ill, 3

And bending o’er the Gothic arch,

And preffing on, in ceafelefs march
To gain th’ oppofing hill,

And why ftands Scotland idly now,

Dark Flodden ! on thy airy brow,

Since E gland gains the pafs the while,

And ftruggies through the deep defile ?

What checks the fiery foul of James ?

Why fits that champion of the dames
Inaétive on his fteed,

And fees, between him and his land,

Between him and Tweed’s fouthern ftrand,
His hoft Lord Surrey lead ?

What vails the vain knight-errant’s brand 2

O, Douglas, for thy leading wand !
[ierce Randolph, for thy fpeed !

O for one hour of Wallace wight,

Or weli-fkilled Bruce, to rule the fight,

Aund cry—*¢ Baint Andrew and our right !

Avroiher fizht had feen that morn,

From Ite’s dark book a leaf been torn,

Scott’s Marmion : a Poem.

As down the hill they broke 5
Nor martiz! thout, nor minftrel tone,
Announced their march ; their tread alone,
At times one warning trumpet blown,
At times a fhifled hum,
Told England, from his mountain-throne
Kiag James did rufhing come.—
Scarce could they hear, or fee their foes,
Until at weapon-point they clofe.—
They clofe, in clouds of {moke and dutt,
With fword-fway, and with lance’s thruft ;
And fuch a yell was there,
OF fudden and portentous birth,
As if men fought upon the earth,
And fiends in upper air.
Long looked the anxious {quires; their eye
Could 1n the darknefs nought defery.

At length the frefhening weftern blaft
Afide the fhroud of battle caft;
And, firft, the ridge of mingled fpears
Above the brightening cloud appears ;
And in the fmoke the pennons flew,
As in the ftorm the white fea-mew.
Then marked they, dathing broad and far,
‘The broken billows of the war,
And plumed crefts of chieftains brave,
Floating like foam upon the wave ;
But nought diftir.¢t they fee :
Wide raged the battle on the plain ;
Spears fhook, and falchions flafhed amain 3
Fell Eogland’s arrow-flight like rain ;
Crefts rofe, and ftooped, and rofe again,
Wild and diforderly.
Amid the fcene of tumult, high

They faw Lord Marmion’s falcon fly :

Anc Flodde  had beea Bannock bourne !—?  p, 345—".
And ftainlefs Tunftall’s banner white,

The battle itself, as we have already intimated, is described as

it appeared to the two sguires of Lord Marmion, who were left And Edmund Howard’s lion bright,
on an eminence in the rear, as the guard of Lady Clare: And Stll bear them bravely in the fight ;
cerainly, of all the poetical battles which have been fought, O,.,}:::._mr againit them come,
from the days of Homer to those of Mr Southey, there is none, A .mm__.f.m Oxﬁ.wo:m many a one,
in our opinion, at all comparable, for interest and animation,—for b:m Mx:J 2 Labborn EJ. 1dman,
breadth of drawing, and magnificence of effect,—with this of si~_,w.mu J_mmoa Border clan,

Mr Scott’s.  The Scotish army set fire to its camp on the brow * “ntiey, and with Home.
of the hill, and rushed down ‘to the attack, under cover of the mw_. w: the left, unfeen the while,
smoke of the confligration. Hm_:,,_.mwrcﬂcmw Hﬂm::ox and Argyle ;

! ¢ Voluymed! and vaft, and rolling far, R, ; 130 there the weftern mountaineer
The cloud enveloped Scotland’s war, tulhed with bare voWE on the fpear,

4
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And flung the feeble targe afide,
And with both hands the broad-fword plied ;
‘amn.—But Fortune, on the right,
kle fmile, cheered Scotland’s fight.
['hen fell that {potlefs banner white,
The Howard’s lion fell ;
Yet ftill Lord Marmion’s falcon flew
With way ering flight, while fiercer grew
Around the battle yell,
‘The Border flogan rent the fky :
A Home ! a Gordon ! ‘was the crys
Loud were the clanging blows ;
Advanced,—forced back,—now low, now high,
The pennon funk and rofe ;
As bends the bark’s matt in the gale,
When rent are rigging, ‘fhrouds, and fail,
It wavered mid the foes.” p. 354—357.
'The two squires now successively desert their fair charge to fly
fo the relief of their Lord ; and Clara is left alone on the hill a
> to terror and anxiety, 1
¢ With that, ftraight up the hill there rode
T'wo horfemen drenched with gore,
And in their arms, a helplefs load,
A wounded knight they bore.
His hand ftill ftrained the broken brand 5
His arms were fimeared with blood, and fand,
Dragged from among the horfes’ feet,
Vith dinted fhield, and helmet beat,
The falcon-creft and plumage gone,
that be haughty Marmion? .. ..
Young Blount his armour did unlace,
is ghaltly face,
3 nt George; he’s gone !
r-wound has our mafter fped ;
e deep cut on his head |
Goodsnight to Marmion, ’—
¢ Unnurtured Blount ! thy brawling ceafe :
He opes his eyes, »? faid Euftace 3 « peageil
¢ When, doffed his cafque, he felt free air,
Around gan Marmion wildly ftare :—
 Where’s Harry Blount ?* Fitz- Euftace where
Linger ye here, ye hearts of hare |
Y | :::.lorm.a.mm again !
\ he refcue ! °-V
battle-plain
er be heard again | —

t is England’s :—{

e
L
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T'o Dacre bear my :m:ovlzm s
Tell him his fquadrons up 'to bring, —
Fitz-Eultace, to Lord Surrey hie :
Tunftall lies dead upon the field ;
His life-blood ftains the fpotléfs fhield -
Edmund is down ;—my life is reft ;——
The Admiral alone is left.
Let Stanley charge with fpur of fire,—
-With Chefter charge, and Lancathire,
Full upon Scotland’s central hoft,
Or vitory and England’s loft.—
Muft I bid twice 2—hence, varlets ! flyt
Ieave Marmion here alone—to die. >
They parted, and alone ke lay ;
Clare drew her from the fight away,
-Till pain wrung forth a lowly moan,
And half he murimured,—< s there noiie,
Of all my halls have nurft,
Page, fquire, or groom, one cup to bring
Of blefled water from the {pring,
To flake my dying thirlt ! >
0O, woman ! in our hours of eafe,
Uncertain, coy, and hard to pleafe,
And variable as the fhade
By the light quivering afpen made ;
When pain and anguith wring the browv,
A miniftering angel thou !—
Scarce were the piteous accents faid,
When, with the Baron’s calque, the maid
To the nigh ftreamlet ran -
%cﬁcn were hatred, wrongs, and feays ;
The plaintive voice alone fhe hears,
Sees but the dying man.
She flooped her by the runnel’s fide,
_ But in abhorrence backward drew,
For, cozing from the mountain’s fide,
Where raged the war, a dark red tide
a<~a_<ma. curdling in the ftreamlet blue,
ere fhall fhe turn ! —behold her mark
NP Little fountain-cell,
Where water, clear ag EmBo:;.@E.ru
In a ftone bafon fell,
mmw wwcw\pw fome rm:..éﬁ.: letters fay,
\“Q»\ \MMMM.NWQ: E\hw...::,. u\.:i.. and, pray,
Wl bl iy s,
B Rleg e (i el
y ¢ ficlm, and back fhe hied,’ &e. P 356==363
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¢ Ts 1t the hand of Clare, >’ he faid,
¢ Or injured Conftance, bathes my head ?
Then, as remembrance rofe,—
¢ Speak not to me of fhrift or prayer !
I muft redrefs her woes.
Short fpace, few words, are mine to {pare ;
Forgive and liften, gentle Clare ! >’—
¢« Alas!’”’ fhe faid, ¢ the while,—
O think of your immortal weal !
In vain for Conltance is your zeal ;
She died at Holy Ifle. ”—
Lord Marmion ftarted from the ground,
As light as if he felt no wound ;
Though in the a&ion burft the tide,
In torrents, from his wounded fide.
¢¢ Then it was truth ! ”’— he faid—¢ I knew
That the dark prefage muft be true, —
I would the Fiend, to whom belongs
The vengeance due to all her wrongs,
Would fpare me but a day !
For walting fire, and dying groan,
And priefts flain on the altar ftone,
Might bribe him for delay.
Tt may not be !—this dizzy trance—
Curfe cn yon bafe marauder’s lance,
And doubly curfed my failing brand !
A finful heart makes feeble hand. ”—  p. 364, 565.
Clara and 2 charitable priest now try in vain to soothe his last
remorseful agonies: he hears a lady’s voice singing reproachful
stanzas in his ear, and is deaf to the consolations or hopes of re-
ligion. All at once
¢ The war, that for a fpace did fail,
Now trebly thundering fwelled the gale,
And—STtaNrEY ! was the cry ;—
A light on Marmion’s vifage fpread,
And fired his glazing eye:
With dying hand, above his head
He thook the fragment of his blade,
And fhouted ¢ Viory l—
¢ Charge, Chefter, charge! On, Stanley, on!¥,...
Were the laft words of Marmion.” p. 366.
The lady is now hurried away by the priest; and the close of
the day is thus described, with undiminished vigour and spirit.
¢ But as they left the dark’ning heath,
Mo e defperate grew the ftrife of death.
The Eoglifh fhafts in vollies hailed,

Tn headlong charge their horfe affailed ;
. Front,

Scott’s Marmion : & Poem.

¥ront, flank, and rear, the fquadrons {weep,
T'o break the Scottith circle deep,
That fought around their king.
But yet, though thick the fhafts as fnow,
Though charging knights like whirlwinde zo,
Thopgh bill-men deal the ghaltly blow,
Unbroken was the ring ;
The ftubborn fpear-men ftill made good
Their dark impenetrable wood,
Each ftepping where his comrade ftood,
The inftant that he fell.
No thought was there of daftard flight ;—.
Linked in the fesried phalanx tight,
Groom fought like noble, {quire like knight,
As fearlefsly and well,
Till utter darknefs clofed her wing
O’cr their thin hoft and wounded king.
Then fkilful Surrey’s fage commands
Led back from ftrite his fhatter’d bands ;
And from the charge they drew,
As mountain-waves, from wafled lands,
Sweep back to ocean blue.,
Then did their lofs his foemen know s
Their king, their lords, their tielt low,
They melted from the feld; as f1ow,
When ftreams are {woln, and fouth winds blow,
Diflolves in filent dew.
H,Eana.vm echoes heard the ceafelefs plafh,
While many a broken band,
Difordered, through her currents dafh,
To gain the Scottith land ;
d“o town and tower, to down and dale,
To tell red Flodden’s difmal tale,
The voﬁ%m_h _.m_?,n::. M:H.El.& wail.” p. mawin»..wo.
vl poetry of these passages can receive no illustra-
any praises or observations of ours. It is superior.
our apprehension, to al] that this author has hith B
and, with 5 few faults of dict: s hitherto produced ;
ever Been wricror S Of diction, equal to any thing that has
Sevidod: ok mﬁgnnmcw%d similar subjects. ,Ewocr& we have ex-
tice to these fine ok 2 very unusual length, In order to do jus-
a great deal, which mmMWMwow,f Ns‘m r@.o been oz.kmm.m to leave out
fect to what we have uoﬂsm_” 0 omﬁm:%_ P o o
thor gets in sight of Flogs y cited. From the moment the au-
Odden Ficld, indeed, to the end of the

Poem, there is no iti
Passages, Ei. QOomS.MHM Writing, and no intervention of ordinary
- no 1 i
50D to describe m«mmmm)o:nm flag or grow tedious 3 and neither
! s and ceremonies, nor to commemorate
mT.ﬁ
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h names of feudal barens from the Border. 'There is a
ix hundred lines, in short, in which he never
wing, nor wavers in his course ; but carries the reader
with a more rapid, sustained, and lofty movement, than
any Epic bard that we can at present remember.
From the contemplation of such distinguished excellence, it is
to be obliged to turn to the defects and deformities which
1 the same composition. But this, though a less pleasing,
s a still more indispensable part of our duty ; and one, from the
resoldte discharge of which, much more beneficial consequences
may be expected. In the work which contains the fine passages
we have just quoted, and many of nearly equal beauty, there is
; proportion of tedious, hasty, and injudicious composition,
as makes it questionable with us, whether it is entitled to go
down to posterity as a ' work of classical merit, or whether the

genius certainly might make coeval with the language.
the authors, after all, whose faults it is of most con-
o point outs; and criticism performs her best and bold-
st oflice,—not when she tramples down the weed, or tears up the
ramble,—but when she strips the strangling ivy from the oak, or
cuts out the canker from the rose. The faults of the fable we
have already noticed at sufficient length. Those of the execution
we shall now endeavour to enunierate with greater brevity.

And, in the first place, we must beg leave to protest, in the
name of a very numerous class of readers, against the insufferable

o

number, and wc:rir and minuteness of those descriptions of an-
ient dresses and manners, and buildings; and ceremonies, and
local superstitions ; with which the whole poem is overrun,—which
ender so many notes necessary, and are, after all, but imperfect-
unde d by those to whom chivalrous antiquity has not hi-
an object of peculiar attention. We object to these,
such details, because they are, for the most part, without
iterest in themselves ;3 because, in a modern author,

unnatural ; and becay they must always be
1 good degree, obscure and unintelligit

1

yible to or-

When a gr oduced, it is right, per-
ive the reader some not his external appearance ;
memorable event is to be narrated, it is natural to
picturesque representation of the
connected. et, cven upon such occa-
it can seldom be adviseab sent the reader with a
ory of the hero’s dress, $ uckle to the

or to e

personage 15 to

le
le

2
o
o~

i
lisses,

2
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lisses,
not only

sions, e
nese m&:ﬁ:m to 3389: persons who are of no

or places and events which are of no importance
1t would be endless to go through the poem for exa

and diamond cut stones ?. :6. castle. 3 Mz Scott, however,
‘draws out.almost all his pictures in these full dimen-
but frequently introduces those pieces of Flemish or Chi-
consequence,

to the story.
mples of this

e First
i< 191

excess of minute description ; we shall merely glance at tl

Canto as a specimen. We pass the long descrip
Marmion himself, with his mail of Milan steel ;
bons on his horse’s, mane ; and his blue velvet 1
pass also the two gallant squires who ride behind |
patience is really exhausted, when we are forced to

B
attend to the
black stockings an«d blue jerkins of the inferior persons in the

train, and to the whole process of turning out the guar

L’
advanced arms on entering the castle.
< Four men-at-arms came at their backs,
With halberd, bill, and battle-axe :
They bore Lord Marmion’s lance fo {trons,
And led, his fumpter mules along, 34
And ambling palfrey, when at need
Him lifted eafe his battle-fteed.
The lait, and truftiet of the four,
On high his forky pennon hore ;
Like {wallow’s tail, in thape and hue,
Flutter’d the ftreamer glofly blue,
Where, blazoned fable, as before,
The towering falcon feemed to foar,
Lafty twenty yeomen, two and two,
In hofen black, and jerkins blue,
With falcons broider’d on cach breaft,
Attended on their lord’s behelt.

Tis meet that T* fhould tell vou now,
mc,,< ::Lva.mz:m? and ordered how,

ﬂ::w foldiers of the guard,

me:r mufquet, pike, and morion,

o Emuoc.am noble Marmion,
g.mﬂoom m the Callle-yard ;
.ESEEW and trumpeters were there,

1€ gunner held hijs linflock yar

For welcome. g

{hot H:,nwﬂ.omrl.

H.rm guards their mors
The trumpets flouri

The cannon from the ;
And nw::mmm:m. wel

T :
sﬂﬂ purfuivants, whom tabards deck,

filver fcutcheon round their neck,

ce pikes advanced,
hed brave,
ramparts glanced,
come gave.

tion, of Iuord
the blue

¥
U

3
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Stood on the fleps of ftone,
By which you reach the Donjon gate,
And there, with herald pomp and ftate,
They hailed Lord Marmion.
And he, their courtefly to requite,
Gave them a chain of twelve marks weight,
Ali as he lighted down.’ p. 29—32.
Sir Hugh the Heron then orders supper—
¢ Now broach ye a pipe of Malvoifie,
Bring pafties of the doe.?
—And after the repast is concluded, they have some mulled
wine, and drink good night very ceremoniously.
¢ Lord Marmion drank a fair good reft,
The Captain pledged his noble guett,
The cup went round among the reft. ?
In the morning, again, we are informed that they had prayers,
and that knight and squire
—_ ——¢ breke their faft
On rich {ubftantial repaft. *
¢ Then came the ftirrup-cup in courle,’ &e. &c.

And thus a whole Canto is filled up with the account of a visit
and a supper, which lead to no consequences whatever, and are
not attended with any circumstances which must not have occur-
red at every visit and supper among persons of the same rank at
that period. Now, we are really at a loss to know, why the
mere circumstance of a moderate antiquity should be supposed so
far to ennoble those details, as to entitle them to a place in poe-
try, which certainly never could be claimed for a description of
more modern adventures. Nobody, we believe, would be bold
enough to introduce into a serious poem a description of the
hussar boots and gold epaulets of a commander in chief, and
much less to particularize the liveries and canes of his servants,
or the order and array of a grand dinner, given even to the ca-
binet ministers. Yet these things are, in their own nature, fully
as picturesque, and as interesting, as the ribbons at the mane of
Lord Marmion’s horse, or his supper and breakfast at the castle
of Norham. We are glad, indeed, to find these little details in o/d
books, whether in prose or verse, because they are there authentic
and valuable documents of the usages and modes of life of our
ancestors ; and we are thankful when we light upon this sort of in«
formation in an antient romance, which commonly contains matter
much more tedious. ~ Even there, however, we smile at the sim-
plicity which could mistake such naked enumerations for poetieal
description 5 and reckon them as nearly on a level, in point of
taste, with the theological disputations that are sometimes introduc-

ed in the same meritorious nos,womwmonm. In 2 medern romance,
however

=3 &)
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however, these details being no longer authentic, are of no va-
fue in point of information ; .mzm as the vcnro.a has no n_m::.. to
indulgence on the ground of simplicity, the smile which his pre-
decessors excited is in some danger of being turned into 2 yawn.
1§ he wishes sincerely to follow their example, he should describe
the manners of his own time, and not of theirs. They paint-
ed from observation, and not from study; and the familiarity
and naiveté of their delineations, transcribed with a slovenly and
hasty hand from what they saw mm&rrmmoﬂm them, is as remote as
possible from the elaborate pictures extracted by a modern imitator
from black-letter books, and coloured, not from the life, but from
learned theories, or at best from mouldy monkish illuminations,
and mutilated fragments of painted glass.

But the times of chivalry, it may be said, were more pictur-
esque than the present times. They are better adapted to poe-
try ; and every thing that is associated with them has a certain
hold on the imagination, and partakes of the interest of the pe-
riod. We do not mean utterly to deny this; nor can we stop,
at present, to assign exact limits to our assent: but this we will
venture to observe, in general, that if it be true that the interest
which we take in the contemplation of the chivalrous era, arises
from the dangers and virtues by which it was distinguished,—
from the constant hazards in which its warriors passed their days,
and the mild and generous valour with which they met those ha-
zards,— joined to the sinigular contrast which it presented between
nvo ceremonious polish and gallantry of the nobles, and the bru-
tish 1gnorance of the body of the people :—if these are, as we
conceive they are, the sources of the charm which still operates
n%mmw:.ﬂ of ﬂ—.m days of #Emr:% adventure, n?fwz .mn mvo.cE fol-

» that nothing should interest us, by association with that
Mmmu WE what serves naturally to bring before us those hazards
mmmn”wmmm“nuoww M“i mmﬁu:.qv: and mlmﬁoﬁwmnﬁ superiority.  Any
e o :iw MME":%: of the exploits in which those qua-
Pt !m M:Nm > will do this most effectually. ~ Battles,—
of knights, .m«%.’w:%f.l%rﬁ?s%. of damsels,~—instalments
e mmmoavmom i Ma ’ E"m:sﬁ.ma with these, Mﬁ‘.m must admit
anid ornﬁm_m" Rl e va armorial eargs, castles, wﬁmn..w.de:n.mv
the description of mm?umw_wwm& lowest of the whole certainly is
ks of eating, drinki u” __<mm~.mmv and of wv.m @wﬁno%i operati-
sensible connexion Gmmﬂ. 5: ) mmESSo.z.. . hrmmw .H,»mﬂ.ﬂ.m. e
conferred certain it € qualities or peculiarities which have
They do not enter g m.S_SEWWm on the manners of chivalry.
tion of what is :;E,EH.. Mnn.mmmwﬁ:\ or naturally into our concep-
seated, by thei SHRG 10 those manners ; and, though pro-

1
ile

strangeness, from the ridicule which would in
Jibly
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libly,attach to their modern equivalents, are substantially as un=
poetic, and as little entitled to indulgence from impartial cri-

1

We would extend this censure to a larger proportion of the
I than we now choose.to mention—certainly.to all the
legends about St Hilda and St Cuthbert—to the
stion.of Lord Gifford’s habiliments of divination
» varigus scraps and fragments of antiquarian his-
biography, which are scattered profusely through

ive. 'I'hese we conceive to be put in purely for

laying the erudition of the author; and poetry,

has no other recommendation, but that the substance of it
d from rare or obscure books, has, in our estima-

1 sible recommendations. = Mr Scott’s, great

least of all p

efore u

itten, have, made even these defects acceptable to a consider-
able part of his readers. ' His, genius, seconded by the omnipo-
tence of fashion, has. brought chivalry again into temporary fa,
vour; but he ought to know, that this is a taste too evidently
unnatural to.be long prevalent in the modern world. Fine ladies
1d gentlemen now talk, indeed, of donjons, keeps, tabards, scut-
cheons, tressures, caps of maintenance, portcullisses, wimples,
yw not what besides 3 just as they did, in the. days of

s popularity, of gnomes, sylphs, oxygen, gossamer,

| polyandria, 'Lhat fashion, however, passed ra-

way 3 and if it be now evident to all the world, that Dx

> pleased with what it does not rea-
and’the poetry which is destined for immorta-
only of feelings and events which'can be con-

1 into by readers of all descriptions.
now mentioned, is the cardinal fault of the
s 5 but it has other faults, of too great magnitude

to every reader of delicacy, and which are not, for the most
med by any vigour or, picturesque cffect, The venison
we think, are of this description ; and, this commemora-
Sir Hugh Heron’s trqopers,. who
¢ Have dronk the movnks of St Bothan’s ale,
And driven the beeves of Lauderdale ;
Harried the wives of Greenlaw’s goods,

And given them light to fet their hoods. ’

p- 41-
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The long account of Friar John, nwozmw not ai.nrocwn merit, of«
fends in the same sort 5 nor can im mwu_mw_nnwm.nm:\m. 10W any one
could <m.=n=Ma..I.MHHMM_w _Mwnwewmﬁunr“ %os;'

And awarms itfelf againfl bis nofe.”
The specches of squire Blount, too, are a great deal too unpo-
Jished for a noble youth aspiring to knighthood. On two occa-
sions, to specify no more, he addresses his brother squire in these

lines——

nnnowrouuo._uw.n Antor’ fire thee! wilt thou fland

All day with bonnet in thy hand ?”
And, ¢ Stint in thy praic,” quoth Blount, ¢ thou’dst best,

And liften to our Lord’s beheft.?
Neither can we be brought to admire the simple dignity of Sir
Hugh the Heron, who thus encourageth his nephew,

—_— ¢ By my fay,

Well hatt thou fpoke—fay forth thy fay.*

There are other passages in which the flatness and tediousness
of the narrative is relieved by no sort of beauty, nor elegance of
diction, and which form an extraordinary contrast with the more
animated and finished portions of the poem. We shall not af-
flict our readers with more than one specimen of this falling off,
‘We select it from the Abbess’s explanation to De Wilton.

¢ De Wilton and Lord Marmion wooed
Clara de Clare, of Glolter’s blood ;
(1dle it were of Whitby’s dame,
To fay of that {ame blood I came ;)
And once, when jealous rage was high,
Lord Marmion faid defpiteoufly,
Wilton was traitor in his heart,
And had made league with Martin Swart,
When he came here on Simnel’s part ;
Aud only cowardice did reftrain
His rebel aid on Siokefield’s plain,—
And down he threw his glove :—the thing
Was tried, as wont, hefore the king ;
Where frankly did De Wilton own, "
That Swart in Guelders he had known ;
And that between them then there went
Wcan »”n_.o__ n,.m courteous compliment.
or this he to his caltle fent :

4 N ’
But when his meffenger returned,

Judge how De Wilon’s fur burn

e ho ed
For in his packet there ém_,nv._ma
Letters that claimed difloyal aid,

And proved King Henry’s canfe betrayed. * p. 2572--294.

&n some other pl
: ‘ aces ? A
e A v ik s Mr Scott’s m.o<o of variety has vmﬂuwﬁmm
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him into strange imitations. This is evidently formed on the
school of Sternhold and Hopkins.
¢ Of all the palaces fo fair,
Built for the royal dwelling,
In Scotland, far beyond compare,
Linlithgow is excelling.’
The following is a sort of mongrel between the same school, and
the later one of Mr Wordsworth.
, as he rofe,
ton, grieve not for thy woes,
} ace and trouble ;
For He, who honour beft beftows,
May give thee double, ?

There are many other blemishes, both of taste and of dictiomn,
which we had marked for reprehension, but now think it unne-
cessary to specify; and which, with some of those we have men-
tioned, we are wiling to ascribe to the haste in which much of
the poem seems evidently to have been composed. Mr Scott
knows too well what is due to the public, to make any boast of
the rapidity with which his works are written ; but the dates and
the extent of his successive publications show sufliciently how short
a time could be devoted to each; and explain, though they do
not apologize for, the many imperfections with which they have
been suffered to appear. He who writes for immortality should
not be sparing of time; and if it be true, that in every thing
which has a principle of life, the period of gestation and growth
bears some proportion to that of the whole future existence, the
author now before us should tremble when he looks back on the
miracles of his own facility.

We have dwelt longer on the beauties and defects of this poem,
than we are afraid will be agreeable either to the partial or the
indifferent; not only because we look upon it as a misapplication,
in some degree, of very extraordinary talents, but because we
cannot help considering it as the foundation of a new school,
which may hereafter occasion no little annoyance both to us and
to the public. Mr Scott has hitherto filled the whole stage him-
self ; and the very splendour of his success has probably operat-
ed, as yet, rather to deter, than to encourage, the herd of
rivals and imitators : but if, by the help of the good parts of
his poem, he succeeds in suborning the verdict of the public in
favour of the bad parts also, and establishes an indiscriminate
taste for chivalrous legends and romances in irregular rhime, he
may depend upon having as many copyists as Mrs Radcliffe or
Schiller, and upon becoming the founder of a new schism in the ca-
thiolic poetical church, for which, in spite of all our exertions,
there will probably be no cure, but in the extravagance of the last
and lowest of its followers.- It is for this reason that we congceive
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it to be our duty to make one strong effort to bring back the great
he heresy to the wholesome creed of his instructors,
and to stop the insurrection before it becomes desperate and sense~
less, by persuading the leader to return to his duty and allegiance.
We admire Mr Scott’s genius as much as any of those who may
be misled by its perversion ; and, like the curate and the barber
in Don Quixcte, lament the day when a gentleman of such en-
dowments was corrupted by the wicked tales of knight-errantry
and enchantment.

We have left ourselves no room to say any thing of the episto-
lary effusions which are prefixed: to each of the cantos. 'They
certainly are not among the happiest productions of Mr Scott’s
muse. They want interest in the subjects, and finish in the exe-
cution. There is too much of them about the personal and pri-
vate feelings and affairs of the author; and too much of the re-
mainder about the most trite common places of politics and poet-
ry. There is a good deal of spirit, however, and a good deal of
nature intermingled. There is a fine description of St Mary’s
loch, in that prefixed to the second canto ; and a very pleasing re-
presentation of the author’s early tastes and prejudices, in that
prefixed to the third. The last, which is about Christmas, is the
worst ; nrocm.v.n:m first, containing a threnody on Nelson, Pitt
and Fox, mx_.:?nm a more remarkable failure. We are unwilling
to quarrel with a poet on the score of politics; but the manner
in which he has chosen to praise the last of these great men, is
more rrm:@ we conceive, to give offence to his admirers, than
mrm Bomn.&_qmnn censure. The only deed for which he is praised;
is for having broken off the negotiation for peace; and for this
act of firmness, it is added, Heaven rewarded him with a share
Mwhwwmr%m:wﬁ& grave of Pitt! Hn. is Hro.: said, that his eirors
st 1 orgotten, and that he died a Briton—a pretty plain in-
W—“ﬂwwmm.mwvwwnh:;mﬁﬂm:nﬂgw.om,m:m.o:v he did not live one; and
B as he w_wvmh pronounces over the grave
T e armion. There was no need, surely, to pay
N e et ::,ﬁan.a Or princesses, either in the introduction

¥ Of a romance of the 16th century. Yet we have

4 laboured lamentatio over the Duk i we have
the epistles ; and, in i wwﬂﬂn nm M,m ,o,m Brunswick, in ane of
sion to the siege of Co 3 of the poem, a ﬁEBE::.i, allu-
e 0 Wmn agen—the last exploit, certainly, of
MOm” to mossm.vmm ﬁmﬁwmnnﬁmqum“:m_ have expected a n??m:.o:z
oo m&r ﬂmco:w.. - We have no v:&m%f

4 $th n..:cmmosm - e %.o _:S_unmomm of the author ;
e .no 0 uona“ of temporary interest,
e Lo m_w m.%m; E,.E:m:u_ proofs that the
o ozm.mmsmapmwm that a poet should address him-
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