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. .'.THE’
PREFACE

Huve. endeavoured.to make this edition
Jomething more full and. fatisfactory.
than the firfh. I have fought with.the ut~
maft care, and read with- equal-aitention,
every thing which bas appeared in public.
againft my. apinions;. K bave taken aduvan-
tage of the. candid liberty of my friends;
and if by thefe means 1 lbave been better.
enabled to difeover the imperfeitions. of the
work, the tndulgence. it has received, tmi~,
perfelt as. it was, furnifked me witha nawy.
motsve to fpare no reafonable pains for its
mprovement. Though."I have not jfound
- Jufficient reafon, or what appeared to me fuf-
Sicient, for making any material change in.
" my theory, I bave found it neceffary inmany. -
_places to explain, illuftrate, and enforce it.
I bave prefixed an introdullory difcourfe,
concesning Tafle; it is a matter curious in,
stfelf; and it leads naturally enough to the,
- A2 prim
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principal enquiry. . This with the otber ex«

 planations bas made the work confiderably

larger 5 and by increafing its bulk bgs, I am
afraid, added to its faults ; fo that, notwith-

Slanding all my attention, it may fland v

need of a yet greater fhare of indulgence
than it required at its firft appearance.

« T bey who are acciflomed to fludies of this
nature will expell, and tbey will allow too -
Jor many Saults. They hzow that many of "
the objets of our enquiry are in themfelves
obfeure and intricate’s and that many others -
bave been rendered fo by affeced refinements:
or falfe learning ; they know that there are.
many impediments in the fubjec?, in the pre-.
Judices of others, and even in our own, - that -
render i a matter of no_fmalt difficulty to:
fhew in a clear light the genuine face of
nature. They know that whilft the mind
45 intent on the general fcheme of . things,’
Jome particular fart: mu/) be neglected ;
that we muft often fubmit the'fiyle to the .
matter, and frequently give up the praife
 of clegance, fatisfied with being clear. .

vomemm _ T1e
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Tbe charatters of nature are legible; it is

2rue; but they are not plain enough to en-
. able tbq/é who run, toread them. We mqﬁ

make ufe of a cautious; I bad almoft faid, a

. timorous method of proceeding. We muft not

attempt to fly, when we can fecarcely pretend
2o creep. . In confidering any complex mat-

. ter, we ougbt to examine every diftinét in-
, gredzent in the compofition, one by one; and
- reduce every thing to the utmoft Simplicity 5

JSince the condition of our nature binds us to
a _firict law and very narvow limits. We
ought afterwards to re-examine the princi-

- ples 6y tbe gﬁ*é_} of the compafition, as well

as the compofition by that.of the principles.

. We ought to compareour fubjelt with things

of a fimslar nafure; and even with things
of a contrary nature; for difcoveries may be;

_and often are made by the contraft, which
would ¢feape us on the fingleview. Tke
-greater number of thefe comparsfons we
make, the more general and tbhe more certain
our. kriowledge is like to prove, as built apon
@ more-extenfive and perfect indullion.

A3 [f
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If -}m.engw'ry thus carefully conduéted,
Jhould fail at lofl of difeovering the truth,
‘it may anfwer an end perbaps as nfeful, in
“difcovering to us'the weaknefs of cur own
“underfianding. If it -does not make us
~Rnowing, it may make us modefl. If st
~does ‘not preferve us from error, it may ot
" leaft from the jpirit of error ; and may make
“us cautious of pronoincing with ‘pofitive-
*nefs-or with bafte, when fo much labour may
“end in fo-muck uncertainty.

t A could wifb that in examining this theory,
“the fame methed were purfued which I en-
~desvoured to obferve in forming it. . "The
- objections, -in my opinion, ought to be pro-
“pofed, estherto the feveral principles as they
“are difiinétly confidered, or to the jufinefs of
“the conclufion which-is dratwn from them.
‘But-it+is common to ‘pafs over both the pre-
~mifes and conclufion in filence, and'to produce
‘as an obfeltion; fome poetical paffage which
‘does mot feem eaffly accounted for upon the
‘principles I endeavour to eflablifh.  This
 tanner of proceeding I fhoud think very
: o o 3 p 778
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" mproper. The tafk would be nfinite,. if

swe .could eftablih no principle until we had
previaufly upravelled tbe complex texture of
euery image or defeription to be found,in
poets and oraters.  And though we fbould
Jever. be able to reconcile the effelt of fuch
amages to our principles, this can never

- overturn the theory stfelf, whilft it is found-

.ed an certain and indifputable faits.
2heory founded on experiment and not of~

- Jumed, is always good for fo much as it ex~

plasns.  Qur inability to pufh it indefinitely

- 4.0 axgument at &Ml againft it. This in-
- ability-may be awing to qur ignerance of

Jfome neceffary mediums 3 fo a want of pro-
per application ; to many other caufes befides
a defect in the principles we emplyy. In
reality the fubject requires amuch clofer at-
Zention, than we dare claim from our man~
ner of treating it.

If st fhould not appear on the face of tbe
awork, I muft caution the reader againft
smagining that Iintended a full differtation
o the Sublime ond Beautiful. My enguiry

A4 went
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awent no_farther than to the origin of thefe
ideas. If the qualities which I have ranged
" under the bead of the Sublime be all found
confifient with. each other, and all different
Jrom thofe which I place under the bead of
Beauty ; and if thofe which compofé the clafs
" of the Beautiful bavé the fame confifiency
with themfelves, and the fame oppofition.to
 thofe which are claffed under the denomina-
© tion of Sublime, I am in little pain whether
any body chufes to follow the name I grve
" them or not, provided be allows that what
- I difpofe under different heads are sn reality
different things innature:- The ufe Imake
" of the words may be blamed as too confined
" or too extended; my meaning cannot well
- be mifunderflood.

To conclude ; whatever progrefs may be
made towards the difcovery of trush in this
matter, I do not repent the pains I bave

" 2aken in it. The ufe of fuch enguiries may
be-very confiderable. Whatever turns the

ﬁul inward on itfelfs. tends to concenter its

jafre:, and to fit it far greater and fironger

‘ Jrghts
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- flights of feience. By laoking into phyfical

caufes, our minds are opened and enlarged.;
and in this purfust,whetber we take or whe-
ther we lofe our game, the chace is certainly
of fervice. Cicero, true as be was to the
Academic philofophy, and confequently led to
reject the certainty of phyfical, as of every
other kind of knowledge, yet freely confeffes
715 great importance to the buman under-
Slanding : ¢ Eftanimorumingeniorumque
¢¢ noftrorum naturale quoddam quafi pa-

" ““bulum confideratio contemplatioque

¢ nature.” If we can direft the lights we
derive from fuch exalted [peculations, upon
2be bumbler feld of the imagination, whilft
awe invefligate the [prings, and trace the
courfes of our paffions, we may not only com-
zunicate to the tafle a fort of philofophical
Solidity, but we may reflect back on the fe-
verer fiiences fome of the graces and ele-
gancies of tafte, without which the greateft

~ proficiency in thofe feiences will always bave

the appearance of fometbing illiberal.

. THE
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INTRODUCTION.
.: . {- O'N. |
T A S T E.

N a fuperficial view, we may

feem to differ very widely from

cach other in our reafonings, aiid no
lefs in our pleafures: but notwithftand-
ing this difference, which I think to
be rather apparent than real, it is pro- -
bable that the ftandard both -of reafon
and Tafte is the fame in all human crea--
tures. For if there were not fome prin-
ciples of judgment as well as of fenti-
ment common to all mankind, no hold
could poffibly be taken either on their
reafon or their paflions,. fufficient to
maintain the ordinary correfpondence of
life. It.appears indeed to be generally
B acknow-

\



2 INTRODUCTION.

acknoWledgcd, that with regard to truth
and falthood there is fomething fixed.
We find people in their difputes tone
tinually appealing to certain tefts and
ftandards which are allowed on all fides,
and are fuppofed to be eftablithed in our
common nature. But there is not the
fatne obvious concurrencé in any wuni-
form or fettled principles which relate to
Tafte. It is even commonly fuppofed
that this delicate and aerial faculty,
which feems too volatile to endure even
the chains of a definition, canmot be pro+
perly tried by any teft, nor regulated
by any ftandard. ‘There is fo continual
& call for the exercife of the reafoning
faculty, and it is fo much ftrengthen~
ed by perpetual contention, that cers
tain maxims of right reafon feem to be
tacitly fettled amongft the moft ignorant.
The learned have improved on this rude
{cience, and reduced thofe maxims in-
to a fyftem. If Tafte has not been fo
happdy cultwatod, it was not that the
fubject
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fubje® was barien; but that the labourers
were few or negligent; for to fay the
truth, there are not the fathe interefting
tuotives &o imyped 6 to fix the one, which
urge us to afcertain the other. And after
all, if meti differ in their opinion concern=
ing fich matters; their difference is not
atterided .with the fanie important confe-
giterices, elfe I make no doubt but that

 the logic of Tafte, if 1 may be allowed

the expreflion, might very poffibly be as
well digefted; and we might come to dif~
tufs mattets of this nature with as much
tertainty, as thofe which feem more im+
imediately within the province of mere

- teafon. Arnd indeed it is very neceflary

at the entrance into fiich an enquiry, as
our prefent, to make this point as clear
as poffible; for if Tafte has no fixed
principles, if the imagindtion is riot afs
fefted according to fome invatiable and
certain ldws, our labour is like to be ema
ployed to very little purpofe ; as it muft
be judged an ufelefs, if not an abfurd -

.B a under-
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undertaking, to lay down rules for ca- .
‘ptice, and to fet up for.a legiflator of
‘whims and fancies. ‘

" The term Tafte, like all other figu~
‘rative terms, is not extremely accurate :
the thing which we underftand by it, is
far from a fimple and determinate idea in
-the minds of moft men, and it'is there~

~-fore liable to uncertainty and confufion.
I have no great opinion of a definition,
the celebrated remedy for the cure of
this diforder. For when we define, we
feem in danger of circumfcribing nature
within the bounds of our own' notions,
which we often take up by hazard, or
embrace on truft, or form out of 2 li-
mited and partial confideration of the ob-
ject before us, inftead of extending our
ideas to take in all that nature compre-
hends, according to her manner of ‘com-
bining. We are limited in our enquiry
by the ftri¢t laws to which we have fub-
mitted at our fetting out.

e Cirea
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w—Circa vilem patulumque morabimur orbem,

Unde pudor proferre pedem wetat aut operss lex.

A definition may be very exact, and
yet go but a very little way towards
informing us of the nature of the
thing defined; but let the virtue of
a definition be what it will, in the
order of things, it feems rather to follow
than to precede our enquiry, of which it
ought to be confidered as the refult. It’
muft be acknowledged that the- methods-
of difquifition and teaching may be fome--
times different, . and on very good reafon
uhdoubtcdly; but for my part, I am con-.
vinced that the method of teaching which
approaches moft nearly to the method:
of inveftigation, is incomparably the
beft; fince not content with fervingupa
few barren and lifelefs truths, it leads to.
the ftock on which they grew ; it tends
to fet the reader himfelf in the track of
invention, and to dire&t him into thofe
paths in which the author has made his
B B3 oWR
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own difcoveries, if he fhould be fo
happy as to have made any that are
valuable.

But to cut off all pretence for cavil-.
ling, I mean by the word Tafte no mare
than that faculty, or thofe faculties of
the mind which are affe@ed with, or
~ which form a judgment of the works of
tmagination and the elegant arts. This-
is, Ithink, the moft general idea of that
word, and what is the leaft conneéted.
with any particular theory, " And. my
point in this enquiry is to find whether
there are any principles, on which the
imagination is affe¢ted, fo common to
all, fo grounded and certain, as to fupply
the means of reafoning fatisfaCtorily a-
bout them, And fuch principles of Tafte
I fancy there are ; however paradoxical
it may feem to thofe, who on a fuperfi-
cial view imagine, that there is fo greag
a diverfity of Taftes both in kind and
degree, that nothmg can be more inde-

terminate,
Al
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** All the natural powers in man, which.

¥ know, thatare converfant about exter-

nal obje&s, are the Senfes; the Imagina-
tion ; and the Judgment. And firft with
regard to the Senfes. We do and we muit
fuppofe, that as the conformation of their
organs are nearly, or altogether the fame
in all men, fo the manner of per-
ceiving external obje€is is in all men
the, fame, or with little difference.
Weare fatisfied that what appears to be
light to one eye, appears light to an-
other; that what feems fweet to one pa-~-
late, is fweet to another; that what is-
dark and bitter to this man, is likewife
dark and bitter to thats and we conclude
in the fame manner of great and little,

‘hard and foft, hot and cold, rough and

fmooth ; and indeed of all the natural
qualmes and affe@tions of bodies. If we

fuffer ourfelves to imagine, that their -

fenfes prefent to different men different -
images of things, this {ceptical proceed-
mg will make every fort of ‘reafoning on

B 4 every
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every fubject vain and frivolous, even that
fceptical reafoning itfelf, which had per-
fuaded us to entertain a doubt concern-;
ing the agreement of ‘our .perceptions.
. But as there will be very little doubt
that bodies' prefent fimilar images to the
whole fpecies, it muft neceffarily be al-
lowed, that the pleafures and the pains
" which every obje& excites in one man,
it muft raife in all mankind, whilft it
operates naturally, fimply, and by its pro-

per powers only; for if we deny this, we |

muft imagine, that the fame caufe ope-
rating in the fame manner, and on fub-
je&s of the fame kind, will produce dif-
ferent effects, which would be highly

abfurd. Let us firft confider this point in-

the fenfe of Tafte, and the rather as the
faculty in queftion has taken its name
from that fenfe. All men are agreed ta
~call vinegar four, honey fweet, and aloes
bitter ; and as they are all agreed in find-.
ing thefe qualities in thofe objets, they
do not in the leaft differ concerning theiy
effells
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effets with regerd to pleafure and pain,
They all concur in calling fweetnefs
pleafant, and fournefs and bitternefs
unpleafant. Here there is no diverfity-
in their fentiments; and that there is
not, appears fully from the confent of
all men in the metaphors which are
taken from the fenfe of Tafte. A four
temper, bitter expreflions, bitter curfes,
a bitter fate, are terms well and ftrongly
underftood by all. And we are alto-
gether as well underftood when we fay,
a fweet difpofition, a fweet perfon, a
fweet condition, and the like. It is
confefled, that cuftom, and fome other
caufes, have made many deviations from
the natural pleafures or pains which be--
long to thefe feveral Taftes; but then.
the power of diftinguithing between the,
natural and the acquired relith remains to
the very laft. A man frequently comes to
prefer the tafte of tobacco to that of fu-
gar, and the flavour of vinegar to that of
\ milk ;
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milk ; but this makes no confufion in
Taftes, whilft he is fenfible that the to-
bacco and vinegar are not fweet, and
whilft he knows that habit alone has re-
conciled his palate to thefe alien pleafures.
Even with fuch a perfon we may fpeak,
and with fufficient precifion, concerning
Taftes, - But fhould any man be found
who declares, that to him tobacco has a
Tafte like fugar, and that he cannot dif~
tinguith between milk and vinegar; or’
that tobacco and vinegar are fweet, milk
bitter, and fugar four, we immediately
conclude that the organs of this man are-
out of order, and that his palate is utterly
vitiated. We are as far from conferring
with fuch a perfon upon Taftes, as from
reafoning concerning the relations of -
quantity with one who fhould deny that -
all the parts together were equal to the
whole. We donot call aman of this kind
wrong in his notions, but abfolutely mad.
Exceptions of this fort in either way, do .
nagt
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not at all impeach our general rule, nor
make us conclude that men have various
principles concerning the relations of .
quantity, or the Tafte of things. So
that when it is faid, Tafte cannot be dif~
puted, it can only mean, that no one can
ftritly anfwer what pleafure or pain fome
particular man may find from the Tafte
of fome particular thing, This indeed
cannot be difputed ; but we may difpute,
and with fufficientclearnefs too, concern~
ing the things which are naturally pleas
fing or difagreeable to the fenfe. But
when we talk of any peculiar or acquired
relith, then we muft know the habits,
the prejudices, or,the diftempers of this
particular man, and we muft draw our
conclufion from thofe.

This agreement of mankind is not
confined to the Tafte folely. The
principle of pleafure derived from fight
is the fame inall. Light is more plea-
fing than darknefs. Summer, when the

' earth



1z INTRODUCTION.

earth is clad in green, when the hea-
vens are ferene and bright, is more:
agreeable than winter, when every thing
makes a different appearance. .1 never
remember that any thing beautiful, whe-~
ther 2 man, a beaft, a bird, or a plant,
was, ever fhewn, though it were to an
hundred people, that they did not all
immediately agree that it was beauti-
ful, though fome might have thought
that it fell fhort of their expetation,
or that other things were ftill finer.’
I believe no man thinks a goofe to be
more beautiful than a fwan, or ima-
gines that what .they call a Friezland
hen excels a peacock. It muft be ob-
ferved .too, that the pleafures of the
fight are not near fo complicated, and
~confufed, and altered by unnatural ha-
bits and affociations, as the pleafures of
the Tafte are; becaufe the pleafures of
the fight more commonly acquiefce in .
themfelves ; and are not {o often altered.

by
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by confiderations which are ihdcpcndcn\t
of the fight itfelf. But things do not
fpontaneoufly prefent themfelves to the
palaté as they do to the fight; they are
generally applied to it, either asfood or
asmedicine; and from the qualities which

| they poflefs for nutritive or medicinal

purpofes, they often form the palate by
degrees, and by force of thefe affocia~
tions. - Thus opium is pleafing to Turks,
on account of the agreeable delirium it
produces. Tobacco is the delight of
Dutchmen, as it diffufes a torpor and ’
pleafing ftupefaction. Fermented {pirits
pleafe our common people, becaufe they X
banith care, and all confideration of fu-
ture or prefent evils. All of thefe would
lie abfolutely neglected if their properties
had originally gone no further than the
Tafte ; but all thefe, together with tea
and coffee, and fome other things, have
paft from the apothecary’s fhop to our
tables, and were taken for health long

' before
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before they weie thought of for pleas
furé: The effe@ of the drug has made
tis ufe it frequently§ and frequent ufe,
combined with the agr’wable effe@, has
made the Tafte itfelf at laft agreeable.
‘But this does not in the leaft perplex out
teafoning ; beeaufe we diftinguith to the
laft the acquired from the natural relith.

In deferibirig the Tafte of an unknown
fruit; you would fcarcely fay; that it had
a fweet and pleafant flavour like tobacco,
opium, or gatlic, although you fpoke to
thofe who wete in the conftant ufe of
thefe drugs, and had gieat pleafure in
them. There is in all men a fufficient
remembrance of the original natural
taufes of pleafure, to enable them to
bring all things offered to their fenfes to
that ftandard, and to regulate their feel-
ings and opinions by it. Suppofe one
who had fo vitiated his palate as to take -
- more pleafure in the Tafte of opium than
in that of buteet or honey, to be pre«

fented
3
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fented with a bolus of fquills; there is
hardly. any doubt but that hewould pre-
fet the butter or honey to this naufe-
ous morfel, or to any other bitter drug
to which he had not been accuftomed ;
which proves that his palate was natu-
rally like that of other men in all things,
that it is ftill like the palate of other men
in many things, and only vitiated in
fome particular points. For in judging
of any new thing, even of a Tafte fimilar
to that which he has been formed by
habat o like, he finds his palate affeted
ia the natural mianner, and on the com-
man- principles. . Thus-the pleafure of
- all the fendes, -of the fight, and even of
the T'aiite, that moft ambiguous of the
fenfes, is the fame inall, high and low,
karaed and unlearned. .
Befides the ideas, with their annex-
ed pains and -pleafares, which are pre-
fented by the fenfe; the mind of man
poficfles a foit of creative power of
S its
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its own ; either in reprefenting at plea=
fure the images of things in the order and
manner in which they were received by
the fenfes, of in combining thofe images
in a new manner, andaccordingto a'diffe-
rent order. ‘This power is called Imia-
gination ; and to this belongs whatever' is
called wit, fancy, invention, and the like:
But it muft be obferved, that this. power
of the imagination is incapable of pro-
ducing any thing abfolutely new ; it can
only vary the difpofition of thofe ideas
which it has received from the fenfes.
Now, the imagination is the moft ex-
tenfive province of pleafure and pain,
as it is the region of our fears and our
. hopes, and of all our paffions that are
conneted with thém ; ahd whatever is
calculated to affect the imagination with
thefe commanding ideas, by force of any
original natural impreffion, muft have
the fame power pretty equally over
all men. For fince the imagination is

' ' orily
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only the reprefentative of the fenfes; it
can only be pleafed or difpleafed with the.
images, from the famé principle on which
the fenfe is pleafed or difpleafed with the.
realities and confequently there muft be-
jutt as clofe an agreement in the imagi-
nations as in'the fenfes of men: A little
attention will convince us that this muft-
of neceffity be the cafe: o
But in the imagination, befides the
pain or pleafure arifing from the proper-
ties of the natural obje&; a pleafure. is
perceived from the refemblarice, which:
the imitation has to the original; the
imagination, I conceive, can haveno plea=
fare but what refults from one or other
of thefe caufes. And thefe caufes operate
fretty uniformly upon all men; becaufe
 they operate by principles in nature; and"
which ase not derived from any particular
habits or advantages. Mr. Locke very
juftly and finely obferves of wit, that it
is chiefly converfant in tracing refem<
blances ; he remarks at the fame time,
€ . that
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that the bufinefs {iudgmcnt is rather in
finding differences. It may perhaps ap-
- pear, on this fuppofition, that there is no
materidl diftinction between the wit and:
the judgment, as they both feem to refule
from different qperations of the fame fa- -
culty of comparing. But in reality, whe-
ther they are or are not dependent on the
fame power of the mind, they differ fo.
very materially in many refpeéts, thata
perfedt union of wit and judgment is ome:
of the rareft things in the world. When
two diftinct objects are unlike to each
~ other, it is only what we expot ; things.
are in their common way ; and therefore.
they make no.impreffion on the imagina-
tion : but when two diftin& objeéts have:
a refemblance, we are ftruck, we attend-
to them, and we are pleafed. The mind.
of man has naturally a far greater alacrity
and fatisfaltion in tracing refemblances
than in fearching for differences ; becaufe
by making refemblances we produce new
images, We unite, we create, we enlarge.
our
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our ftock ; but in making diftinctions we
offer no food at all' to the imagination;
the tafk itfelf is more fevere and irkfome, -
and what pleafure we derive from it is
fomething of a niegative and indire¢t nas
ture. A piece of dews is told mein the
morning ; this, merely as d pieceof news,
a3 a fat added to my ftock, gives me
fome pleafure. In the evening I find
there was hothing init. What do I gain
by this, but the diffatisfaction to find that
I had been impofed upon ? Hence it is
that men afe much more naturally in-
elined to belief than to incredulity. And
it is upon this principle, that the moftig-
norant and barbarous nations have fre-
. quently excelled in fimilitudes, comparis_

fons; meétaphors, and allegories, who
have been weak and backward in diftine
guithinig and forting their ideas. Anditis

for a reafon of this kind that Homer and
the oriental writers, though very fond of
fimilitudes, 'and though they often ftrike
out fuch as-are truly admirable, _they fel-
C2 dom
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dom take care to have them exa& ; that
is, they are taken with the general refem-
blance, they paint it ftrongly, and they
take nonotice of thedifference which may
‘be_found between the things compared,
Now, as the pleafure of refemblance is
that which principally flatters the imagi-
nation, all men are nearly equal in this
point, as far as their knowledge of the
things reprefented or compared extends:.
" The principle of this knowledge is very
~ much accidental, as it depends upon ex-
perience and obfervation, and not on the
ftrength or weaknefs of any natural fa-
culty; and it is from this difference*in
knowledge that what we commonly,
though with no great exa@nefs, call a
difference in Tafte proceeds.© A man to
whom fculpture is new, fees a barber’s
block, or fomeordinary piece of ftatuary ;
he is immediately ftruck and pleafed, be-
caufe he fees fomething like an human
figure; and entirely taken up with this
likenefs, he does not at all attend to its
. N defects.
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defe@®s. No peffon, I believe, at the

firft time of fecing a piece of imitation
ever did. Some time after, we fuppofe
that this novice lights upon a more artifi-
<ial work of the fame nature; he now
begins to look with contempt on what he
admired at firft ; not that he admired it
even then for its unlikenefs to a man, but
for that general though inaccurate refem-
_ blance which it bore to the human figure. -
What he admired at different times in
thefe fo different figures, is ftrictly the
fame ; and thbug'h his knowledge is im-
proved, his Tafte is not altered. Hither-
_ to his miftake was from a want of know-
ledge in art, and this arofe from his inex-
perience ; but he may be ftill deficient
from a want of knowledge in nature.
For it is poffible that the man in queftion
may ftop here, and that the mafter-piece
of a great hand may pleafe him no more
than the middling performance of a vul-
garartift ; and this not for want of bettep
or higher relifh, but becaufeall men do
: C3 - not
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not obferve .with fufficient accuracy on
the human figure to enable them to judge
properly of an imitation of it. And that
-the critical Tafte does not depend upon g
‘fuperior principle in men, but upon fupe-
~ rior knowledge, may appear from feveral
inftances. Theftory of the ancient painter
and the (hoemaker is very well known,
The thoemaker fet the painter right with
regard to fome miftakes he had made in
the fhoe of one of his figures, and which
the painter, who had not made fuch ac«
curate obfervations on fhoes, and was
content with a general refemblance, had
never obferved. But this was no im-
peachment to the Tafte of the painter,
it only thewed fome want of knowledge
in the art of making fhoes. Let usimas
gine, that an anatomift had come into
the painter’s working room. His piece
is in general well done, the figure in que~
ftion in a good attitude, and the parts
walladjufted to their various movements ;.
y¢ the anatomift, critical in his art,
? may
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may obferve the fwell of fome mufcle
not quite juft in the peculiar ation of-
the figure. Here the anatomift obferves
what the painter had not obferved ; and
he pafles by what the (hoemaker had re-
marked. But a want of the laft critical
knowledge in anatomy no more teflected
on the natural good Tafte of the painter,
or of any common obferver of his piece,
than the want of an exa& knowledge in
the formation of a fhoe. A fine piece
of a decollated head of St. John the Bap«
tift was thewn to a Turkifh empetor ; he
praifed many things, but he obferved one
defe@t; he obferved that the fkin did not
fhrink fram the wounded part of the
neck. Thefultan onthis occafion, though
his obfervation was very juft, difcovered
no more natural Tafte than the painter
who executed this piece, or than a thou-
fand European connoiffeurs who probably
never would have made the fame obfet-
vation. His Furkith majefty had indeed
bcen well acquainted with that terrible’

C4 fpectacle,
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fpeQacle, which the others could only
have reprefented in their imagination.
On the fubject of their diflike there is a
difference between all thefe people, ari-
{fing from the different kinds and degrees
of their knowledge ; but there is fome+
thing in common to the painter, the
fhoemaker, the anatemift, and the
Turkith emperor, the pleafure arifing
from a natural obje&, fo far as each per-
ceives it juftly imitated;; the fatisfaionin
feeing an agreeable figure; the fympathy
proceeding from a ftriking and affeCting
incident. ‘So far as Tafte is natural, it
is nearly common to al}.

In poetry, and other pieces of imagina~
tion, the fame parity may be obferved. It
is true, that one man is charmed with
Don Bellianis, and reads Virgil coldly ;
whilft another is tranfported with the
Eneid, and leaves Don Bellianis to child-
ren. Thefe two men feem to have a Tafte
very different from each other; but in
fa&t they differ very little. Jn both thefe

‘ | pieces,
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pieces, which infpire fiich oppofite fenti-
ments; a tale exciting admiration is told 3
both are full of action, both are paffion~
ate; in both are voyages, battles, tri-
umphs, and continual changes of fortune.
The admirer of Don Bellianis perhaps
does not underftand the refined language
of the Eneid, who, if it was degraded
into the ftyle of the Pilgrim’s Progrefs,
might feel it in all its energy, on the
fame principle which made him an ad-
mirer of . Don Bellianis, v

In his favourite author he is not thock-
ed with the continual breaches of proba-
bility, the confufion of times, the of-
fences againft manners, the trampling
upon geography ; for he knows nothing
of geography and chronology, and he
has never examined the grounds of pro-
bability. He perhaps reads of a thip-
wreck on the coaft of Bohemia ; wholly
taken up with fo interefting an event,
and only folicitous for the fate of his
hero, he is not in the Jeaf} troubled at

‘ ‘ this
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thisextravagantblunder. Forwhy fhould
he be fhocked at a fhipwreck on the
coaft of Bohemia, who does not know
but that Bohemia may be an ifland in
the Atlantic ocean? and after all, what
refleion is this on the natural good
Tafte of the perfon here fuppofed ?
‘So far then as Tafte belongs to the ima~
. gination, its principle is the fame in all
men ; there is no difference in the man«
ner of their being affeGted, nor in the
caufes of the affe@ion ; but in the degres
there is a difference, which arifes from
two caufes principally; either from a
greater degree of natural fenfibility, or
from a clofer and longer attention to the
objet. To illuftrate this by the proce~
dure of the fenfes in which the fame dif-
ference is found, let us fuppofe a very
fmooth marble table to be fet before two
men; they both pereeive it to be fmooth,
and they are both pleafed with it becaufe
of this quality. - So far they agree. But
~fuppo{'e another, and after that another
table,
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table, the latter flill fmoother than the
former, to be fet before them, Itis now
‘'very probable that thefe men, who are fo
agreed upon what is fmooth, and in the
~ pleafure from thence, will difagree when
they come to fettle which table has the
advantage. in point of polith. Hereis in~
deed the great difference between Taftes,
when men come to compare the excefsor
diminution of things whichare judged by
degree and not by meafure. Nor is it
eafy, when fuch 3 difference arifes, to
fettle the point, if the excefs or dimi-
nution be not glaring. If we differ in
opinion about two quantities, we can
have recourfe to a2 common meafure,
which may decide the queftion with the
utmoft exa@nefs; and this 1 take it is
what gives mathematical knowledge a
greater certainty than any other. But in
things whofe excefs is not judged by
greater or fmaller, as fmoothnefs and
roughnefs, hardnefs and foftnefs, dark-
ufsandhght,t!xﬂmadcs nfcolours, all

thefe
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thefe.are very eafily diftinguithed when
the difference is any way confiderable,

but not when it is minute, for want of

fome common meafures which perhaps
may never come to be difcovered. In

thefe nice cafes, fuppofing the acutenefs

of the fenfe equal, the greater attention
and hgbit in fuch things will have the
advantage. In the queftion about the
tables, the marble-polither will unquef-
tionably determine the moft accurately.
But notwithftanding this want of a
common meafure for fettling many dif-
putes relative .to . the fenfes and their
reprefentative the imagination, we find
that the principles. are.the fame in all,
and that there is no difagreement until
we come to examine into the pre-emi-
nence or difference of things, which
brings us within the province of the
judgment. _

So long as we are converfant with the
fenfible qualities of things, hardly any
more than the imagination feems con-

cerned ;

-
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cerned ; little more alfo than the imagi-
nation feems concerned when the paffions
are reprefented, becaufe by the force of
‘matural fympathy they are felt in all men
without any reeourfe to reafoning, and
their juftnefs recognized in every breaft,
Love, grief, fear, anger, joy, all thefe
paffions have in their turns affeGed every
mind ; 'and they do not affet itin an
arbitrary-or cafual manner, but upon cer-
tain, natural, and uniform principles. - But
as many of the works of imagination are
not confined to the reprefentation of
fenfible objects, nor to efforts upon the
paffions, but extend themfelves to the
manners, the chara&ers, the actions, and
defigns of men, their relations, their vir-
tues and vices, they come within the
~ province of the judgment, which is im-~
proved by attention and by the habit
of reafoning. All thefe make a very
confiderable part of what are confidered
as the objects of ‘Tafte; and Horace

fends
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fends us to the fchools of philofophy
end the world for our inftruftion in
them. Whatever certainty is to be ac+
quired in morality and the fcience of
life; juft the fame degree of certainty
have we iri what relates to them in
works of imitation. Indeed it is for
the moft part in our fkill in manners,
and in the obfervances of fime and piace,
and of decency in general; which is -
only to be learned in thofe fchools to
which Horate recommends us, that whae
. is called Tafte by way of diftin@ion, con«
fifts ; and which is in reality no other
than 2 more refined judgment. On the
whole it appears to me, that what ig
called Tafte, in its moft general acceptaw
tion, is not a fimple idea, but is partly
made up of a perception of the primary
pleafures of fenife, of the fecondary pleas
fures of the imagination, and of the con«
clufions of the reafoning faculty, con-
cerning the various relations of thefe, and

3 : con-
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concerning the human paffions, man-,
ners; and actions.  All this is requifite
to form Tafte, and the ground-work of
all thefe is the fame in the human mind;
for as the fenfes are the great otiginals of
all our ideas, and confquently of all our
pleafures, if they are not uncertain and
arbitrary, the whole ground-work of
Tafte is common to all, and therefore
there is a fufficient foundation for a con-

clufive reafoning on thefe matters.
Whilft we confider Tafte merely ac~
eording to its nature and fpecies, we thall
find its principles entirely uniform ; but
the degree in which thefe principles pre-
wil in the feveral individuals of man-
‘kind, is altogether as different as the
principles themfelves are fimilar. For
fenfibility and judgment, which are the
qualities that compofe what we com-
monly call a Tafle, vary exceedingly in
various people. From a defeét in the
formier of thefe qualities; azifes a want
of

T
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of Tafte; a weaknefs in the latter, con
ftitutes a wrong or a bad one. There
are fome men formed with feelings fo
* blunt, with tempers o cold and phleg-
matic, that they can hardly be faid to be
awake. during the whole courfe of their
lives. * Upon fuch perfons, the moft
ftriking objects make but a faint and ob~
fcure impreffion. There are others o
continually in the agitation of grofs and
merely fenfual pleafures, or fo occupied
in the low drudgery of avarice, or fo

heated in the chace of honours and difs.

tincion, that their minds, which had
been ufed continually to the ftorms of
thefe violent and tempeftuous paffions,

can hardly be put in motion by the deli-"

cate and refined play of the imagination.
Thefe men, though from a different
caufe, become as ftupid and infenfible as

the formér; but whenever either of thefe

happen to be ftruck with any natural
elegance or greatnefs, or with thefe qua-
' lities

;
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fities in any work of art, they are movecL
upon the fame principle:

- The caufe of a wrorg Tafte is a de-
f& of Judgiment. And this may arife!
from a natural weaknefs of undérftand~
ing - (in whatever the ftrength of that fa-
eulty mlay confift), or, which i8 much
more commonly thé cafe, it’ idy ‘arife
from awant of a proper and well-direted
exercife,” which alone can make it ftrong
and ready: Befides that ignorance, inat-
tention, prejudice, rafthiefs, lévity, gbiti-
nacy; in fhort, all thof? paflions, and all
thofe’ vices which pervert tlie judgment
in other matters, préjudice it no lefs in
thisits more refined and elegant province.-
Thefe caufes produce different opinionst
upon every thing which is an obje&t of
the underftanding, without inducing uy’
to fuppofe,.that there are no fettled prin=:
dgiples of reafon. And indeed on the
whole ane may obferve, that there i¥'
rither lefs difference upon matters of
Taﬁc among mankind, than upoh moft
S D of
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of thofe which depend upon the naked
reafon ; and that menare far hetter agreed
on the excellence of a defeription in Vir-
gil, than on the tryth or falichood of a
theory of Ariftotle.

A re@titude of judgment in the arts,
which may be called a good Tafte, does
in a great meafure depend upon fenfibi-
lity ; becanfe if the mind has nobent to
the pleafures of the imagioation, it will
neves apply itfelf fufficiently ta works of
that fpecies toacquires competent know-
ledge in them. But though a degree of
fenhibility is requifiteto form a good judg-
meat, yeta good judgmentdoes not ne-.
ceflarily arife from. a quick fenfibility of
pleafure; it frequently happens that 2
very poor judge, mercly by force of 2
greater complexional fenfibility, is more
affeCied by a yery poor piece, than the
. keft judge by the moft perfett; for as
every thimg new, extraordimary, grand,
oc_paffionate, is well calculated to affect
facha perfon, and that the faults do not
Qi o affe&



ON TASTE. 33
uffe him, his pleafire i more pure and
dwamixed 3 and ds it is merely a pleifere
of the itiagination, it is much higher
than anty which is detived from a re@i»
tude of the judgment; the judgment iz
for the grester patt employed in throws
ing fiumbling blocks i the way of the
$magination, in diffipating the fcenés of
its enchantment, and in tylng us down
to the difagrezable yoke of our reafon
for dtmoft the only pleafure that men.
have in judging bettet than others; cone
fifts in a fort of eonfcious pride and fupe=
ﬁority,’ which arifes from thinkingright-
ly ; but then, this is an indire pleafure,
a plesfaie which does ot immediately
teful¢ froin the obje® which is unde#
tontemgilation. In the morning of our
days, when the fenfes are unworn and
fender; when the whole mat is awalklé in
every pait, and the glofs of novelty frefhi
uponall the objelts that fitrround us; how
| hve}y at thaf time are our fenfations, bud

| ~ D a bow
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how falfe and inaccurate ‘the judgments

we form of things ? I defpair of ever re-
ceiving the famedegree of pleafure from
the moft excellent performances of ge-
mnswhlbh I felt at that age; from pieces
which my prefent judgment regards as
trifling and contemptible: - Every tri-
'vial caufe of pléafure is apt to affe the
man of ‘too fanguine a complexion : his
appetite is too keen to fuffer his Tafte
to be delicate; and he is in all refpe@s
what Ovid fays of hunfclf in Iovc, '

" Molle meum levibus cor ¢ft violabile t:Iu, .
Et femper caufa eft, cur ego femper amem.

One of this charaer can never be a re-
fined judge ; never what the comic poet
calls elegans formarum [peclator. The
excellence and force of a compofition,
muft always be imperfectly eftimated
from its effect on the minds of any, ex-
cept we know the temper and charaGter.
of thofe minds. The moft powerful ef-
" ; fects
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feds of poetry and mufic have been dif=
played, and perhaps are ftill difplayed,
where thefe arts are but in a very low
and imperfe& ftate. The rude hearer is
affe@ed by the principles which operate

in thefe arts even in their rudeft cons

“dition; and he is not {kilful enough to

perceive the defe®s. But as arts ad-

‘vance towards their perfetion, the fci-

ence of criticifm advances with equal
pace, and the pleafure of judges is fre-

~ quently interrupted by the faults which

are difcovered in the moit finifhed com-
pofitions.
* BeforeI leave this fubjet I cannothelp
taking notice of an opinion which many
perfons-entértain, as if the Tafte werea
feparate faculty of the mind, and diftinét.
from the judgment and imagination; a.
fpecies of inftin& by which we are ftruck-
naturally, and at the firft glance, with-:
out any previous reafoning, with theex-
eellencies, or the defe@s of a compofi-
. D3 ' tion,
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tion. $§o far as the imagipation sad the
paffions are concsrned, I believe it true,
that the reafon is little confulted ; byt
where difpofition, where decorum, whore
eongruity are eoncerned, in fhort where-
ever the beft Tafte differs from the worf,
I'am canwinced that the underflanding
opcrates and nothing ¢lfe; and its opera~
tion is in reality far from being alweys
fudden, or when it is fudden, it is often far
_ from being right. Men of the beft Tafte
by confideration, come frequently te
change thefe early and precipitate judg-
ments which the mind, from its averfion
to neutrality and doubt, loves to form on
the fpot, It is known that the Tafte
(wehatever it is) is improved exa@ly as we
. improve our judgment, by atending our
knowledge, by a fteady attention to our
obje&t, and by frequent exercife. They
who have not taken theft methods, if
their Tafte decides quickly, it is always:
uncertainly; and theis quicknefs is owa.
. S ng :



ON TASTE
fng to their prefumption and rathnefs,
and not to any fudden irradiation that ini
2 moment difpels all darknefs from their
minds. But they who have cultivated
that fpecies of knowledge which makes
the obje of Tafte, by degrees and‘ha-
bitually attuin not only a foundnefs, but
4 readinefs of judgment, as men do by
the fame methods on all other oceafions.
At firft they are obliged to fpell, but at
laft they read with eafe and with celerity :
but this celerity of its eperation is no
proof, that the Thafte is a ditin@ faculty,
Nobody I believe has attended the courfe
of a difcuffion, which turned upon mat-
ters within the fphere of mere naked rea-
fon, but muft have obferved the extreme
readinefs with which thewhole procefs of
the argument is carried on, the grounds
difcovered, the objections raifed and an~
fwered,; and the conclufions drawn from
premifes, with a quicknefs altogether as

great as $he Tafte can be fuppofed to
: D4 wark
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work with ; and yet where nothing but
plainreafon either is or can be fufpeCted
to operate. 'To multiply principles for
every different appearance, is ufelefs, and
unphilofephical too in 3 high degree.

. ‘This matter might be purfued much
farther ; but it is not the extent of the
fubje& which muft prefcribe our bounds,
for what fubject dogs not branch out to
infinity ? it is the nature of our particulae.
fcheme, and the fingle point of view in
which we confider it, which ought to
put 2 ftop to our refearches,
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SusLiME and BEavuTIFUL,

P ART L
SECT. I
"NOVELTY.

g HE firft and the fimpleft emotion,
which we difcover in the human

mind, is Cur-ioﬁty. By curiofity,

I mean whatever defire we have for, or
whatever - pleafure we take in novelty,
Wefeechildren pcrpét;ually running from,
Place to place to hunt out fomething
pew; they catch with great eagernefs,
~ and
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and with very little choice, at whatever
comes before them; their attention is
engaged by every thing, becaufe every
thing has, in that ftage of life, the'charm
of novelty to recommend it. But as thofe
things which engage us merely by their
novelty, cannot attach us for any Jength
of time, curiofity is the moft fuperficial
of all the affe@ions; it 'changcs its ob-
je&t perpetually; it has an appetite which
is very (harp, but very eafily fatisfied ;
and it has always an appearance of giddi-~
nefs, reftleflnefs, and anxiety. Curiofity
from its nature is a very ative principle ;
it quickly runs over the greateft part of
its objeéts, and foon exhanfts the variety
which is commonly to be met with ig"
mature; the fame things make frequent
returns, and they retarn with le(s and lefs
.of any agreeable effe@®, - In fhort, the
oecurrences of life, by the time we come
té know it a little, would be mcapable of
affecting the mind with any other fenfa~ |
txons than thofc ovf Ioathmg and weari- -
hoeg " pefs,
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neft, if many things were not adapted
to affe® the mind by means of other
powers befides novelty in them, and of
other paffions befides curiofity in oure
felves. Thefe powers and paffions fhall
be confidered in their place, But what.
ever thefe pawers are, or upen what
inciple foever they affec the mind, it
1z abfolutely neceffary that they thould
not be exerted in thofe things which a
daily vulgar ufe have brought into a
fale unaffeCting familiarity, Some dew
gree of novelty muft be one of the ma~
terials in every inftrument which works
upon the mind; and curiofity blends it~
{elf more or lefs with all our paffiens,

SECT. il
PAIN and PLEASURE

T feems thch neceflary towards move
ing the paffions of people advanced in.
bfe 10 any conﬁdctablc degree, that the
obje@s
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objeds defigried for that purpofe, befides
their being in fome meafure new, thould
be capable of exeiting pain or-pleafure
from other caufes. Pain and pleafure are
fimple ideas, incapable of definition.
People are not liable to be miftaken in
their feelings, but they are very frequent-
ly wrong in the names they give them,
snd in- their reafonings about them.
Many are of opinion, that pain arifes ne-
ceflarily-from the removal of fome plea-
fure ; as they think pleafure does from
~ the ceafing or diminution of fome pain,
For.my part I am rather inclined to ima-
-gine, that pain and pleafure, in their moft-
fimple and natural manner.of. affe&ing,
are each of a pofitive nature, and by no
means neceffarily .dependent on each
other for their exiftence. The human
mind is often, - and T think it-is for the
moft part, in a ftate neither of pain nor
. pleaﬁn'é, which I call a ftate of indiffe~
rénée. When I am carried from this
ftate-into a flate -of altual pleafure, -it-
R does
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togs. not appear necpffary that I- thould
pafs through the medium of 2ny fort of
pain. I ip-fuch a ftate of -indifference,
‘or eafe, or tranquillity, or call it what
you pleafe; you were to be fuddenly en-
tettained with a concert of mufic; or
fuppofe fome objeét of a firie {hape, and
bright lively colours to be prefented: be-
fore you’; -or imagine your frnell is grati-
fied with the fragrance of ‘a rofe; or if
witheut any previoys thirft you were to
drink of fome pleafant kind of wine ; or
to tafte of fome fwvectmeat without being
hulig;-y ; -in all the feveral fenfes, of hear~
ing, fmelling, and tifting, you undoubts
edly find a plcafuré s yet if I epquire intq
the fkate of your mind previous to thefe
gratifitations, you will "hardly tel mg
that they found you in any kind of pain s,
orhaving fatisfied thefe feveral fenfes with
their feveral pleafures, will you fay that-
any pain has fucceeded, though the plea—
fure is abfolutely over ? Suppofe, on the;
other hand, a man in the fame ftate of

) indifference,
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indifference, to receive a violent blow, or
to drink of fome bitter potion, or to have
his ears wounded with fome harth and
grating found; here is no removal of
pleafure; and yet here is felt, in every
fenfe which is affected, a pain very diftins
guithable. It inay be faid perhaps, that
the pain in thefe cafes had its rife from
the removal of the pleafure which the
man enjoyed before, though that pleafure
wag of {0 low a degtee as to be perecived
only by the removal.  But this feeis to
me a fubtilty, that is not difcoverable in
mature. For if, previous to the pain, 1
do not fecl any aftual pleafure, I have no
seafon to judge that any fuch thing exifts;
~ fince pleafure is only pleafure as i€is felt,
The fame may be faid of pain, and with
equal reafon. Ican never perfuade myfelf
that pleafitre and pain are mere relations,
which can only exift as they are con-
trafted ; butI think I can difcern clearly
that there are pofitive pains and pleafares,
~wh:ch do not at all depend .upon eaclr

other,
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‘other. Nothing is more certaifi to my
own feelings than this. There is nothing
which I can diftinguifh in my mind with
more clearnefs than the three ftates,
of indifference, of pleafure, and of pain,
Every one of thefe I can perceive with-
out any fort Qf idea of its relation to
any thing elfe. Caius is affliCted with 2
fit of the ¢olic; this man is aCtually in .
pain ; ‘ftretch Caius upon the rack, hd
will feel a much greater pain; but docs
this pain of the rack arife from ‘the re-
moval of any pleafure? oris the fit of
the colic a pleafure or a pain juft as we
are pleafed to confider it? :

N

SECT. INL

- The difference between thé removal of
| A PAIN and ,poﬁtive PLEASURE.

XX 7 E fall carry this propofition yet
a flep farther. We fhall ven-
ture to propofe, that pain and pleafiwre,

are
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are net -only, not neceflarily dependent
for thejr ¢xiftence oh‘their mutual dimi-
nution or removal, but that, ‘in reality,
the diminytion oiceafing of pleafuredoes
not operate like pofitive pain; and that
the removal or diminution of pain, in its
effect, has very little refemblance to pofi-
tive pleafure®. The former of thefe pro-
potitiops will, I believe, be much tore
-readily allowed than the latter; becaufe
it is very evident that pleafure, whett it
has run .its career, - fets us down--very
nearly where it found us. Pleafure of
every kind quickly fatisfies; and when it
is over, we relapfe into indifference, or
rather we fall into a foft tranquillity,
which is tinged with the agreeable co-
lour of the former fenfation. Iown itis
not at firft view fo apparent, that the re-

moval

* Mr. Locke E flay on human underftanding,
L 2. c. 20. fe&. 16.] thinks that the removal or lef-
fening of a pain is ¢onfidered and operates as a plea-
fure, and the lofs or diminithing of pleafure as a
pzm. It is this opinion which we confider here. :
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‘Inoval of a great pain does not refemble

pofitive .pleafure ; but let us recolle&t in
what ftate wé have found our minds up-
on efcaping fome imminent danger; or
on being releafed from the feverity of
fome cruel pain. We have on fuch oc-
cafions found, if I am not much mif-

‘taken; thé temper of our minds"in a

tenor very remote from that which at-
tends the prefence of pofitive pleafure s
we have found them in a ftate of much
fobtiety, imprefled with a fenfe of awe, -

- in-a fort of tranquillity thadowed. with

horror. " The fathion of the countenance
and the gefhire of the body on fuch ocs
cafions is fo correfpondent to this ftate
of mind, that any perfon, a ftranger to
the caufe of the appearance, would ra+

‘ther judge us under fome confternation,

than in the enjoyment of any thing like

pofitive pleafure:

Qs & dlar ardp’ £n @unirn xaln, o5’ évi walpn .
PP .xd.'!ax'letm;. arrwy §ZixeT0 IMnpov,
Ard'éss 55 apres, Bapbos &'y e eoogowr]as.

' , Hiad: 4.

E : Ay
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As when a wreich, tube canfeious of bis crimay
. Parfud for murder fram bis native chmu,

Fuft gains fome frontier, breatblefs, pale, amax’d
Al gaze, all wonder !

This friking appearance of the man
whom Homer fuppofes to have juft ef-
caped an imminent danger, the fort of
mixt paffion of terror and furprize, with
which he affe@s the fpe@ators, paints
very ftrongly the manner in which we
find ourfelves affeéted upon occafions
any way fimilar. For when we have
fuffered from any violent emotion, the
mind naturally continues in fomething
like the fame condition, after the caufe
‘which firft produced it has ceafed to ope-
rate. The tofling of the fea remains after
the ftorm; and when this remain of
_ horror has entirely fubfided, all the pafs
fion, which the accident raifed, fubfides
along with it; and the mind returns to
its ufual ftate of indifference. In fhort,
pl&{urc (I mean any thing either in the

inward
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ifiward feafytion, of ja the otitwaid apr
pearance, like pleafure from a pofitivg
cuife) hgs never, } imagine; its origin
from the removsl of pain or danger:

SECT. IV

0f DELIGHT and PLEASURE, a3
oppoled to cach other.

Y 17T fhall we vherefote fay; that the
. &2 removal of pain of its diminution
is dways fimply painful ? of affirm that
thie ceffation or the leflening of pleafure
is always attended itfelf with a pleafure ?
By no tneans. What I advance is no
more that this; fitft; that there are
pleafures and pains ef a pofitive and in4
deperident nature; dnd fecondly, thst
the feeling which refults from the ceafu
ing or diminution of pain does not beai
4 fufficient tefernblance to pofitive plea
fyre, 1o have it confidered 25 of the fame

hatiire, or to entitle it to be kaewn by
| © the
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the fame name; andthirdlj, that uponthe

‘fame principle the removal of qualification
‘of pleafure has no refemblance to pofitive

pain. It is certain that the former feel- -

ing (the removal or moderation of pain)

has fomething in it far from diftrefling,

or difagreeable in its nature. " This feel-
ing, in many cafes fo agreeable, but in

all fo different from pofitive pleafure, has -

'no name which I know ; but that hin-
ders not its being a very real one, and
. very different from:all others. It is moft
certain, that every fpecies of fatisfation
or pleafure, how different. foever.in its
manner of affefting, is of a pofitive na-
ture in the mind of him who feels it.
The affetion is undoubtedly pofitive ;
but the caufe may be, as in this cafe it
Ccrtainljr is, a fort of Privation. And it
is very reafonable that we fhould diftin-
guith by fome term two things o diftin&
in nature, as a pleafure that is fuch fim-
ply, and without any relation, from that
Ppleafure which cannot exift without a

relation,’
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, reldtion, and that too a relation to pain.
Very extraordinary it would be, if thefe
affections, fo diftinguithable in their
caufes, fo different in their effects, thould
be confounded with each other, becaufe
vulgar ufe has ranged them under- the
fame general title. Whenever I have
occafion to fpeak of this fpecies of rela-
tive pleafure, I call it Delight; and I
fhall take the beft care I can, to ufe that
word in no other fenfe. "I am fatisfied
the word is not commenly ufed: in this
appropriated fignification; but I thought
it better to .take up a word already
known, and to limit its fignification,
than to introduce a new one which,
would "not perhaps incorporate fo well
with the language. I fhauld never have
prefumed the leaft alteration in our,
words, if the nature of the language,
framed for the purpofes of bufinefs rather.
than thofe of philofophy, and the nature.
of my fubje&t that leads me out of the-

common track of difcourfe, did not ina .

E 3 manner
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manner neceffitate e o it. 1 fhall
shake ufe of this liberty with all poflible
taution, As I make ufe of the word Des .
Fight to exprefs the fenfation which 44
eothpanies the removal of paih of daf+
per; o when I fpeak of pofitive pleas
fure, I fhall for the moft part call it f-
ply Pleafure, ’

| SECT, V.
- JOY and GRIEF,

o muft be obferved, thé.g the ceftations
2 of 'plea.\fure affe@s the mind three
ways. ~ If it fimply ceafes, after having
continued a proper time, the effe@ is 7z~
difference s if it be abruptly broken off,
there enfites an unéafy fenfe called djfzp-

© peintment ; if the objet be fo totally loft

that there is no chance of enjoying it
again, a paffion arifes in the mind, ‘which
is called grigk ‘Now, there is none of
ﬂ'kefc, nopt even gn‘ef which §s the moft

\nolcnt,
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viokent, that I think has any refemblance

to pofitivepain. The perfon who grieves,
fuffers his paffion to grow upon him;
be indulges it, he loves it: but this
never happens in the cafe of a&tual pain, -
which no man ever willingly endured for
-any confiderable time. That grief thould
be willingly endured, though far froma

ﬁmply pleafing fenfation, is not fo diffi~

cult to be underftood. It is the nature

of prief to ketp its objelt perpetually in

itseye, to prefent it in its moft pleafur-

able views, to repeat all the circurn-
ftances that attend it, even to the laft
minutenefs ; to go back to every particu-
lar enjoyment, to dwell upon each, and
to find a thoufand new perfe@ions in all,
that were not fufficiently underftood be-
fores in grief, the pleafire is fill upper-
moft ; and the affliGion we fuffer has no
refemblance to abfolute pain, which is
always odious, and which we endeavour
to fhake off as foon as poffible. The
Qdyfley of Homer, which abounds with
‘ E 4 ' fo
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fo many natural and. affé@ing images,

has none more firiking’than thofe which
‘Menelaus raifes of the calamitonis fate of
his friends, and his own manner of feel-

- ing it. He owns indeed, that he often
-gives himfelf fome intermiffion from fuch .

‘melancholy -reflé@tions ; but lie obferves

. .too, that mclancholy as they are, they
_glve him Plcafurc, '

AAA' epmns warlas pev odvesusros iy axsvar,

_ TleAAaxis €v peyaesios uﬂumn; nusleesszey

~ AAxd]e sy Te yow Qpera TepToU gL, ¢Mo7¢ & mﬂg

Tlavopasr asdness e xogss xpueesto Yoaqo.

Still in fbort intervaks of pleafing woe,
Regardful of the friendly dues I awe,
1 to the ghrious dead, for ever dear,

" Indulge the tribute of a grateful tear,

Hom. Od. 4.

Osi the other hand, when we recover our
health, when we efcape an imminent
danger, is it with joy that'we arc affect-

| . edd
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. ed? 'The fenfé on thefe occafions is far

from that fmoothand voluptuous fatisfac-
tion which the affured profpect of plea~
fure beftows. The delight which arifes
from the modifications of pain, confefles
the ftock from whence it fprung; in its
folid, ftrong, and fevere nature.

SECT. VI.

Of the paffions which bélong to SELF-
PRESERVATION.

OST of the ideas which are ca-
pable of making a powerful im-
preflion on the mind, whether fimply of
Pain or Pleafufe, or of the modifica-
tions of thofe, may be reduced. very
nearly to thefe two heads, felf-preferva-
tion and fociety ; to the ends of one or
the other of which all our paffions are
calculated to anfwer. The paffions which
¢oncern felf-prefervation, turn moftly on

pain
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pein or dunger.  The ideas of gk, flak
oS, and dratd, il the mind with ftrong
emotions of horror 5 but #f and &ealed,
though they put us in a capacity of be«
ing affeted with pleafure, they make no
fuch imprefiion by thre fimple ¢njoythent. .
The paffions therefore which are conver<
fant about the prefervation of the indivi-
dual, turn chiefly on pein and danger, and
they are the moft powerful of all the
pafiions.

SECT. VIL

Of the SUBLIME,

1

T Hatever is fivted in any fort to exv

cite the ideas of pain, aaddan+
© ger, that is to fay, whatever & in any
fort werrible, or is converfant about tere
tible obje@s, or operates in a mapmer
analogous to tetror, is a fource of the
Jublime 5 that is, it is productive of dw

ftropget
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frongeft emotion which the fhind is cas
pabde of feeling. I fay the ftrohgeft einox
tion, becaufé I am fatisfied the ideas of
pain are much mote powerful than thofg
which entér oh the pait of pleafure.
Without all doubt; the tortnents which
We thay be made to fuffer, aré thuch
greater in their effet on the body and
fhind; than any pleafures which the moft
Jearned voluptuary could fuggett, of thaa
the livelieft imaginatiqn, and the moft

found and quuxﬁtcly fenfible body could

enjoy. Nay Iamin great doubt whether

“any man could be Yound who would earn

a life of the moft petfed fatisfaction, at
the price of ending it in the torments,
which juftice inflicked i a few hours on
the Iate unfortunate tégicide in Franee. -
But as pain is fronger in its operation
than pleafure, fo death is in géneral 4
much tore affecting idea tan paift 5 be~
caufe thére ate very few pains, how=
fiver exquifite, Which aré ot pre=

fered to death; hay, ‘what génerally
makes
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makes pain itfelf, if I may fay fo, more
painful, is, that it is confidered as an

emiffary of this king of terrors.  When

danger or pain prefs too nearly, they are
incapable of giving any delight, and are
fimply terrible ; but at certain diftances,
and with certain modifications, they may
be, and they are delightful, as we every
day experience. The caufe of this I fhall
“endeavour to inveftigate hereafter.,

~ SECT, VIL

Of the paffions which belong to :
SOCIETY.

HE other head under which I

clafs our paffions, is that of fo<

cirty, which may be divided into two
- forts. ' 1. The fociety of the fexes, which
anfwers the purpofes of propagation ; and

next, that more gemeral fociety, which

we have with men and with. other ani-

mals, and which we may in fome fort
be
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be fiid to have even with the inanimate
world. The paffions belonging to the

. prefervation of the individual, turn wholly

on pain and danger ;. thofe which belong
to generation, have their origin in grati-
fications and pleafures 5 the pleafure moft
dire@ly belonging to this purpofe is of a
lively character, raptufous and violent,
and confefledly the higheft pleafure of
fenfe ; yet the abfence of this fo great an
en_]oyment, fcarce amounts to an uneafi-
nefs; and except at particular times, I
do not think it affects atall. 'When men
defcribe in what manner they are affected
by pain and danger; they do not dwell
on the pleafure of health and the comfort
of fecurity, and then lament the /f; of
thefe fatisfaGtions ; the whole turns upon
the a&ual pains and horrors which they
endure. But if you liften to the com-
plaints of a forfaken lover, you obferve,
that he infifts largely on the pleafures
which he enjoyed, or hoped to enjoy, and
on the perfection of the object of his de-

fires ;
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fires; itis the B4 which is always ups
permoft in his mind.  The violent of#
foéts praduced by love, which has fome.
times been eyen wrought up to madness,
is no pbjection ta the ryle which we fegk
to cftabililh. When mien have fiffered

_their imaginations to be long affe@ted
with a1y idea, it fowhally engrofies them
as to thut out by degrees almoft every
ather, 3nd to bregk down eyery partition
of the mind which would copfine it. Any
idea is fufficieat for the purpofe, as id
cvident from the infinite variety of coyfes
which give tife to madnefs ¢ but this 3¢
mol} ean oply prove, that the paffion of
love is capable of produging very extras.
ordinary effeQs, notthat its extraordinary.
emotions have any cannegtion with pofi~
tive pains. :

SECT.
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SECT. K.

The final caufe of the difference hetween
the pafligns belonging ta SELF-PRE-
SERVATIQN, and thofe which re-
gard the SOCIETY of the SEXES,

HE final eaufo of the difference

in charafter besween the paflions

which regard folf-prefervatian, and thofe
which are direéted to the multiplication
 of the fpecies, will illuftrate the forego-
ing remarks yet further ; and it is, Iima~
gine, worthy of abfervation even upen
itt awn account. As the performance
of our duties of every kind depends up-
on life, and the performing them with
vigour and efficacy depends upon health,
we are very firongly affe¢ted with what-
ever threatens the defiruétion of either ;
but as we were not made to acquiefce
in life-and health, the fimple enjoy-
ment of them is pot attended with any
‘ 3 ° "~ real
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real pleafure, left, fatisfied with that, wé
fhould give ourfelves over to indolence
and inaion. On the other hand, the
generation of mankind is a great purpofé,
and it is requifite that men fhould be
animated to the purfuit of it by fome
great incentive. It is therefore attended
with a very high pleafure; but as it is by
no means ‘defigned to be our conftant
bufinefs, it is not fit that the abfence of
this pleafure thould be attérided with any
confiderable pain. The difference be-
tween men and brutes in this point,
feems to be remarkable. Men are atall
times pretty equally difpofed to the plea-
fures of love, becaufe they are to be
guided by reafon in the time and man-
- ner of indulging them. Had any great
pain arifen from the want of this fatif-
~ fattion, reafon, I am afraid, would find
great difficulties in the performance of
its office. But brutes who obey laws,
in the execution.of which their own Trea-
fon has but little fhare, have their ftated

: ' ~ feafons;

;-
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feafons ; at fuch times it is not imptobable
that the fenfation from the want is very
troublefome, becaufe the end muft be
then anfwered, or be miffed in many;
perhaps for ever ; as the inclination re~
turns only with its feafon.

SECT. X
Of BEAUTY.

HE paffion which belongs to pe=
neration, merely as fuch, is luft

only, ‘This is evident in brutes, whofe
paffions ate more unmixed, and which
purfue their purpofes more directly than
ours. ‘The only diftin¢tion they obferve
with regard to their matés, is that of
fex, Itis true, that they ftick feverally
to their own fpecies in preference to all
others, But this preference, I imagine,
does not arife from any fenfe of beauty
which they find in their fpecies, as Mr.
Addifon fuppofes, but from a law of fome

- F other
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other kind to which they are fubject;
and this we may fairly conclude, from
. their apparent want of choice amongft
thofe obje@s to which the barriers of
their fpecies have confined them, But
man, who is a ereature adapted to 2
- greater variety and intricacy of relation,
connets with the general paffion, the
idea of fome ficia! qualities, which di- .
re€t and heighten the appetite which he
has in common with all other animals ;
and as he is not defigned like them to
live at large, # is fit that he thould have
foonething to create a preference, and fix
hischoice ; and this in general thould be
fome fenfible quality ; as ne other can fo
quickly, fo powesfully, or f furely pro-
duce its effe®. The cbjeét therefore of
this mixed paffien which we.call love, is
the deauty of the fox. Men ave carried
to the fex in general, asit is the fex, and
by the cammon law of nature ; but they
arc attached to particulars by perfonal
$eauty. 1 call beauty a focijal quality ;
‘ 3 for
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for where women and meis, 2nd not only
they, but when other atiimals give us 4
fenfs of joy and pleafiire in beholding
them, (and thiere are many that do o),
they infpire us with fentiments of ten~
derneft and affe@ion towards their per-
fons ; we like to haye ¢hem heat us, and.
we énter willingly into a kind of relation
with_théin, unlefs we thould have (trong
teafons to the contrary. But to what
end, ¥ tmany cafes, this was defigned,
I am wnable to difcover; for I fee no
greater reafoh for a connection between
man and feveral animals who are attired
in {0 engagitig 4 mantier; than between .
him asnd fome others who entirely want
this attra&ion, or poflels it in a far
weaker degree.  But it is probable, that
Providence did not make even this dif-
tia@ion, bt with a view to fome great
end, though we cannot perceiveé diftinétly
what it is, as his wifdom is not our wifs
dom, nor eur ways his ways.

le SECT.
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SECT. XL
SOCIETY and SOLITUDE. -
FYHE fecond branch -of the focial

. paffions, isthat which adminifters
to fociety in general. With regard to

this, I obferve, that fociety, merely as.

fociety, without any particular heighten-
ings, give us no pofitive pleafure in the
enjoyment ; but abfolute and entire fo/s-
tude, that is, the total and perpetual ex-
clufion from all fociety, is as great a po-
fitive pain as can almoft be conceived.
Therefore in the balance between the
- pleafure of general fociety, and the pain
of abfolute folitude, pain is the predomi-
nantidea. Butthepleafureof any particu-
lar focial enjoymént outweighs very confi-
derably the uneafinefs caufed by the want
of that particular enjoyment; fo that the
ftrongeft fenfations relative to the habi-
tudes of particular fociety, are fenfations
of pleafure. Good company, lively con-
- - verfatioris,
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verfations, and the endearments of friend-
thip, fill the. mifid with great pleafure; a
temporary folitude, on the other hand, is
itfelf agreeablé. "This raay pethaps prove
that we are creatures defigned for con-
templation as well as aGtion ; fince foli~
tude as well as fociety has its pleafiices ;
.a8 from: the former obfervation we-may:
difcern, that an entire life of folitude.
contradicts the purpofes- of “our being,
fince death itfelf is fcarcely an 1dea of
more tegror, B ,

SECT XII

SYMPATHY IMITATION, and
AMBITION. :

NDER this denomination of fo-

ciety, the paffions are of a compli-

cated kind, and branch out into a variety
of forms agreeable to that variety of ends
they are to ferve in the great chain of

+ fociety. The three principal links in this
chain are fjmpathy, imitation, and ambition.

: "F3-  SECT.

&
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BECT. XIL -
.

SYMPATHY.
. YT s by the fckt of thfe patfions that

we énter into the concetns of others;
that we are maved as they are mioved,
and are never fuffezed to be indifferent
fpectators of almoft any thing which hen
can do or fuffer. For fympathy muft be
confidered as a fort of fubflitution, by
which we are put into the place of an-
other man, and- iffe@ed i many re-
fpects as he is affefted ; {6 that this pal~
fion may either partulie of the nature of
thofe which regard felf-prefcrvatlon, and
turning upon pain inay be a fource of
the fublime ; or it may turn upon ideas
. of pleafure ; and then whatevet has been
faid of the focial affe@ions, whether they
regatd fociety in general, er only fome
’partieula-r modes of it, may be applicable
hete, Tt is by this principle chicfly that
poctry,
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poetty, painting, and other affeéting am. :

wansfufe their paffions from one breaf}
to ancther, and are often capable of
grafting a delight on wreschedoefs, mi-
fery, and death itfelf. It is a common
obfervation, that obje&s which in the
reality would thock, are in tragical, and
fuch like reprefeatations, the fourceof a
very high {pecies of pleafure. This taken

k4

as a fa@, has been the caufe of much

reifoping. - ‘The fatisfaction has been
tommanly attributed, -firft, to the com-
fort wwe receive in confidaring that fo
melancholy a ftory is no niore than a fic-
tion; and next, to the contemplation of
our own freedom from theevils which we
fec reprefented.  Iam afraid it is 3 prec
tice much too common in inquiries of
this nature, to attribute thecaufe of feely
ings which merely arife from the me¢ha-
nical firucture of our bodics, or from the
natural frame and confltitution df out
ghinds, to certamn conclufions of the teas
foning faculty on the objes prefented to

K Fq us;
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us; for I thould imagine, that the influ.
ence of reafon in producing our paffions
 is nothing near fo extenfive as it is com~
monly believed, -

SECT. XIV.

The effects of SYMPATHY in the
- diftrefles of others,

.
AN
.

[ O examine this point concerning
the effe -of tragedy in a proper
manner, we muft previoufly confider;
how we are affeCted by the feelings of
“our fellow-creatures in circumftances of
real diftrefs. am convinced we have a
-degree of delight, and that no fmall one,
'in the real misfortunes .and pains of
others: for let the affeétion be what it
will in appearance, if it does not makeé
us fhun fuch objets, if on the contrary
it induces us to approach them, if it
makes us dwell upon them ; in this cafe
1 conceive we muft have a delight or
' pleafure
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pleafurs of fome fpecies or other in con-
templating obje&s of this kind. Do we
not read the authentic hiftories of fcenes
of this nature with as much pleafure as
somances or poems, where the incidents
are fititious ? 'The profperity of no em-
pire, nor the grandeur of no king, can
fo agrecably affet in the reading, as the
riin of the ftate. of Macedon, and the
diftrefs of its unhappy prince. Such a
cataftrophe touches us in hiftory as much

- as the deftru&ion of Troy does in fable.

Our delight in cafes of this kind, is very
greatly heightened, if the fufferer be
fome excellent perfon who finks under an
unworthy fortune. Scipio and Cato are
both virtuous charatters; but we are
more deeply affeGted by the violent death
of the one, and the ruin of the great

caufe he adhered to, than with the de-

ferved triumphs and uninterrupted pro-
fperity of the other; for terror is a paf-
fionwhich always produces delight when

- | it
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it does not prefs too clofe, and pity is a
paflion accompanied with pleafiire, be-
caufe it arifes from love and focial affec-
tion. Whenever we are formed by na-

,,.. ture to any aflive purpofe, the paffion

which animates us Yo it, is attended with
delight, or a pleafure of fome kind, let

| the fubje@ matter be what it will ; and
as our Creator has defigned we thould . be

united by the bond of fympathy, he has
ftrengthened that bond by a proportion~
able delight; and there moft where our
fympathy is moft wanted, in the diftrefies
of others. If this paffion was fimply pain-
ful, we would fhun with the greateft care
all perfons andplaces that couldexcite fuch
a paffion; as fome, who are {o far gone id
indolence as not to endure any ftrong im-
preflion, actually do. = But the cafe is
widely different with the greater part of

~mankind ; there is' no fpectacle we fo
* eagerly purfue, as that of fome uncom-
mon and gricvous calamity; fo that

whether
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- whether themisfortune is before cur eyes,
or whether they are turned back o it in
hiftory, it always touches with delight,
This is not an unmixed delight, but
blended with no finall uneafinefs. The
delight we have in fuch things, hinders
4 from fhunning fcenes of mifery; and
the pain we feel, prompts us to relieve
ourfelves in relieving thofe who fuffer s
and all this antecedent to any reafoning,
by an inftin& thatworks us to its owy
. purpefes without our concutrence.

"SECT. XV.
Of the effe@s of TRAGEDY.

T is thus in real calamities. In imi- .
tated diftrefles the only difference is
the pleafure refulting from the effects of
imitation ; for it is never fo perfedt, but
we can perceive it is imitation, and on
that principle are fomewhat pleafed with
it. And indeed in fome cafes we desive
as
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as:mueh or mote pleafurefrom thatfource
than from the thing itfelf, But then L
imagine we fhall be much miftsken if
we attribute any confiderable part of our
fatisfaCtionin tr,agedy to the confideration
that tragedy is 2 deceit, and its reprefen«
tations no realities. The nearer it ap-
proaches the reality, and the further it

removes us from all idea of i¢tion, the j

more perfect is its power. But'be its
power of what kind it will, it never ap-
proaches to what it reprefents. Chufe a
day on which to reprefent the moft fub-~
lime and affefting tragedy - we have;
appoint the moft favourite acors fpare
no g¢oft upon the fcenes and decora-
tions ; unite the greateftefforts of poetry,
painting, and mufic ;, and when you have
colle@ed your audience, juft at the mo-.
ment when their minds are eret with
expetation, let-it be reported thata ftate -
criminal of high rank is an the point of
being executed in the adjoining {quare ;-
in 3 moment the.emptinefs of the thea«
L tre
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tre would demonftrate the comparative
weaknefs of the imitativearts, and pro-~
claim the triumph of the real fympathy.
I believe that this notion of our having a
fimple pain in the reality, yetadelight
in the reprefentation, . arifes from hence,
that we do not fufficiently diftinguith
what we would by no means chufe todo,
from what we fhould be eager enough to
fee if it was once done. We delightin
feeing things, which fo far from doing,‘ ,
our heartieft withes ‘would be tofee re-.
dreffed. This noble capital, the pride of
England and of Europe, I believe no-
man - is fo ftrangely wicked as to defire
to fee deftroyed by a conflagration or an
 earthquake, though hefhould beremoved.
himfelf to the greateft diftance from the
danger. But fuppofe fuch a fatal accis
dent to hdve happened, ‘what numbers
from all parts would croud to behold the
ruins,and amongft them many who would
.have been content never to have feen
London in its glory? Noris iteitherin®
real
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real of fiitious difirefles, ourimmunity
from them which produces our delights
in my own mind I can difcover nothing
like i¢. 1 apprehend thatthis miftake is
owing to 2 fort of fophifim, by which we
are frequently impofed upons it arifes
from our not diftinguithing between what
is indeed a neceffary condition to onr do-
ing or fuffering apy thing in general, and
what is the caufe of forne particular a&.

-~ If 2 mad kills me with a fword, itisa |

neceflary condition to this that we fhould
have been both of us alive before the fa& ;

and yet it would be abfurd to fay, that
‘our being both living creatures was the

caufe of his crime and of my death. So
it is certain, that it is abfolutely neceflary

- my life fhould be out of any imminent
~  hazard before Ican take a delightin the

fufferings of others, real or imaginary, or .
indeed in any thing clfe from any caufe

‘\ - whatfoever. But then it is a fophifm to

argue from thence, that this immunity is

oy
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or on 2ny occafions. No one.can diftin-
guith fuch a caufe of fatisfaltion in his.
own mind, Ibelieve; mywhen we do not
fuffer any very acute pain, nor are ex-
pofed to any imminent danger of our
lives, 'we can feel for others, whilt we
fuffer onrfelves; and often then moft
when we are foftened by affliGtion; we
fee with pity even diftrefles which we
would accept in the place of our own.

SECT. XVL
IMITATION.

HE fecond paflion belonging to

. fociety is imitation, or, if you
will, 4 defire of imitating, and confe-
quently a pleafure in it. This paffion
wrifes from much the fame caufe with
fympathy. For as fympathy makes us
take a concern in whatever men feel, fo
this affeftion prompts us to copy what-
ever they do; and canfequmtly wehave
aplea-
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a pleafure in imitating, and in whatever
belongs to imitation merely as it is fuch,
without any intervention of thie reafon-
ing faculty ; but folely from our natiiral
conftitution, which Providence has fram«
ed in fuch a manner as to find ecither plea«
fure or delight according to the nature of
the obje, in whatever regards the pur~
pofes of our heing. It is by imitation,
far more than by precept, that we learn
every thing; and what we learn thus, we
acquire not only more effettually, but
more pleafantly. This forms our man-
ners, our opinions, our lives. It is one
- of the ftrongeft links of fociety; it is a
fpecies of mutyal comipliance which all
men yield to each other, without con-
ftraint to themfelves, and which is ex-
tremely flattering to all. Herein it is
that painting and many other agreeable
arts have laid one of the principal foun-
< dations of their power. And fince, by its
influence on our manners and our - paf-
fions, it is of fuch great confequence, I

~ fhall
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fhall here venture to lay down a rule;
which may inform us with a good dcu-
gree of certainty whien we are to attris
bute the powet of the arts to imitation,
or to our pleafure in the fkill of the imi-
tator merely; and when to fympathy, or
fome other caufe in conjun&ion with it.
When the obje@ reprefented in poetry or
painting is fuch as we could have no de-
fireof feeing in the reality, then I may be
fure that its power in poetry or painting
isowing to the powet of imitation, and
to no.caufe operating in the thingitfelf.
Soit is with moft of the pieces which the
painters call flill life. In thele acottage;
adunghill, the meaneft and moft ordina-’

1y utenfils of the kitchen, are capable of

giving us pleafure. But when the objeét
of the painting or poem is fuch as we’
thould run to fee if real, let it affet us:
with what odd fort of fenfe it will, we-
may rely upon it, that the power of the
poem or picture is more owing to the na«
ture of the thing itfelf than'to-the mere

: - G effek
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effe& of imitation, or to a confideration
of the fkill of the imitator however excel-
lent. Ariftotle has fpoken fo much and
fo folidly upon the force of imitation. i
his Poetics, that it makes any further dif~
courfe upon this fubje& the lefs necefs
fary. : -

SECT XVII

AMBITION

LTHOUGH imiution is one of

the greatinftruments ufed by Pro-
vidence in bringing our nature towarde
its perfection, yet if men gave themfelves
up to imitation entirely, and each follow-
¢d the other, and foon in an eternal circle,
it is eafy to fee that there never could be
‘any improvement amongft them. Men
mut remain as brutes do, the ame atths
end that they are at this day, and that
they were in the beginning of the world.
"To pre&ent this, God has planted in man'
© a fenle
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} fenfe of ambition, and a fatisfaion
srifitig from the contemplation of his ex+
welling his fellows in fomething deemed
paluablé ampngft them: It is this pafs
ﬁontlmtdrives ihen to all the ways we
kcin tife of fignalifing thémicives, anid
that tends td make whatever excites in a
iman the idea of this diftinction fo very
pleafarit. 1t has been. fo frong as to
make very mifcrablé meti take comfott
that - they wete fupreme in mifery’s and
certain it id, that where we carinot difs
'tmgmfh ourfelves by fomething exceld
lent, we begin to take a complacency int
fome fingulat infirmities, follies; or de-
fecs of one kirid ot other. It ison this
principlé that flattery is fo'prevalent ; for
flattety is no more than what raifes in a
man's mind anidea of a prefererce which
hehasnot. Now, whatever, either on
good or upon bad grounds; tends to raife _
2 man in his own opiniony produces

- 4 fort of fwelling and triumph that

is cxtremely gratefil to the human
G2 - mind ;
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mind ; and this fwelling is never more
perceived, nor.operates with more force,
than when without danger we are¢ .con-
verfant with terrible obje&ts, the mind
always claiming to itfelf fome part of the
dignity and importance of "the things
which it contemplates. Hence proceeds
what Longinus has obferved of that
glorying and fenfe of inward greatnefs,
that always fills the reader of fuch paf-
fages in poets and orators as are fublime;
it is. what every man muft have felt in
himfelf  upon fuch occaions.

SECT. XVIIL

- The RECAPITULATIQN.»

O draw the wholeof what has been

faid into 2 few diftin& points :

“The paffions which belong to felf-prefer-
vation, turn on pain-and danger; they
are fimply painful when their caufes im-~
medxately affe@ us; they are delightfut
when
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when ‘we have an idea of pain and dan-
ger, without being actually in fuch cir-~
cumftances ; this delight I have not"call+
‘ed pleafure, becaufe it turns on pain, and
becdufe it is different enough from any
idea of pofitive pleafure. Whatever exe
cites this delight, I call fublime. The
paffions belonging to felf-prefervation
are the ftrongeft of -all the paffions. .
“The fecond head to which the paffions
ar -referred with relation to their final
caufe, is fociety. - There are two- forts
of focieties. ‘The firft is, the fociety of
, fex. The paffion belonging to this is
called love, and it contains a mixture of
lnft ; its object is the beauty of women,
The other-is- the great fociety with man
~ and all other animals. The paffion fub~
fervient tothisis called likewife love, but
it has no mixture of luft, and i3 obje&t
~ is beauty ; which isa namel fhall apply
to all fach qualities "in things as induce
inus a fenfe of affection and tendernefs, or
fome other-paffion themoft nearly refem-
. - G 3 bling
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bling thefe, The paﬂion of love has in
rife in poﬁtxv_e pleafure; it s, liko aff
things which grow out of pleafare, ca-
pable of being mixed with a mode of
uneafinefs, that is, when an idea of ity
ebje&t is excited in the mind with an kles
at the fame time of having isrotrievably
loft it. This mixed fenfe of pleafure
I have not called pain, becaufe it turns
upon actual pleafure, and becaudd it is,
Both in its caufe and in'mof¥ of its effects,
of a nature altogether different. -

Next to the general paffion we have for
fociety, to a choice in which we are di-
rected by the pleafure we have in the ob-
ject, the partiéular paffion under this
head ¢alled fympathy has the greateft ex- -
tent. The nature of this paffion is to put
~.us in the place of another in whatever
cucumftance he is in, and to affect us in
a like manner 5 fo that this pafion may,
23 the occaﬁon rcqmres, turn either on ;
pain or pleafure; but with the modifica-
;mns mcnttoned i iéme cafes ;n&é’c 18 R

As
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As to imitation and preference, nothing
more need be faid.

SECT. XIX.
The CONCLUSION.

Believed that an attempt to range and

methodize fome of our moft leading
paffiens; would be a good preparative to
fach an enquiry as we are going to make
in the enfuing difcourfe. The paffions I -
have mentioned are almoft the only ones
which it can be neceffary to confider in
éur prefent defign; though the variety
of the paffions is great, and worthy in
¢évery branch of that variety of an atten-
tive inveftigation. The more accuratcly
we fearch into the human mind, the
ftronger traces we every where find of
his wifdom who made it. If a diftourfe
on the ufe of ‘the parts of the body may -
be confidered as an hymn ta the Creator ;.
th ofe of the paffions, which are the
‘organs of the mind, cannot be- barren’

. G 4 of
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of praife to him, nor- unproduitive to
ourfclves of that noble and uncommon
union of fcience and admiration, which
a contemplation of the works of infinite
wifdom alone can afford to a rationa
" mind; whilft referring to him whatever-
we find of right, or good, or fair in cur+
felves, difcovering his ftrength and wif-
dom ‘even in our own weaknefs and ime
perfetion, honouripg them where we
difcover them clearly, and adoring thejs
profundity where weare loft inour fearch,
we.may be inquifitive without imperti-
nence, and elevated thhout pride; we
may be admitted, if I may dare to fay fo,
into the counfels of the Almighty by a
confideration of his works; The elevax
tion of the mind qught to be the princin
pal end of all our ftudies, which. if they
do not in fome.fneafure cﬁ"eét, they are
of very little fervice to us, But befides.
th;s great purpofe, acanﬁderauon of the

ratiopale of our paffions feems ta.me very
nec¢ﬁ'ary fog all who would affe@ them

vwpoR




and BEAUTIFUL. 8

ppon folid and fure principles. It is
not enough to know them in general ;
to affe them after a delicate manner,
or to judge properly of any work de-
figned to affect them, we fhould know
the exact - boundarics. ‘of their feveral
jurifdictions; we_fhould *purfue them
through all their variety of operations,
agd pierce into the inmoft, and what
might appear inacceffible parts of our
nature,

Sy bt arcand v arvabi ﬁm. |

Without all this it is poffible for a man,.
after a confufed manner, fometimes to
fatisfy his own mind of the truth of .
his work; but he can never have a
eertain determinate rule to go by, nor
can he ever make his propofitions fuf~
ficiently clear to others, Poets, and
qrators, and painters, and thofe who-
cultivate other branches of the liberal-
#ts, have without this critical know-

ledge
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ledpe fucceeded well in their - foveral
provinces, and will faecead ; 28 among
artificers there are many machines made
and even invented without any exa@
knowledge of the principles they are
governed by. It is, 1 own, aot unv
common to be wrong in: theory and
right in pra@ice; and we’are happy
that it is fo. Men often. a&t right
from. their feelings, who afterwands
reafon but ill on them .from -prine
ciple; but as it is impoffible to avoid
an attempt at fuch reafoning, and equal-
ly impofiible to prevent its having fome

‘influence on our practice, furcly it is

worth taking fome pains to have it
juft, and founded on the bafis of fure
experience, We might expeét that the
artifts themfelves would have been our
fureft guides ; but the artifts have been
too much occupied in the pradtice; the
philofophers have done little, and what:
they have done, was moftly with a
view to their own {chémes and fyftens s

sl g ' ~and -

-
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and a8 for thofe called critics, they
have generlly fought the rule of the
arts in the wrong place; they fought
it among poems, pidhires, engravings,
ftatwes, and buildings. But art can
never give the rules that make an art,
This is, ¥ believe, the reafon why ar-
tifts in general, and poets principally,
have been confined in o narrow a
circle; they have been rather imita-
tors of one another than of nature; and
this with fo faithful an uniformity, and
to fo remote an- antiquity, that it is
hard to fay who gave the firft model.
Critics follow them, and therefore -can

do little as guides, I can judge but

poorly of any thing whilt I meafure
jt by no other flandard than itfelf,
Fhe- true ftandard of the arts is in
gvery man’s power; and an eafy ob-
fervation of' the moft common, fome-
times of the meaneft things in nature,
will give the trueft lights where the
greageft fagacity and induftry that flights

fuch
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fuch obfervation, muft leave us in the
" dark, or, what is worfe, amufe and mif=
lead us by falfe lights. In an inquiry,
it is almoft every thing to be once in 4
right road. 1 am fatisfied I have done
but little by thefe obfervations confider-
¢d in themfelves; and I never fhould
have taken the pains to digeft them,
much lefs fhould I have ever ventured
to publith them, if I was not convinced
that nothing tends more to the corrup-
tion of fcience than to. fuffer it to ftag-
nate. Thefe waters muft be troubled
before they can exert their virtues. ' A
man who works beyond thé furface of
things, though he may be wrong himfelf,
yet he. clears the way for others, and
may chance to make even his errors fub-

fervient to. the caufe  of truth. In the:

following parts I fhall inquire what
things they are that caufe in:us the af-

fections of the fablime and beautiful, as.
in this I"have confidered the affections .

themielves. . J only.defire 'one favour ;.
that

% -




and BEAUTIFUL. ¢3

that no part of this difcourfe may be
judged of by itfelf and independently of
the reft; for I am fenfible I have not
difpofed my materials to abide the teft
of a captious controverfy, but of a fober
and even forgiving examination; that
they are not armed at all points for
battle, but drefled to vifit thofe who are
willing to give a peaceful entrance to
truth.

\

The End of the Firft Part.
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SECT. L
Of the paffion canfed by the SUBLIME.

HE paffion caufed by the great
and fublime in #ature, when thofe

caufes operate moft powerfully, is afto-

nithment ; and aftonithment is that ftate
of the foul, in which all its motions are -
fufpended, with fome degree of horror *.
In this cafe the mind is fo entirely filled
with
® Part 1, fe&k. 3, 4, 7.
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with its obje&, that it cannot entertaint
any other, nor by confequence reafon on
that object which employs it. ~Hence
arifes the great power of the fublime,
that far from being producéd by them,
it anticipates our reafonings, and hurries
us on by an irrefiftible force. Aftonith-
ment, as I have faid, is the effe@ of the
fublime in its higheft degree; the infe-

rior effe@s are admiration, reverence; and |

refpet. :
S' E C Tc II¢
TERROR.

O paffion fo effeCtually robs the

mind of all its powers of a&ting

and reafoning as fear. * For fear being an
apprehenfion of pain or death, it operates
“in a manner that refembles actual pain.
Whatever therefore i terrible, ‘with re-
gard to fight, is fublime too, whether
® Part 4. {e&. 3, 45'5» 6. :
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this caufe of terror, be endued with great-
hefs of dimenfions or not; for it is im«
pofiible to look on any thing as trifling;
or coritemptible, that may be dangerotis,
There are many animals; who though
far from being large, are yet capable of
raifing ideas of the fublime; becaufe they
are confidered as objets of tefror; as
ferpents and poifonoits ahimals of almoft
all' kinds: And to things of great di«
ménfions, if we annex an adventitious
idea of terror; théy become without com=
parifon gréater. A level plain of a vaft
extent on land, is certainly no mear -
idea; the profpe& of fuch a plain may
be as extenfive as a prafpe& of thie ocean}
but can it ever fill' the mind with any
thing fo gieat as the océan itfelf ? This
is owing to feveral caufes, but it is dwing
to norie mote thari this, that this bcean is
an objé of no finall terror: Indeed ter-
ror is in all eafes whatfoever, cither more
openly or latently, the ruling principle
of the fublime. Several languages bear
: H a flrong
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a ftrong teftimony to the affinity of thefe
ideas. They. frequently ufe the fame
word, to fignify indifferently the modes
of aftonithment or admiration and thofe
of terror. @aufs is in Greek, cither fear
‘or wonder ; devag is terrible or refpe&t-
able; aidew, toreverence or to fear. Fe-
reor in Latin, is what ad'ew is in Greek.
The Romans ufed the verb fupes, 2 term
- which ftrongly marks the ftate of an afto-
nithed mind, to exprefs the effe& either
of fimple fear, or of aftonithment; the
word attonstus (thunder-ftruck) is equal-
- Iy exprefive of the alliance of thefeideas ;
and do fot the French etennement, and
the Englith offenifbment and amazement,
point out as clearly the kindred emotions
which. attend fear and wonder? They
who have a more general knowledge of
languages, could produce, I make no

" . doubt, many other and equally ftriking

examples.

R SECT.

|
1
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SECT. I |
OBSCURITY.

1O make any thing very terrible,
* obfcurity % feems in general to be
" neceffary.  When we know the full ex-
tent of ény danger, when we can accuf-
tom our eyes to it, a great deal of the
epprehenfion’ vanithes. Every one will
be fenfible of this, who confiders how
greatly night adds to our dread, in all
cafes of danger, arid how much the no-
tions of ghofts and goblins, of which
none can form clear ideas, affe@ minds,
which give ‘credit to the popular tales
concerning fuch forts of beings. Thofe
defpotic governments, which are founded
on the paffions.of men, and principally

upon the paffion of fear, keep their chief

as much as may be from the public eye.

The policy has been the fame in many
" Ha2 " cafes

* Part 4. fe&. 14, 15, 16, ‘
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_cafes of religion. Almoft all the heathen

temples were dark. Even in the barba-
rous temples of the Americans at this
day, they keep their idol in a dark part
of the hut, which is confecrated to his
worfhip.- For this purpofe too the druids
performed all their ceremonies in the
bofom of the darkeft woods, and in the
fhade of the oldeft and moft fpreading

oaks. No perfon feems better to have

underftood the fecret of heightening, or
of fetting terrible- things, if I may ufe
the expreffion, in their ftrongeft light, by
the force of a-judicious obfcurity, than
Milton. His defcription of Death in the

fecond book is admirably ftudied ; it is’

aftonifhing with what a gloomy pomp,
with what a fignificant and expreffive
uncertainty of ftrokes and colouring he

has finithed the portrait of the king of

terrors,
The other Jeape,
[/‘ Jfbape it might be call d that /bapc bad none
« Diflinguifbable, in member, jamt, or limb 3
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Or fubflance might be call’d that [badow feem'd,

For each feem’d either 5 black be flood as night 3

Fierce as ten furies ; terrible a bell ;

And foook a deadly dart. What feem'd bis head
. Tbe likensfs of a kingly crown bad on.

In this defcription all is dark, uncertain,
confufed, terrible, and fubhme to the laﬁ

degree.

SECT. IV.

Of the difference between CLEARNESS
- and OBSCURITY with regard to
the paﬁions.

T isone thing to make an idea clear,
and another to make it gffeéting to
the imagination. If I make a drawing
of a palace, or a temple, oralandfcape,
I prefent a very clear idea of thofe ob-
je&s; but then (allowing for the effet of
imitation which is fomething) my pic-
ture can at moft affe& only as the palace,

' H 3 : temple,
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temple, ot landfcape would have affdGred
in thereality. On the other hand, the
mott lively and fpirited verbal defcription
I cangive, raifésa very obfcure and im-
perfet idea of fuch objeds ; but then it
is in my power to raife a ftronger emo-
tion by the defcription than I could do
by the beft painting. This experience
conﬁantfy evinces. The proper manner
of conveying the affections of the mind
from one toanother, is by words ; there
is a great infufficiency in all other me-
thods of communication ; and {o far is a
clearnefs of imagery from being abfolute-
ly neceffary to an influence upon the paf-
fions, that they may be confiderably ope~
rated upon without prefenting any image
atall, by certain founds adapted to that
purpofe;; of which we have a fufficient
proof in the acknowledged and powerful
cffe@s of inftrumental mufic. In reali-
ty, a great clearnefs helps but little to-
wards affeting the paffions, 4s it is in

{ome

I
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fome fort an enemy to all enthufiafmé
whitfoever.

SECT. [IV.]
The fame fubje&t continued.

HERE are two verfes in Horace’s

art of poetry that feem to contra-

dict this opinion, for which reafon I fhall

take a little more pains in clearing it up.
The verfes are,

Segnius irritant animds demiffa per aures,

Quam que funt oculis fubjecta fidelibus, =

Of this the Abbé du Bos founds a criti-
cifin, wherein he gives painting the pre-
ference to poetry, in the article of mov+
ing the paffions; principally on account
of the greater clearnefi of the ideas
it reprefents. I believe this excellent
judge was led into this miftake (if it -
be a miftake) by his fyftem, to which
he found it more conformable than 1

' H 4 imagine
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imagine it will be found to experience,
1 know feveral who admire and love
painting, and yet who regard the obje&ts
of their admiration. in that art, with .
coolnefs enough, in compa.ri[on‘of that
warmth with which they are animated
by affeting pieces of poetry or rhetorig,
Among the common fort of people, I
never could perceive that painting had
much influence on their paﬁions._ Itis

true, that the beft forts of painting, as

well as the beft forts of poetry, are not
much underftood in that {phere. But it
is moft certain, that their paffions are

' very ftrongly roufed by afanatic preacher,

or By the ballads of Chevy-chafe, or the
children in the wood, and by other little
popular poems and tales that are current
in that rank of life. I do not know of
any paintings, bad or good, that pro-
duce the fame effe@t, So that poetry,
with all its obfcurity, has a more gene-
ral, as well as a more powerful dominion
gver the paflions than the other ‘art.

' And
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And I think there are reafons in nature |
why the obfcure idea, when properly '\
conveyed, fhould be more affeéting than /
the clear. It is our ignorance of things |
that caufes all our admiration, and chiefly
excites our paffions. Knowledge and ac-
quaintance makes the moft ftriking caufes
affe but little. It is thus with the
vulgar, and all men are as the vulgar in
what they do not underftand. The ideas | -
of eternity, and infinity, are among the |
moft affeting we have; and perhaps
there is nothing of which we really un-
derftand fo little, as of infinity, and eter~
nity. We do not any where meet a more
fublime defcription than this juftly cele-
brated one of Milton, wherein he gives
the portrait of Satan with a dignity fo
fuitable to the fubject,

He above the reft
In fhape. anl gfture proudly eminent
- Stacd like a tower 5 bis form bad yet not loft
. Al ber origing] brighinsfe, war appeard
, L
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Lefs thau archongel ruin'd, and th* sxcefs

Of glory objcur’d: as when the fun new tis'n
Looks through she berizontal mifly oir

Shorn of bis beams ; or from bebind the moon
In &im cclipfe difafirous twilight Peds

On haif the nations 3 and with fear of change
Purplexes monarchs.

Here is a very noble pi¢ture; and in
what does this poetical picture confift ?
in images of a tower, an archangel, the
fun rifing through mifts, or in an eclipfe,
the ruin of monarchs, and the revolu-
tions of kingdoms. The mind is hur-
ried out of itfelf, by a croud of great and
confufed images; which affe& becaufe
they are crouded and confufed. For fe-
parate them, and you lofe much of the
greatnefs ; and join them, and you infal-
libly lofe the clearnefs. The images
raifed by poetry are always of this obfcure
kind ; though in general the effe@s of
poetry are by no means to be attributed
to the images it raifes ; which point we -
' thall
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fhall examine more at large hereafter®.
But painting, when we have allowed for
the pleafure of imitation, can only affect

. fimply by the images it prefents; and
even in painting a judicious obfcurity in

fome things contributes to the effe@ of

the picture ; becaufe the images in paint-

ing are exally fimilar to thofe in na-

ture ; and in naturedark, confufed, un- |
certain images have a greater power on!
the fancy to form the grander paffions,’
than thofe have which are more clear and

determinate. But where and when this

obfervation may be applied to pratice,
- and how far it fhall be extended, will be
better deduced from the nature of the

fubje&, and from the occafion, than from

any rules that can be given.

1 am fenfible that this idea has met with

oppofition, and is likely ftill to be rejected
by feveral. . But let it be confidered that
hardly any thing can ftrike the mind with

its greatnefs, which does not make fome
~* fort of approach towards infinity ; which
i ' ' /

m~
® Part 5.
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nothing can do whilft we are able to -
perceive its bounds ; but to fee an obje&k
diftin@ly, and to perceive its bounds,
is onc and the fame thing. A clear
idea is therefore - another name for a
little idea. There is a paffage in the
book of Job amazingly fublime, and this
fublimity is principally due to the terri-
ble uncertainty of the thing defcribed. In
thoughts from the wifions of the night;
when deep fleep falleth upon men, fear
came upon me and trembling, which made
all my bones to fhake. Then a fpirit paf-
Jed before my face, The bair of my fefb
food up. It flood fill, but 1 ceuld not
difcern the form thereof ; an image was
before mine eyes ; there was filence; and
- I beard a woice,~=Shall mortal man bs
more juff than God? We are firft pre-
pared with the utmoft folemnity for the
vifion ; we are firft terrified, before we
are let even into the obfcure caufe of our
emotion : but when this grand caufe of
terror makes its appearance, what is it}
is it not wrapt up in the thades of its own

. in-
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.incomprehenfible darknefs, more aweful,
more ftriking, more terrible, than the
. livelieft defcription, than the cleareft
painting could poffibly reprefent it?
When painters have attempted to give
us clear reprefentations of thefe very fan-
ciful and terrible ideas, they have I think
almoft always ‘failed ; infomuch that I
have been at a lofs, ir all the pictures I
have feen of hell, whther the painter
did not intend fomethingludicrous. Se-
veral painters have handled a fubje&® of
this kind with a view of affembling as
many horrid phantoms as their imagina-
tion could fuggeft; but all the defigns I
have chanced to meet of the temptations -
of St. Anthony, were rather a fort of odd
wild grotefques, than ény thing capable
of producing a ferious paffion. In all
thefe fubje@s poetry is very happy. Its
apparitions, its chimeras, its harpies, its
allegorical figures, are grand and affect-
ing; and though Virgil's Fame, and
Homer’s Difcord, are obfcure, they are
' mag-
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magnificent figures. Thefe figures in
painting would be clear enough, but I
fear they might become ridiculous.

SECT V.
. POWER.

ESIDES thefe things which di-
refly fuggelt the idea of danger,
and thofe which.produce a fimilar effe&
from a mechanical caufe, I know of no-
thing fublime which is nat fome modi-
. fication of power. And this branch rifes
as naturally as the other two branches,
from terror, the common ftock of every
thing that is fublime.” The idea of power
at firft view, feems of the clafs of thefe
indifferent ones, which may equally be-
long to pain or to pleafure. But in rea-
lity, the affection arifing from the idea
of vaft power, is extremely remote from
- -that neutral character. For firft, we
muft remember, * that the idea of pain,
, in
* Part 1. fe&, 7. '
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in its higheft degree, is much ftronger
than the higheft degree of pleafure ; and
that it preferves the fame fuperiority
through all the fubordinate gradations.
From hence it is, that where the chances
for equal degrees of fuffering or enjoy-
ment are in any fort equal, the idea of
the fuffering muft always be prevalent.
And indeed the ideas of pain, and above
all of death, are fo very affeting, that

whilft we remain in the prefence of what-

ever is fuppofed to have the power of in-
flicting either, it is impofiible to be per-
feétly free from terror. Again, we know
by experience, that for the enjoyment of
pleafure, no great efforts of power are at
all neceffary; nay we know, that fuch
efforts would go a great way towards de-
ftroying our fatisfaction: for pleafure
mutt be ftolen, and not forced upon us;
pleafure follows the will ; and therefore
we are generally affe@ed with it by many
things of a force greatly inferior to our
own. But pain is always inflicted by a

3 pewer
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power in fome way fuperior, becaufe wé¢
never fubmit to pain willingly. So that
ftrength, violence, pain, and terror, are
ideas thatruth in uponthemind tdgether.
Look at a man, or any other animal of
prodigious ftrength, and what is your idea
before refleftion ? I it that this ftrength
will be fubfervient to you, to yout eafe; to
your pleafure, to your intereftinahy fenfe?
No; the einotion you feel fs, left this
enormous ftrength fhould beemployed to
the purpofes of * rapine and deftruion.
That power derives all its fublimity from
the terror with which it is generally ac-
companied, will appear evidently from
. its effet in the very few cafes, in which
it may be poffible to firip a confide-
rable degree of ftrength of its ability
to hurt. 'When you do this, you fpoil
it of every thing fublime, and it immedi-
ately becomes contemptible. Anox isa
creature of vaft ftrength; but he is an
innocent creature, extremely ferviceable,

' and

¢ Vide Part 3. fe&. 21.
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and not .at all dangerous; for which
reafon the idea of an ox is by-ne means
grand. . “A bull is ftrong tod; but his
ftrength is'of another kind ; often very

‘deftrucive, feldom (at leaft amongft us)

of any ufein our bufinefs ; the idea of a-
bull is thereford great, and ithas frequent-
ly a placein fublime defcriptions; and ele--
vating compariforis. Let us look at an=
other firong animal in the two diftin&
lights in which we may confiderhim. The-
hasfe in the lightof an ufeful beaft; £t for
the plough, the road, the draft, in every
foc ialnfeful ight'the hosfe hasnothing of
the; fiiblime:: but is it thus that we are
affe@ed with him, whofe reck is' clothed
with thinder; the glory of whofe noftrils
is terrible, who Jwulloweth the ground
with frercinels and rage; neither beheveth
that st-is e found of the trumpet  In
this defoription . the ufeftil charaétei of
the horfe entirely difappears, and the ter= -
sble and fublimé blaze out.togethers
We have continually about us animals of-
I a ftrength
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a ftrength that is confidérable, but ot

pernicious. = Amengft. thefs we never

look: fér. the fublime; it cémes up~

on s in. tht gloomy foreft, and in

the howling wildeinefs, "in the form

_of the lion, the. tiger,: the panther, or
rhinoceros.. Whenever finength'is only

ufeful, and <mgloyéd for our benefit or

our pledfure, then it is niever fublime;

for-nothing ean'2& ‘agreeably to us, “that
does net at. . conformmity: to ‘oor will;

but to 3t agteeably ¢0.our will, it muft

be fubjett to.ss 4nd therefore can never

be. the canfe ¢f a grarid sd comsmand-

ing conception. - The deftription of die

wild afs, in - Job, is worked up o no

fmall “fublimitp, merely by infifting on

" his freedam, and his fetting mankired at
defiance; otherwife thedefcription of Rich
an animal could have had pothing acble
init. Who bath hofed (fays hic) the'bands
of the wild afs ? whofe boufe I bave made
the wildernefs, and the barren land bis
dweliings.. He feorneth the multitude of
3 : the
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e city, neither regardeth be the voice of
the driver. The range of the mountaind
fs bis pafiure. The magnificent defctips
tion of the unicorn and of leviathan it
the fame buok, is full of the fame height«
éning citcamflancés. Hill the anicorn
be willing to ferve thee? conft thou bind
the anicorn with bis band in the furtoto
torlt thou truff bim becauft bis firength
#s great ? ee—eCanfl thiu draw out le=
viathin with an book # will be make &
rovenant with thee? wilt theu take bim
Jor & frvant for ever? fhall not one bt
caff down even at the fight of bim? Tnt
thort, wherefocvcr we hind ftrength, and
in what light'fever we look upon power,
we {hall all along obferve the fublime the
concomitant of terror, and contemptthe
gttendant oh a ftrength that is fubfetvieng
and innoxious. The race of dogs in many
of their kinds, havegenerally a competent
degree of flrength and fwiftnefs; dnd
they exert thefe, and other valuablé qua~
lities which they poffefs, greatly to ouy -
convenience and pleafure.  Dogs are in-

Iz deed
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‘feed the' moft focial, affetionate, . and
giniableanimals of the whole brute crea-
tion ; butlove-approaches much nearer to
contempt than is commonly imagined ;
and accordingly,though we carefs dogs, we
borrow from: them an appellation of the
;no(’c defpicable kind, when we employ,
terms of reproach ; and this appellation is
the .common. mark of vtheA laft vilenefs
and contempt in every language. . Wolves,
have not.more ftrength than feveral fpe-.
cies of dogs; but, on accounfof their,
unmanageable: ﬁqccncfs, the idea of 2
-wolf is not defpxcablg 5 it is .not exclud—
ed from grand, df:fcrxptxons and fimili-
’ tqdes Thus e are affeGed. by ﬁrquth
Wh.lch is: patyral powes.. The - power,
ghlqh,am'es from, mﬁ:u:utmn m,k.mgs and
commanders; -has the fame conneion,
with tegror. Sovereignsarefrequently.ad-,
drefled with the title.of dreadmajefly: And.
i, may. be obferved,. that young perfons.
- little, acquainted with ,the world, and.
who have not been ufed to apprgach men
I L in

. . e
~ »

) : NS
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"'in power,’ are common'ly ftruck with anh
~awe * which® takes away the free' ufe
of their faculties. When- 1 pre;uzrea’ my
Jeat “in the ftect: (fays-J6b), " the young
men faw mé and bid tbemjélves In-
deed fo‘natural is this timidity with re-
gard to power, and fo ftrongly does it
anhere in our conftitution, that veryfew
are able to conquer it, but by mixing -

much in the bufinefs of the great world,
or by ufing no finall violence to their na-
tural difpofitions. I know fome people
* are of opinion, that no awe, no' degree

of terror, accompanies the idea of power; h
and have hazarded to affirm, -that we
can contemplate the idea of God him- -
felf without any fuch emotion. I pur-
pofely avoided when I firft confidered
this fubje&, to introduce the idea of that
great and tremendous Being, as an ex-
ample in an argument fo light as this ;
though it frequently occurred to me,
. mot as an objection to, but as a ftrong
- ¢onfirmation of my notions in this mat-!
. I3 ter,

-
:
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ter. I hope, in what I am going
fay, 1 fhall avoid prefiymption, where
it is almoft impofiible for any: mortal
to fpeak with fi propriety. I Gy
then, that whilft we mnﬁdqr the
Godhead merely as he is an -objes
of the underftamnding, which ferms
@ complex idea of power, witdom,

. juttice, goodnefs, all fretched to 3 de-

gree far exceeding the bounds of oy
comprehenfion, whillt we confijer ths
divinity in this refined and abfiraéied
light, the imagination and paffions ere
Jittle or pothing affeted. But becaufs
we are bound, by the condition of cur
. .Dature, to afcend to thefe pure and in.
telle@ual ideas, through the medigm of

fenfible images, and to judge of thefs

divine qualities by their evident ads
and exertions, it becomes extremely hard
to difentangle our idea of the caufe from
the effect by which we are led to know it,
Thus when we contemplate the Deity,
his attributes 3nd their operation coming

united

&

-
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wunitod.on the mind, form a fort of fen-
fihle image, and-as fuck are capable of -
affo@ing the imagination. Now, though
in 2 juft idea of the Deity, perhaps none
of his attributes are predominant, yet
to our imagination, his power is by
far the moft flriking. Some reflecs
tion, fome comparing is neceflary tQ
@atisfy us of his wifdom, his juftice,

" - and his goodnefs. 'To be ftruck with his

power,’ it is only neceflary that we
thould open our eyes. But whilt we
contemplats fo valt an obje®, under the.
arm, 38 it were, of alnsighty pewer, and
invefted upon every fide with omnipre- -
fence, we fhrink inte the minutenefs of
our awn nature, and are, im a manner,
annihilated before him. And though 3
confideration of his other attributes may
relieve in fome meafure our apprehen-
fions; yet no ‘conviction of the juftice
with .which it is . exercifed, nor the -
mctcy with which it is tempered, ean
14 - wholly
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wholly remove. the terror that naturally
. arifes from -2 force which nothing can
withftand. " If we rejoice, we rejoice
with trembling ; and even whilft we are
receiving benefits, we cannot but thudder
at a power which can: confer benefits
of fuch mighty importance. When the
prophet David contemplated the won:
ders of wifdom and power, which are
difplayed in the ceconomy of man, he
feems to he firuck with a fort of divine
horror,and cries out, Fearfullyand wonder-
Jully am. I made! An heathen poet has
a fentiment of a fimilar- natare; Hon
race looks upon .it as. the laft effort of
philofophical fortitude, to behold with~'
put terror and amazement, this immenfo
and gloripus fabric of the uaiverfe,

. Hunc flpn, ¢tﬁd1¢: et dmdamum:
. Fempora momintls, funt gui fn'zmdmc
}gxbay Mam

Lucretius
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Lucretius is a poet not to be fufpedted
of giving wayto fuperftitiotss Yerrors; -
yet “when he ‘fuppofes. the. whole me-
chanifin of nature laid open by the maf> .
ter of. his philofophy, his tranfport on
this magnificent view which he has re<
prefented in the colours of fach:bold
and lively poetry, is overcaft with a‘hadc
of- fecret dread and horror

- His tibi mrcbu: M‘dxmamlupm" ‘
- Percipit, atgue borrir, quod fi Natura.ius vi
Yw umf efia patet ex omni pma retelie.

But the fcnpturc alone can fupply 1dm
anfiverable to the majefty of this fub-
je&. In the fcripture, where-ever God
is reprefented as appearing or {peaking,’
every thing terrible in nature is called
~ up to heighten the awe and folemnity
of the divine prefencé. . The  pfalms,
and the prophetical books, -are crouded .
with inftances of this kind. Tbe earth

. ﬂ»qoé
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Prook (Gys the pGImiB), the baauens alh
dropped at the profemse of the Lord.
And what is regackable, the pisinting
preferves the fame chaméler, mot only
when he is fuppofed defcending: to take
vengeanee upon the wickod, but even
when he exerts the like plenitude of
power in #Qs of beneficence to man-
kind. Tremble, thisi carth! ot sbepres
JSence of the Lord; at the prefence of the
God of Facobs which tswned the rock inta
Sanding avater, the flint into. g fountain
of waters ! It wege endiefs to cnumerate
all the paffages, both in the facred and
profane writers, which cftablith ths ge-
neral fentiment of mankind, concerning
the infeparable union of a facred and re-
verential awe, with our ideas of the die
‘vinity. Hence the common maxim,
Primas in orbe deas fecit timor. This
maxlmy may be, as I believe it i,
falle with regard to the origin of rdli-
gion. The maker of the maxim faw

how
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how ideparable thefe idess ware, withs
out confidering that the notion of fome
- great power muft be always prepedent ty
our dread of it. But this dread muft ne.
cefiarily follow the iden of fuch a2 power;
when it is once excited in the mind.
§s i¢ on this principle thit true religion
~ has, and muft have, fo large 2 mixturs
of -falutary feas ; and that falfe religions
have generally nothing elfc but fear to
fuppert them. Before'the Chriftian ree
ligion hed, ps i were, humanized the
jdea of the Divinity, and bremght it
fomewhat nearer to us, there was very
little faid of the love of God. The
~ followers of Plato have fomething of it,
and only fomething; the other writers
of pagan -antiquity, whether pocts or
philofophers, nothing at all. And they
who confider with what infinite atten-
tion, by what a difregard of every pe-
rithable obje®, through what long ha- -
bits of piety and coggemplation it is,

any
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any man is able toattain an entire love
and devotion to the Deity, will eafily
perceive, that it is not the firft,” the
moft natural, and"the moft ftriking ef-
fe which proceeds -from that idea.
Thus we have traced power through-its
feveral gradations -unto the higheft of
ell, where our imagination . is finally
loft ; and we find terror, quite through-
out the progrefs, its infeparable com-
panion, and growing along with it, as
far as we can .poffibly trace - them.
Now, as power is undoubtedly a capital
fource of the fublime, this will point
out ‘evidently from whence its energy
is derived, and to what claﬁ' of 1dcas
we ought to -unite it,

SECT.
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" SECT VL i
PRIVATION ™

LL ’gmerél privations ar"e';-great,
becaufe they are all terrible;
Vacmty, Daréngﬁ, “Salitude, and Szlmce.
With what a fire" ‘of imagination, yet
with what feverity of judgment, has
- Virgil amafled all thefe circumftances,
‘where he knows that all the i images of a
tremendous dignity opght to be. united,
at thc mouth of hell! where, . before he
unlocks the fecrets of the great deep, he
feems to be feized with a religious hor-
ror, and to retire aftonithed at the bold-
nefs of his own defign.

Di guibus imperium ¢ft animarum, umbreg; filentes!
Et Chaos, et Phlegethon! laca notte filentia late !
Sit mibi fas andita loqui ! fit numine vefire
Pandere res alta terra et caligine merfar!
‘ ‘ ' Tvant
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Dhant obfcuri, fola fub noQe, per umbram,
Perguloml_)iﬁcvagls,dhania regna.

Ye fubterraneons gods 1. whofe aweful fuvey
The gliding ghofts, and filent fbades obey;

O Cbass bear! and Phlegethon profound!
Whofe folumn empire firetihes wide around!
Give-ma, ye greas tremendous powers, to tell
Of feenes and wonders in the lcptbq'lnﬂ
Give me your mighty fecrets to difpidy

From thefe black reakms of darknsfs- to the day.

PitT,
/

Obfc\n»! tbg win? tbnugb dreary M@c that led
Jlang ibe waj?c dominions af fhe dead.
nymm.

SECT
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SECT. vi.. .
VASTNESS

REATNESS * of dimenfion is

4 powerful caufe of the fublime.
This is too evident, and the oblervation
too common, fo need any ﬂluﬁratxon,
it is niot {6 cornmion, fo confider in what
ways gréatnefs of dimenfion, ‘vaftnefs of
éxfent, or qu&ntlty, has the’ moit 'ﬁnk-
ingeffedt. For certainly, there are ways,
~ dhd-inodes, whereir the famé quantity of
extenfion fhall produce greater effects
than it is found to do in othiers. Extcna‘

fion is either in Iengﬂ) height, or dePth
Of thefe the length ftrikes Ieaft; anhun-.
dred ‘yards ‘of even gtound wxil never
work fuch an effect 4s a tower an "hun-
dred yatds high, or & rock or mouhtain
of that altitude. I am apt to unagme;
llkerfC, that height is lefs grand than
. depth. '
® Part 4. fedt. 9.
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depths ; and that we are more ftruck at
looking down froma precipice, than at
looking up 4t an objec of equal height,
but of that I am Rot very poﬁtwe A
perpendicular has more force in form-
ing the fublime, than an-inclined pl;nc ;
and the effeéts of 2’ ruéged and broken
furface feem ﬂ:rongcr than where. it is
ﬁ'nooth and poh{hed !t wpuldcarryus
. out of ¢ our way to cntcr in this plagc into
the caufe of ‘thefe appearanccs ; but cer-
tain it is.they afford a large and ﬁ'ultful
field of fpeculation. However, it may not '
be amifs to add to thefe remarks upon
magnitudc, that, as the great extreme
of dlrnenﬁon is fubhme, fo the laft ex-
treme of htglenefs is .m fome meafure fub-
lime .llkCWlfC when we attend to the
mﬁmte,dwﬂiblhty of matter, when,we
purfue. ammal life” mto thefe excqfﬁvcly
cfcape the niceft inquifition of the fenfe,
when we puth our difcoveries .yet down-
v'gard, -and confider thofe creatures fo

' any
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wmany degrees yet fmaller, and the ftill |

-diminifhing fcale of exiftence, in tracing '
-which the imagination is loft as well as
the fenfe, we become amazed and con-
-founded at the wonders of minutenefs;
nor can we diftinguith in its effect this
“extreme .of littlenefs from the vaft itfelf.
For divifion muft be infinite as well as
addition ; becaunfe the idea of a perfe&
‘unity can no more be arrived at, than
that of a complete whole, to which no=
thing may be added. o

S"‘EC'I‘. VLI
INFINITY:

. NOTHER fource of the fublimej
is infinity ; if it does not rather,
belong to the'laft: Infinity has a tens
dency to fill the mind with that fort of
delightful. hotror, which is the moft ge-
nuine effe@®, and trueft teft of the fubs
lime. There are fcarce any things which .
' K . €an
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can become the objects of our fenfes, that
are really and in their own nature infi-
nite. But the eye not being able to per
ceive the bounds of many things, they
feem to be infinite, and they produce the
fame cffe@s as if they were really fo.
We are deceived in the like manner, if
the parts of fome large obje®& are fo con-
tinued to any indefinite number, that the
imagination meets no check which may
hinder its extending them at pleafure,

Whenever we repeat any idea fre-
quently, the mind, by a fort of mecha-
nifm, repeats it long after the firft caufe
has ceafed to operate ®. After whirling
about, .when we fit down, the objetts
about us flill feem to whirl. Aftera
Yong fucceflion of noifes, as the fall of
‘waters, or the beating of forge-hammers,
the hammers beat and the water roars
in the imagination long after the firft
founds have ceafed to affect it; and they

die away at laft by gradatiogs which are
' ‘ fcarcely
® Part 4. fe&. 32..
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fcarcely perceptible. If you hold up a
ftrait pole, with your eye to one end, it
will feem extended to a length almoft
incredible *. Place a number of uni-
form and equidiftant miarks on this pole,
they will caufe the fame deception, and
feem multiplied without end. The fenfes
ftrongly affected in fome one manner,
cannot quickly change their tenor, or
adapt themfelves to other things; byt
they continue in their old channel until
the ftrength of the firft mover decays.
This is the reafon of an appearance very
frequent in madmen ; that they remain
whole days and nights, fometimes whole
years, in the conftant repetition of fome
temark, fome complaint, or fong; which
having ftruck powerfully on their difor-
dered imagination, in the beginning of
their phrenfy, every repetition reinforces
it with new ftrength; and the hurry of
their fpirits, unreftrained by the curb of
reafon, continues it to the end of their lives.
‘ K2 SECT.
* Part 4. fe. 34, '
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. SECT. IX.

SUCCESSION and UNIFORMITY.

UCCESSION and uniformity of parts
L) are what conttitute the artificial in-
finite. 1. Swucceffion; which is requifite
" that the parts may be continued fo long,
and in fuch a direion, as by their fre-
quent impulfes on the fenfe to imprefs
the imagination with an idea of their
progrefs beyond their actual lirpits. 2.
Uniformity ; becaufe if the figures of the
parts fhould be changed, the imagina-
tion at every change finds a check ; you
are prefented at every alteration with the
termination of one idea, and the begin-

ning of another ; by which means it _be-,

comes impoffible to continue that unin-
terrupted progreflion, which alone can
ftamp on bounded objects the character
of infinity. * Itis in this kind of artifi-

. : ‘cial

* Mr. Addifon, in the Spefators concerning
the pleafures of the imagination, thinks it is becaufe
in the rotund at one glance you fee half the build-
ing. Tl\xis I do not imagine to be the feal cauft.

papow
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cial infinity, I believe, we ought to
look for the caufe why a rotuhd has fuch
a noble effe@. For in arotund, whether
it be a building or a plantation, you can
no where fix a boundary; turn which
way you will, the fame obje@ ftill
feems to continue, and the imagination
has noreft. But the parts muft be uni-
form, as well as circularly difpofed, to

give this figure its full force ; becaufe any
difference, whether it be in the difpofi--

- tion, or in the figure, or even in the co~

lour of the parts, is hlghly prejudicial to
the idea of infinity, which every change
muft check and interrupt, -at every alte~
ration commencing a new feries, On
the fame principles of .fucceffion and
uniformity, -the grand appearance of the
ancient heathen temples, which were
generally oblong forms, with a range of
uniform pillars on every fide, will be
eafily accounted for. Fram the fame
eaufe alfo may be derived the grand ef-
fe& of the ifles in many of our own old
K3 ~ cathedrals,
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cathedrals, The form of a crofs wied in
fome chutches feems to menot fo cligible,
as the parallelogram of the ancients ; at
leaft I imagine it is not {o proper for the
outlide. For fuppofing the arms of the
¢rofs every way equal, if you ftand in g
dire@ion parallel to any of the fide-walls,
or colonnades, inftead of a deception
that makes the building more extended
than it is, you are cut off from a confi-
" derable part (two thirds) of its adual
length; and to prevent all poffibility of
‘prngje{ﬁon, the arms of the crofs taking
a new diretion, make a right angle
with the beam, and thereby wholly turn

‘the imagination from the repetition of

the former idea. Or fuppofe the fpeator
placed where he may take a dire& view
of fuch a building ; what will be the con-
fequence? the neceffary confequence will
be, that a gpod part of the bafis of each
angle formed by the interfe@ion of the
arms of the crofs, muft be inevitably
loit; thq whole muft of courfe affume a

brokcn

1
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broken unconneed figure ;- the lights
muft be unequal, here ftrong, and there
weak ; without that noble gradation,
which the perfpective always effes on
parts difpofed uninterruptedly in a right
~kine. Some, or all of thefe objections,
will lie againft every figure of a crofs, in
whatever view you take it. I exemplified
them in the Greek crofs, in which thefe
faults appear the moft ftrongly ; but they
appear in fome degree in all forts of
croffes, Indeed there is nothing morg
prejudicial to the grandeur of buildings,
than to abound in angles ; a fault obvi«
ous in many; and owing to an inors

“dinate thirft for variety, which,  when«
© ever it prevails, is fure to leave very | little
true tafte,

K4 SECT.
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SEC T X

" Magnitude in BUILDING

O thefublime in building, greatnefs

of dimenfion feems requifite; for

on a few parts, and tho{c {mall, the ima-
gination cannot rife to any idea of infi~
nity. No greatnefs in the manner can
effetually compenfate for the want .of
proper dimenfions. There is no danger
of drawmg men into extravagant defigns
by this rule; it garries its own caution
along with it. Becaufe too great a length
Inbuildings deftroys the purpofe of great-
nefs, which it was intended to promote’;
the perfpe@ive will leflen it in height as
it gains in length; and will bring it at
Iaft to a point ; turning the whole figure
into a fortof triangle, the pooreft in its
effect of almoft any figure, that can be
prefented to the eye. I have ever ob-
fctved that colonnades and avenues of
trees




ind BEAUTIFUL. 13y

trees of a moderate length, were with-
out comparifon far grander, than when
they were fuffered to run to immenfe di-
ftances. -A true artift thould put a ge-
nerous deceit on the {peCtators, and ef-
fe& the nobleft defigns by eafy methods.
Dcﬁgns that are vaft only by their di-
menfions, are always the fign of a com-
mon and low imagination. No work of
art can be great, but as it deceives ; to
be otherwife is the prerogative of nature
or;ly A good eye will fix the medium
betwixt an exceffive length, or height,
 (for the fame objection lies againft both),
and a thort or broken quantity ; and per-
haps it might be aftertainied to a tole--
rable degree of exa&nefs, if it was my
purpofe to defcend far into the particu-
lars of any art. :

!

SECT.
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SECT. XL
INFINITY in pleafing OBJECTS.

NFINITY, though of another kind,
caufes much of our pleafure in agree-
able, as well as of our delight in fublime
images. The fpring is the pleafanteft
-of the feafons; and the young of moft
animals, though far from being com-
pleatly fafhioned, afford a more agree-
able fenfation than the full-grown ; be-
canfe the imagination is entertained with
the promife of fomething more, and does
not acquiefce in the prefent object of the
fenfe. Inunfinithed fketches of drawing,
T have often feen fomething which pleafed
.me beyond the beft finithing ; and this I
believe proceeds from the caufe I have
juft now affigned,

~

SECT'



SECTc‘ XH.
DIFFICU"LTY.

L

A NOTHER fource of greatnefsis

Dyficulty. Whea any work feems
to have required immenfe force and la-
bour to effect it, the idea is grand. Stone-
henge, neither for difpofition nor orna-
ment, has any thing admirable; but
thofe huge rude maffes of ftone, fet on
end, and piled each on other, turn the
mind on the immenfe force neceffary for
fuch a work. Nay the rudenefs of the
work increafes this caufe of grandeur, as
it excludes the idea of art and contri-
vance; for dexterity produces another
fort of effe@t which is different enough
from this.

. Pal't 4. ﬁ&c 45 8 6.

- SECT,
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SEC.T. XIII.

MAGNIFICENCE.

Agnificence is likewife a fource of

the fublime. A great profufion

of things which are fplendid or valuable
in themfelves, is magnificent. The ftarry
heaven, though it occurs fo very fre-
quently to our view, never fails to excite
an idea of grandeur. This cannot be
owing to any thing in the ftars them-
felves, feparately confidered. The num-

ber is certainly the caufe. The apparent

diforder augments the grandeur, for the

appearance of care is highly contrary to

ourideas of magnificence. Befides,the ftars
lie in fuch apparent confufion, as makes it

!

impoffibleon ordinary occafionstoreckon

them. This gives them the advantage
of a fort of infinity. In works of art,
this kind of grandeur, which confifts in
mulutude, is tobe very cautioufly admit-

ted 5
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ted; becaufe a profufion” of excellent
things-is not to be attained, or with too
much difficulty ; and becaufe in many
cafes thisfplendid confufion would deftroy
all ufe, which thould be attended to in
meft of the works of art with the great-
eft care; befides ‘it is to be confidered,
that unlefs you can produce an appear-
ance of infinity by yourdiforder, you will
have diforder only without magnificence. -
There are, however, a fort of fire-works,
and fome other things, that in this way
facceed well, and are truly grand. There
are alfo many defcriptions in the poets
and orators which owe their fublimity to
a richnefs and profufion of images, in
which the mind is fo dazzled as to make
it impoffible to attend to that exact co=
herence and agreement of the allufions,
which we fhould require on every other
occafion. I do not now remember a
more ftriking-example of this, than the
defcription which is given of the king’s
army in the play of Henry the Fourth ;
L Al
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M furnif'd, all in orms,

Al plun’d ke oftriches that widh the wind
Baited Like eagles having lately bathed :
s il of it as the monsh of Moy, -
And gergesus as she fun in Midfummer,
Hanton os youthfid gogts, wild as young bullts
1 fow young Harry with bis beaver on
Rife from the ground like foather'd Mercury 3
And woulied with fich eafe into bis foat

" A if an ongel drepped from the clomds
Te turn and wind @ fiury Pegafis.

In that excelleat book fo remarkable for
the vivacity of its defcriptions, as well as
the folidity and penctration of its fen-
tences, the Wifdom of the fon of Sirach,
there is a noble panegyric on the high
pricft Simon the fon of Oniss; andit:isa
very fine example of the point before us.
How was be bonoursd in the midft of the
people, in bis comsng ont of the fancluary!
He was as the morning fler in the midf of
a choud, and as the moon at the full; os
the fus Jbining wpon tbe temple of the Mof
3 Ht'gba
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H;'gb, and as the rainbow grving light in
the bright clouds : and as the flower of rofes
in the [pring of the year; as lilies by the
rivers of waters; and as the frankincenfe
tree in fummer ; as fire and incenfe in the
cenfer; and as a veffel of gold fet with
precious flones ; as a fair olsve tree budding
Jorth frust, and as a cyprefs which grow-
eth up to the cloads. When be put on the
robe of bonosr, and was clotbed with the
perfeltion of glory, when be went up to
sbe boly altar, be made the garment of bo-
| linefs bonvurable. He bimfelf flood by the
- bearth of the gltar, compaffed with bis bre-
tbren round about, as a young cedar in
Libanus, and us palm trees compaffed they
bin about. So were all the fons of Aaron
gn their glory, and the oblations of the
Lord iz their bands, &c.

SECT.
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S ECT T. XIV.
LIGHT.

AVING conlidered extenfion,

far as it is capable of raifing ideas

‘of greatnefs ; colour comes next under
‘confideration. All colouirs depend oa
Light. Light therefore ought previoufly

to be examinhed, and with it, its oppo-

‘fite, darknefs. With regard to light, to
make it a caufe capable of producing the

‘fublime, it muft be attended with fome
circumftances, befides its bare faculty of

thewing other objects. Mere light is toe
‘common a thing to make a ftrong im«
_preflion on the mind, and without &
ftrong impreflion nothing can be fublime.

But fuch a light as that of the fun, im- ‘

mediately exerted on the eye, as it over-

powers the fenfe, is a very great idea.

Light of an inferior ftrength to this, if

it moves with great celerity, has the
fame
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@me power; for lightning is certainly
productive of grandeur, which it dwes
-chiefly to the extreme velocity 6f its mo-
tion. A quick tranfition from light to
-darknefs, or from darknefs to light, has
yet 4 greater effe. But darknefs is
more productive of fiiblime ideas than
light. - Our great poet was convinced
of thiss and indeed fo full was he of
this' idea, fo entirely poflefled with the
power of a well-managed darknefs, that,
in deferibing the appearance of the Deity,
amidft that profufion of magnificent
. images,” which the grandeur of his fub-

je€t provokes him to pour out upon every
fide, heis far from forgetting the obfcu-
rity which furrounds the moft incompre-
Innﬁb_le of all beings, but :

o weeeFWith the majefly of darkneéfs mmd
erdu bis throne,

. And what is nio lefs remarkable, our ay-
thor had thefecret of preferving this idea,
L .- even
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even when he feemed to depart the
farthet from it, when he defcribes the
-light and glory which flows fram the di-
-vite prefence ; a light which by itsvery
“escefs is converted into a fpecies of dark-

=~ Dark withaxaaffte light tby jbm appear. .

-Here-is an idea not only" poetical. ifi an
<high degree, but firi@ly and philofophi-
«cally juft. - Extreme light;, by overcoming
“the organisiof Bghit, obliterates all objeéts,
-fo as in its et exattly to réfemble dark-
Tighs. - After dooking for fome time atthic
fun, tweé Hlack  fpots, -the itwprafion
-wihich it leaves, feem to dance before our
eyes. Thus are two ideas-as oppofitéds
can be imagined reconciled in the ex-
tremes of :both 5 and bothrin fpite of their
eppofite nature brought ‘to Gontur in
producing the fublime. And this is
ot the mly inftance whemn the op-

pofite

|
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ypofite extremes operite equally in favoyr
of the fublime, which in all thmgs ab-
'hﬂl’s m«ﬂtyn .
] 'SECT. XV.
Light in BUIL.D ING,

8§ the management of light is 4
matter of importance in architec-

ture, it is worth enquiring, how far this
rernark is applicable to building. I think
then, that all edifices calculated to pro-

" duce an idea of the fublime, ought ra-

ther to be dark and gloomy, and this for
two reafons; the firft is, that darknefs
itfelf on other occafions is known by ex-
perience to have a greater effet on the
paffions than light. The fecond is, that
to make an obje very ftriking, we
fhould make it as differenit as poffible
from the obje&s with which we have
beenimmediately converfant; when there.

‘ La fore’



148 On the SUBLIME

fore you enter a building, you cannot
pafs into a greater light than you had'in
the open air; to ge into one fome few
degrees lefs luminous, can make only a
trifling change ; but to make the tranfi-
tion thoroughly ftriking, you ought to
pafs from the greateft light, to as much
darknefs as is confiftent with the ufes of
architeture.. At night the contrary rule
will hold, but for the very fame reafon ;
and the more highly a room is then illus

' minated, the grander will the paffion bes
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- . 'SECT. XVL

COLOUR confidered as produ®ive of
i the SUBLIME,

MONG colaurs, fuch as are foft
or cheerful (except perhaps 1
firong red which is cheerful) are unfit to
produce grand images. An immenfe
mountain covered with a thining green
turf, is nothinge in this refpect, to one
dark and gloomy ; the cloudy fky is more
grand than the blue; and night more
fublime and folemn than day. Therefore
in hiftorical painting, a gay or gaudy
drapery can never have a happy effeét :
and in bu;ldmgs when the lugh.e{t de-
gree of the fublime is intended, the ma-
terials and orgaments ought neither to be
white, nor green, nor yellow, nor blue,
nor-of a pale rcd, per violet, nor fpotted,
but of fad and fu{cons colours, as black,
ar brown, or deejy, purple, and the like,
Lis * Much
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Much of gilding, mofaics, painting or
ftatues, contribute but little to the fub-
lime. This rule need not be put in prac~
tite, except where an uniform degreeof
the moft firiking fublimity is to be pro-
duced, and that in every particular ; for
it ought to be obferved, that this melan-
‘¢holy kind of greatnefs, though it be cer~
tainly the higheft, ought not to be ftodied
in all forts of edifices, where yet gran~
deur muft be ftudied ; in fuch cafes the
fublimity muft be drawn from the other
fources ; with a ftri@ caution however
againtt any thing light and iant; as nos
thing fo cffeCtually deadens the whole
tafte of the fublime.

SECT. XV
SOUND and LOUDNESS,
THE eye is not the only organ of

fenfation, by which a fublime paf~

fion may be produced, Sounds have a
: : ’ ' grmt ‘

(o
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great power in thefe as in moft other
paffions. 1 .do pot meap words, becaufe
wordsdo notaffet fimply by their founds,

but by means altogether different. . Ex-
ceffive loudnefs alone is fufficient to over-
power the foul, to fufpend its action, and
to il it with terror.  The.poife of vaft
cataras, raging ftorms, thugder, or ar<
txllery, awakes a great and aweful fenfa-,
tion in the mind, though we can obferve
na nicety or artifice in thofe forts of mu~
fic. The fhouting of multitudes has 3
. fimilar effect; and, by the fole ftrength of
the found, fo amazes and confounds the
imagination, that, in this ﬁaggormg, and
hurry of the mind, the beft eftablithed
tempers can {carcely forbear being borne,
down, and joining in the common ¢ry,,

and common refolution of the croud. -

.
)

LR

. L4  SECT.
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SECT. XVII
"SUDDENNESS:

Sudden beginning, or fudden cefla-
3 tion of found of any confiderable
force, has the fame power. The atten-
tion is roufed by this; and the faculties
drivenforward, as it were, on their guard.
Whatever either in fights or founds
makes the tranfition from one extreme to
the other cafy, caufes no terror, and con-
fequently can be no caufe of greatnef.
Inevery thmg fuddenand unexpeéted, we
are apt to ftart; that is, wehave a per~
ception of danger, and our nature roufes
ustoguardagainftit. It may be obferved,
that a fingle found of fome ftrength,
though but of fhort duration, if repeated
" after intgrvals, has a grand cffe@, Few
thmgs are more aweful than the ftriking
of a great clock, when the filence of the
night prevents the attention from being
' ‘ too
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too much diffipated. ‘The fame may be
faid of a fingle ftroke on a drum, repeated
with paufes ; and of the fucceffive firing
of cannon at a diftance; all the effes
mentioned in this fe&ion havecaufes very
nearly alike.

SECT. XIKX

INTERMITTING..

LOW, tremulous, intermitting

found, though it feems in fome
refpects oppofite to that juft mentioned,
is productive of the fublime. It is worth

" while to examine this a little. The fa&

itfelf muft be determined by every man’s
own experience and refletion.” I have
alrwdx‘obferved that * night increafes’
. our terror, more perhaps than any thing
elfe; it is our nature, that, when we do

_ _,ﬂ?ot know what may happen to us, to fear
% the worft that can happen us ; and hence
it

* 5. 3
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it is, that uncertainty is {o terrible, thag

we often feek to be rid of it, at the ha~

zard of a certain mifchief, Now, fome
low, confufed, uncertain founds leave us
in the fame fearful anxicty concerning
their caufes, that no light, or i urfeer«
tain light does concerning the objecs that
furround us.

o Quale per incertam lunam fub luce maligna

ER iter in filvis. —_—

. o A faint foadow of uncersain light,
Like as a lamp, whofz lifs doth fade away 3

Or as the masn clothed with clowdy night

Dath foew to bim who walks in fear and great affright.

. SpENSER/ ‘

But a light now appearing, and now leav-
ing us, and fo off and on, is even mere
terrible than total darknefs: anda fort of
uncertain founds are, when the neceflary
difpofitions concur, more alarming than

a total filence. »
SECT.
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"SECT XX
The griss of ANIMALS.

NUCH founds as imitate the natural
imarticulate voices of men, or any
animals in pain or danger, are capable of
conveying. great ideas; unlefs it be the
well-known voice of fome creature, on
which we are ufed tolook with contempt, '
‘The angry tones of wild beafts are equal-
1y capable of cauﬁng a great and aweful
fenfation,

Hine exaudiri gemmu; ireque leonum
Vinche racufantum, st fora Jub nol2e ndom;

Setlgerique fues, atque in prefepibus wji
Savire ; et forme magnorum ululare lupersm,

It might feem that thefe modulations of -
found carry fome conne&ion with the na+
ture of the things they reprefent, and are
pot merely arbitrary ; becaufe the natu-

3 oo
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ral cries of all animals, even of thofe ani-
mals with whem we have not been ac-
quainted, never fail to make themfelves
fufficiently underftood ; this-cannot be
faid of language. The modifications of
found, ‘which may be productive of the
fublime," are almoft infinite. Thofe I
have mentioned, are only a few inftances
to thew, on what principle they are all
built,

SECT. XXL-

SMELL and TASTE. BITTERS
and STENCHES,

MELLS, and' Tafles, have fome
fhare too in ideas-of greatnefs; but

it is a fmall one, weak in its nature, and
confined in its operations. I fhall only
. obferve, that no fmells or taftes can pro=
duce a grand fenfation, except exceflive
bitters, and intolerable ftenches, It is
., true, that thefe affe@ions of the fnell and
T tafte,

|
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tafte, when they are in their full force,
and lean dire@ly upon the fenfory, ‘are
fimply painful, and accompanied with no
fort of delight ; but when they are mo-
derated, asin a defcription or narrative,
they become fources of the fublime, as
genuiné as any other, and upon the very
fame principle of a moderated pain. “ A
¢¢ cup of hitternefs;” “‘to drain the bitter
¢ cup of fortune ;" ¢ the bitter apples of
¢¢ Sodom ;" thefe arc all ideas fuitable
to a fublime defcription. Nor is this paf-
fage of Virgil without fublimity, where
the ftench of the vapour in Albunea con-
fpires fo happily with the facred horror
and gloominefs of that prophetic foreft.

A vex folicitus menfiris oracula Fauni

Patidici genitoris adit, lucofque fub alta

Confulit Albunea, nemorum que maxima fucro
Fonte finat ; fvamque exhalat opaca Mephitim,

In the fixth book, and in a very fublime

dcfcnpnon, the poifonous exhalation of
Acheron
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 Acheron'is. not forfgot, nor does it at all

difagree with the other mngesmngﬁ
which it is introduced. .

Spelunca alta fiuit, vattoque immanis hiafy

Scxupes, tita lncu nigro, nemerumgar tevebeis,

Duam fuper baud silie paterans impars velaies
- Teridert iter penmss, talis fofe halitus asris .
" Fauocibus effundens {upera ad convexa ferebat, -
1 have added thefe examples, becaule
fome friends, for whofe judgment T have
great deference, wete of opinion, that if |
. the fentiment ftood makedly by itfelf, it
would be fubjedt, at firft view, to bur-
lefque and #idiculée s but this I imagine
would principally arife from confidering
the bitternefs and ftench in company with
mean and contemptible ideas, with whish
it muft be owned they are often united;
fuch an union degrades the fithlime in All
other inftances as well as in thofe. But -
it is one of the tefls by iwhich the fubli- -
mity of an image is to be tried, not whe-

ther
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‘ther it becomes mean when affociated
with mean ideas; but whether, -when
united with images of an allowed gran-
deur, the whole.compofition is fupported
with dignity. Things which are tetrible
‘are dlways great; but when things poflefs
difagrecable qualities, or fuch as have in-
-doed fome degree of danger, but of a
danger zafily overcome, they ate merely

.«buw as toads and fpxders

SE CT XXII
FEEL-ING PAIN

F Feeimg, httle more can be faxd

than that the idea of- bodaly pain,

in all the modes and degrees of labour,
pain, anguith, torment, is productive of
the fublime; and nothing elfe in this
fenfe can produceit. I need not give here
any freth inftances, as thofe given in the
former fections abundantly illuftrate a re-
mark, that in reality wants only an at-
tention
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tention to nature, to be made by. evety
body.

Having thus run through the caufes
of the fublime with reference to all the
fenfes, my firft obfervation (fe. 7.) will
be found very nearly true; that the fub-
lime is an idea belonging to felf-prefervs-

tion; that it is therefore one of the

moftaffeGtingwe have ; that its firongeft

~emotion is an emotion of diftrefs; and
that no * pleafure from a pofitive caufe
belongs toit. Numbgrlefs examples, be-
fides thofe mentioned, might be brought
in fupport of thefe truths, and many
perhaps ufeful confequences drawn from
them, ~—

Sed fugit intered, fugit irrevecabile tempus,
Singula dum capti cireumveélamur amore,

* Vide fe. 6. partx

Thc End of the Second Part.
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A
Phllofophlcal Enquiry
INTO THE
Oitctw of oif Iveas
 OF THE
Biitine and BEAuF1FuL:
P AR T IL
SECT. L

Of BEAUTY
¥ T is miy défign to confider beaitty ad
& diftinguithed from the fublime ; and;
in the courfe of thé enqitiry; to exa-
mine how far it is confiftent with it.
But previous to this;, we muft take a fliort
review of the opinions already enteftain~
ed of this quality; which I think are

hiardly to be reduced to any fixed prin~
M - ciples ;



162. On the SUBLIME

ciples; becaufe men are ufed to talk of
beauty in a figurative manner, that is to
fay, in a mannet extremelyuncertain, and
indeterminate. By beauty I mean, that
quality, or thofe qualities in bodies, by
which they ¢aufe love, er fome paffion
fimilar to it. I confine this definition
to the merely fenfible qualities of things,
for the fake of preferving the utmoft
fimplicity in a fubject which muft al
ways diftrac us, whenever we take in
‘thofe various caufes of fymipathy which
attach us to any perfons o things from
fecondary confiderationis, and not from
the direét force which they have merely
on being viewed. I likewife diftinguith
love, by which I mean that fatisfaction
which arifes to the mind upon centem-
plating any thing beautiful, of what{o«
ever nature it may be,,from. defire of
laft; which is an energy of the mind,

that hurries us on to the pofleflion of

certain objeds, that do not affe@® us -

as they are beautiful, but by means. al -

together
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together different. We fhall have a
Rrong defire for 2 womasl of no remark~
able beavty; whilft the greateft beaugy
in men, or in other animals; though it

_caufes love; yet excites nothing at all

of defirec Which fhews that beauty,
and the paffion caiifed by ‘beauty, which
1 call love, is différent from defire,
though defire may fometimes operate
slong with it; but it is to this latter
thae we muft attiibute thofe violent and

* tempeftuous paffions, and the confequent

emotions of the body which attend what
is ealled love in foime of its grdinary ac+
ceptations, and not to the effe&s of beay-
ty sacrely as it is fuch: .

BECT. IL

Propartioh not the caufe of BEAUTY
in VEGETABLES.,

YEAUTY hath ufuslly been faid to
confift in certain proportions of -
M2 . parts.
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parts. On confidering the matter I have
great reafon to doubt, whether beauty be
at all an idea belonging to proportion.
Proportion relates almoft wholly to con-
venience, as every idea of order feems to
do; and it muft therefore be confidered
as a creature of the undcrft'anding, rather
~ than a primary caufe acting on the fenfes
and imagination. [t is not by the force
of long attention and inquiry that we
- find any obje& to be beautiful ; beauty
demands no affiftance from our reafon-
ing; even the will is unconcerfied ; the
appearance of beauty as effe@ually caufes
fome degree of love in us, as the appli-

cation of ice or fire produces the ideas

" of heat or cold. To gain fomething like
. a fatisfaltory conclufion in this pbint, it

were well to examine, what proportion

is; fince feveral who make ufe of that
word, do not always feem,to under-
ftand very clearly the force of the term,
nor to have very diftin& ideas ' con-
cerning the thing itfelf. Proportion is

s  the
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the meafure of relative quantity. Since.
all quantity is divifible, it is evident that
every diftinét part into which any quan-~
tity is divided, muft bear fome relation
to the other parts, or to the whole.
Thefe relations give an origin to the
idea of proportion. They are difcover-
ed by menfuration, and they are the ob-~.
je@s of mathematical inquiry. But whe-
ther any part of any determinate quan-
tity be a fourth, or a fifth, or a fixth,
or a moiety of the whole ; or whether it
be of equal length with any other part,
or double its length, or but one half, is
a matter merely indifferent to the mind ;
it ftands neuter in the queftion : anditis
from this abfolute indifference and tran-
quillity of the mind, that mathematical
fpeculations derive fome of their moft
confiderable advantages ; becaufe there is -
nothing to intereft the imagination ; be-
caufe the judgment fits free and un- .
biafled to examine the point. All pra-
portions, every arrangement of quantity
M 3 1§



366 On the SUBLIME
is alike to the underftanding, becaufe the
fame truths refult to it from ali; from
greater, from lefler, from equality and
inequality. But furely beauty is ne idea
belonging to menfuration; nor has it
any thing to do with calculation and ges-
metry. If ithad, we might then point
out fome certain meafures which we
eould demonftrate to be beautiful, either
#s fimply eonfidered, or as related to
others; and we could call in thole na-
‘tural obje@s, for whofe beauty we have

fe youcher but the fenfe, to this happy -

ftandard, and confirm the voice of our
paffions by the determination of our res-
fon. But fince we have not this help,
Jet us fee whether propon&\m can ip
any fenfe be confidered as the caufe of
beauty, as hath been {o generally, and by
fome fo confidently affirmed. If pro-
portion be one of the conftituents of
~ betuty, it muft derive that power either
- from fome natural properties inherent in
gertainy meafures, which operate mechq-

o pically
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mically; from the operation of cuftom;
. or from the fitnefs which fome meafures
have to anfwer fome particular ends of
convesiicacy. Our bufinefs therefore is
to enquire, whether the parts of thofe
objefts, which are fouad beautiful in the
vegetahle or animal kingdoms, are con-
fantly fo formed according to fuch cer-
tain meafures, as may ferve to fatisfy us
that their beauty refults from thofe mea-
fures, on the principle of a natural me-
chanical caufe; or from cuftom; or, in
fine, from their fitnefs for any determi-
‘mate purpofes. I intend to examine this
point under each of thefe heads in their
" order. But before I proceed further, I
hope it will not be thought amifs, if I °
lay down the rules which governed me
in this inquiry, and which have mifled
me in it; if I have gone aftray. 1. If two
bodies produce the fame or a fimilar
effe& on the mind, and on examination
they are found to agree in fome of their
properties, and to differ in others; the

M4 common
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commbon effe& is t be attributed to the
properties in which they agree, and not
to thofe in which they differ. 2. Not to
account for the effe@ of a natural obje®
from the effe® of an artificial obje.
3. Not to account for the effe® of any
natural objeét from a conclufion of otr
reafon concerning its ufes, if a natural
caufe may be affigned. 4. Not to ad-
"mit any determinate quantity, or any re-
lation of quantity, as the caufe of a cer-
tain effe, if the effect 1s produced by
different or oppoﬁtc meafures and rela-
tions ; or if thefe meafures and relations
may exift, and yet the effe may not
be produced Thefe are the rules which
I have chicfly followed, whilft I examin-

edinto the power of proportion confider-

ed as a natural caufe; and thefe, if he

thinks them juft, I requeft the reader to-

carry with him throughout the following
difcuffion ; whilft we inquire in the firft
place, in what things we find this qua-
lity of beauty ; next, to fee whether in

t
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thefe we can find any affignable propoe-

tions, in fuch a manner as ought to con-
vince us, that our idea of beauty refults
from them. We fhall confider this
pleafing power, as it appears in vegeta-
bles, in the inferior animals, and in man.
‘Turning our eyes to the vegetable crea-
tion, we find nothing there fo beautiful
as flowers; but flowers are almoft of
every fort of fhape, and ofevery fort of
difpofition ; they are turned and fathion-
ed into an infinite variety of forms; and
from thefe forms, botanifts have given
them their names, which are almoft as
various. What proportion do we difco-
wer between the ftalks and the leaves of
flowers, or between the leaves and the
piftils? How does the flender ftalk of
the rofe agree with the bulky head under
which it bends? but the rofe is a beauti-
ful flower ; and can we undertake to fay
that it does not owe a great deal of its
beauty even to that difproportion ? the
sofe is alarge flower, yet it grows upon
] a fmall
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a {fmall thrub; the flower of the apple
is very fmall, and grows upon a large
tree ; yet the rofe and the apple bloflom
are both beautiful, and the plants that
bear them are moft engagingly attired
notwithftanding this difproportion. What
by general confent is allowed to be 2

. more beautiful obje¢t than an orange

tree, flourithing at once with its leaves,
its bloffoms, and its fruit? but it is in
vain that we fearch here for any propor-

“tion between the height, the breadth, or
any thing elfe concerning the dimenfions
‘of the whole, or concerning the relation

of the particular parts to each other. I
grant that we may obferve in many
flowers, fomething of a regular figure,
and of a methodical difpofition ef the
leaves. The rofe has fuch a figure and
fuch a difpofition of its petals; but in an
oblique view, when this figure isina
good meafure lot, and the order of the
Jeaves confounded; it yet retains its beau-
ty; the rofe is eyen more beautiful be-

- fore

y
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fore it is full blown ; and the bud, be- .
fore this exad figure is formed 5 and this
-is not the only inftance. wherein method
-and exalnefs, the foul of proportion, are
found rather prejudicial thap ferviceable
to the caufe of heauty,

SECT, I,

Proportioa not the caufe of BEAUTY
in ANIMALS,

TP HAT proportion has but a {mall
thare in the formation of beauty,
is full as evident among animale. Here
‘the greateft variety of fhapes, and difpo-
fitions of parts are well fitted to excite
this idea, The fwan, confefledly a beau~
tiful bird, has a neck longer than thereft
of his body, and but a very fthort tail; -
is this a beautiful proportion? we muft
-gllow thatit is. But then what thall we
fay to the peacock, who hascomparatively
put 2 (hort neck, witha tail longer than
‘ the
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the neck and the reft of the body taken -
together ? How many birds are there that
vary infinitely from each of thefe ftan-
dards, and from every other which you
«can fix, with proportions different, and
often direétly oppofite to each other ! and
_yet many of thefe birds are extremely
beantiful ; when upon confidering them
we find nothing in any one part that
might determine -us, @ priori, to fay
‘what the others ought ta be, nor indeed
to guefs any thing about them, but what
experience might thew to be full of dif
' appointment and miftake. And with
regard to the colours either of birds or
flowers, for there is fomething fimilar in
the colouring of both, whether they are
confidered in their extenfion or gradation,
there is-nothing. of proportion to be ob-
ferved. Some are of but one finglg co-
lour ; others have all the colours of the
rainbow; fome are of the primary co-
lours, others are of the mixt; in fhort,
~.an attentive obferver may foon canclude,
that
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that there.is as little of praportion in the
colouring as in the fhapes of thefe ob-
je@s. Turn next to beafts ; examine the
head of a beautiful horfe; find what
proportion that bears to his body, and to
his limbs, and what relation thefe have
to each other; and when you have fet-
tled thefe proportions as a ftandard of
beauty, then take a dog or cat, or any
- other animal, and examine how far the
fame proportions between their headsand
their necks, between thofe and the body,
and fo on, are found to hold; I think we
may fafely fay, that they differ in every
fpecies, yet that there are individuals
found in a great many fpecies fo differ-
ing, that have a very firiking beauty.
Now, if it be allowed that .very dif-
ferent, and even coptrary forms and dif~
pofitions are confiftent with beauty, it
amounts I believe to a conceflion, that
no certain . meafures operating from a
patural principle, are neceffary to pro-

duce
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ducext,atleaﬁfufarasthebmtcfpetm
uconcumed.

SECT. IV,

Proportion not the caufe of BEAUTY
in the human fpecies.

THERE are fome parts of the hus.
man body, that are obferved to
hold certain proportions to each other
but before it can be proved, that the ef-
ficient caufe of beauty lies in thefe, it
muft be thewn, that where-ever thefe are
found exad, the petfon to whom they
belong is beautiful. Imean in the effeft
produced on the view, either of any
member diftinétly confidered, or of the
whole body together. It muft be likes
wife thewn, that thefe parté ftand in fuck
a relation to each other, that the coms
parifon between them may be eafily
made, and that the affe@ion of the
thind may naturally refult from it, For

3 | my
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~my part, I have at feveral times very
carefully examined many of thofe pro-
portions, and found them hold very near- . -
Iy, or altogether alike in many fubjects,
which were not only very different from '
eac another, but where onc has been
very beautiful, and the other very re«
mote from beauty. With regard to the
pats which are found fo proportioned,
they are often fo remote from each other,
in fituation, nature, and office, that I
. cannot fee how they admit of any com-
- pazifon, nor confequently how any cfe&®
ewing to proportion can refult from
them. The neck, fay they, in beauti-
fol bodies thould meafure with the calf
of the leg; it fhould likewife he twice
the circumference of the wrift. And an
infinity of obfervations of this kind are-to
befound in the writings and converfations
of many. But what relation has the
calf of the leg to the neck; or either of
thefe parts to the wrift? Thefe propor-
tions. are certainly to be found in hand-
- fome
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fome bodies: They aye as certainly it
ugly ones, as any who will take . the
pains to try, may find. Nay; I do not
know hut they may be leaft perfe&t in
fome of the moft beautiful. You may
affign any proportions you pleafe to
every part of the human body; and I
undertake that a painter fhall religioafly
obferve them all, and notwithftand<
ing produce; if he pleafes, a very ugly
figure: The fame painter fhall confider-
ably deviate from thefe proportions; and
produce a very beautiful one. And in-
deed it may be obferved in the mafter-
pieces of the ancient and modetn ftatu-
ary, that feveral of them differ very
. widely from the proportions of others;
in parts very confpicuous, and of great
confideration ; and that they differ no
lefs from the proportions we find in
living men, of forms extremely. ftriking
and agreeable. And after all; how are
the partizans of proportional beauty

" agreed amongtt themfelves about the

pro<
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proportions of the human body ? fome
hold it to be feven heads; {orhe mike it
eight; whilft others extend it eveil to
ten; a vaft difference in fuch a fmall
number of divifions ! -Others take othet
fnethods of eftimating the proportions;
and all with equal fuccefs. But are thefe
proportions exactly the fame in all harid-

- fome men? or are they at all the propor-

.~ tons found in beautiful women? o<

body will fay that théy are; yet both
fexes are undoubtedly capable of beauty;
and the female of the greateft ; which
advantage I believe will hardly be attri-
buted to the fuperior exa@nefs of pro-
portion in the fair fex: Let us'reft a
moment on this  point; and confider
how much difference there is betweert
the meafures that prevail in many ‘fis
milar parts of the body, in the two
fexes of this fingle fpecies only. If you
affign any detertninate proportions to the

limbs of a man;and if you limit hurnan

be‘auty' to thefe pfoportions; when you
N. find
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find 2 woman who differs in thie make
and meafures of almoft every part, ‘you
muft conclude her not to be beautiful in
fpite of the fuggeftions of your imagina.
tion ; of in obedience to yourimagination
you mutft renounce your rules ; you muf}
lay by the fcale and compafs, and look oat
for fome other caufe of beauty. Forif
beauty be attached to certain mueafurcs
which operate from a pranciple in nature,
why fthould fimilar parts with different
meafures of proportion be found to have
beauty, and this too in the very fame
fpecies ? Butto open our view a little, it
is worth obferving, that almoft all ani-
mals have parts of very much the fame
nature, and deftined ncarly to the fame
purpofes; an head, neck, body, feet,
eyes, cars, nofe, and mouth; yet Provi-
dence, to provide in the beft manner for
their feveral wants, and to difplay the
riches of his wifdom and goodnefs in his
ereation, has worked out of thefe few
and fimilar organs, and members, a di-
’ verfity
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verfity hardly fhort of infinite in their
difpofition, meafures, and relation. But
as we have before obferved; amidft thid
Rfinite diverfity; ohe particular is coths
mon to mary fpecies j foveral of the in<
dividuals which compofe them, are ca=
~ pible of affe@ing us with a fenfe of
lovelinefs ;. and whilft they dgree ini pro<
ducing this effe, they differ extremely
in the telative meafures of thofe patts
which have ptodiiced it. Thefe confide-
rations were fufficient to induce ¢’ to
reje& the notiofs of any particular pro-
portions that operated by natureto pro- .
duce a pledfing effe@®; bat thofe who
will agree with me with regard to a par-
ticular proportion, ate firongly prepof-
feffed in favour of one.more indefi-
nite. Theyi imagine, that although beau-
ty in general is annexed: to no eertain
taeafures common to the feveral kinds
of pleafing plants and animals; yet that
there is a certain proportion in each
fi)ecwe abfolutely eflential to the beauty

N 2 of
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of that particular kind. If we confider

the animal world in general, we find
beauty confined to no certaih meafures ;
but as fome peculiar meafure and relatiog
of parts is what diftinguithes each pe-
culiar clafs of animals, it muft of necef-
fity be, that the beautiful in each kind

will be found in the meafures and pre- |
portions of that kind; for otherwxfc it
would deviate from its proper -fpecies,
and become in fome fort monftrous:
however, no fpegies is fo ftri&ly confined:
to any certain proportions, -that there is

, not acenfiderable variation amongft the

individuals ; .and as it has"been thewn,
of the human, fo it may be thewn of
the brute kinds, that beauty is found in-
differently in all the proportions. which
eachkind can.admit, without quitting its.
common form ; ‘and itisthisideaofa com-,
mion form that makes the proportion of:
parts at all regarded, and not the opera-:

~ tion of any natural caufe : indeed.a little,

confideration will make \it appear, that
7

-
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it is not meafure but manner that createg
all the beauty which belongs to fhape.
What lights do we borrow from thefe
boafted proportions, when we ftudy
ornamental defign? It feems ama-
zing to me, that artifts, if they were
as well convinced as they pretend
to be, that proportion. is a, principal
caufe of beauty, have not by them at all
times accurate meafurements of all forts
of beautiful animals to help them to
proper proportions, when they would
~ contrive -any thing elegant,. efpecially as
they frequently affert; that it is from an
obfervation of the beautiful in nature
they dire& their practice. I know that
it has been faid long fince, and echoed
backward and forward from one writer
to another a.thoufand :times, that the
proportions of building have been taken
from thofe of the human body. To
make this forced analogy complete, they
reprefent a man with his arms raifed and
extended at full length, and then de-
feribe a-fort of fquare; as itis formed by
N 3 pafling
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paffing lies along the extremities of
this ftrange figure. But it appears very
clearly to me, that the human figure
never fupplied the archite@ with any of
his ideas. For in the firft place, mea
are very rarely feen in this ftrained po-
fture ; itis not natural to them ; neither
Is it at all becoming. Secohdly, " the
view of the human figure fo difpofed,
docs not naturally fuggeft the idea of a
fquare, but rather of a crofi; as that
large fpace between the arms and the
ground, muft be filled with fomething
before it can make any boedy think of a -
fquare, Thirdly, feveral buildings are
by no means of the ferm of that par-
ticnlar fquare, whick are fiotwithftand.
ing planned by the beft architeéts, and
prodace an effe@ altogether as good, and
perhaps a better.  And certainly nothing
could be more unaccountably whimfical,
than for an archite&@ to model his per-
formance by the human figure, fince na
two things can have Jefs refemblanceor
malogy than' 2 man, and an houfe or
. temple;
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temple; do we need toobferve, that their
purpofes are entircly different ? What I
am apt to fufpect is this : that thefe ana-
logies were devifed to give a credit to
the works of art, by fhewing a confor-
mity between them and the nobleft
works in nature, not that the latter ferved
at all to fupply hints for the perfection of
the former. And I am the more fully
convinced, that the patrons of proportion
have transferred their artificial ideas to
nature, and not borrowed-from thence
the proportions they ufe in works of art ;
becaufe in any difcuffion of this fubject,
they always quit as foon as poffible the
open field of natural beauties, the ani-
mal and vegetable kingdoms, and fortify
themfel ves within the artificial lines and
angles of architecture. For there is in
mankind an unfortunate propenfity to
make themfelves, their views, and their
works, the meafure of excellence in eve-
ry thing whatfoever. Therefore having
obferyed that their dwellings were moft

. N4 com-
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commodious and firm when they were
thrown into regular figures, with parts
anfwerable to each other; they tranf-
ferred thefe ideas to their gardens ; they
turned their trees into pillars, pyramids,
and obelifks ; they formed their hedges
into fo many greeh walls, and fathioned
the walks into fquares, triangles, and
other mathematical figures, with exa&t-
nefs and fymmetry ; and they thought if
they were notimitating, they were at leaft
improving nature, and teaching her ta
know her bufinefs. But nature has at
laft - efcaped from their difcipline and
their fetters ; and our gardens, if nothing
elfe, declare, we begin to feel that mathe-
matical ideas are not the true meafures of
beauty. And furely they are full as little
fo in the animal, as the vegetable world.
For is it not extraordinary, that’in thefe
fine defcriptive pieces, thefe innumes-
able odes and elegies which are in the
mouths of all the world, and many of
which have been the entertainment of

ages,'
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ages, that in thefe pleces which defcribe
Jove with fuch a paffionate energy, and
reprefent its objet in fuch an infinite
variety of lights, not one'ward is faid of
proportion, if it be what fome infift it is,
| the principal componentof beauty ; whilft
at the fame time, feveral other qualities
are very frequently and warinly mention-
ed? But if proportion has not this power,
it may appear odd-how -men came ori-
ginally to- be fo prepoflefled in its fa-
" vour. It arofe, I imagine, from the
fondnefs I have juft mentioned, which:
men bear fo remarkably to their own
works and notions; it arofe from falfe
reafonings on the effets of - the cufto-
mary figure of animals; it arofe from
the Platonic theory of fitnefs and apti-
tude. For which reafon, in the next
fe&ion, I fhall confider the effe@s of cuf-
tom in the figure of animals; and after~
wards the idea of fitnefs : fince if propor-
tion does not operate by a natural power
attending fome meafures, it muft be:

. either
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either by cuftom, or the idea of utility;
there is no other way.

SECT. V.
Propertion further confidered.

F I am not miftaken, a great desl of
the prejudice in favour of proportien
has arifen, not fo@ much from the obfer-
vation of any certain meafures found in
beautiful bodies, 3s from a wrong idea
of the relation which deformity hears ts
beauty, to which it has been confidered
as the oppofite; on this principle it was
" concluded, that where the caufes of de-
-formity were removed, beauty muft na-
turally and neceflarily be introduced.
This I believe is a miftake, For Zfor-
muty is oppofed, not to beauty, but to
the complete, common form. If ane of
the legs of a man be found fhorter
than the other, the man is deformed;
becaufe there is fomething wanting te
.3 - com-
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complete the whole idea we form of a
man; and this has the fame effet in na-
tural faults, as maiming and mutilation
‘produce from accidents, So if the back
be humped, the man is deformed ; be-
<caufe his back has an unufual figure, and
what carries with it the idea of fome
difeafc or misfortune; foif a man’s neck
. be confiderably longer or fhorter than
- ufual, we fay he is deformed in that
part, becaufe men are not commenly
‘made in that manner, But furely every -
hour’s experience may convince us, that
a man’ miy have his legs of an equal
length, and refembling each other in all
refpeds, ‘and his neck of a juft fize, and
his back quite ftrait, without having at
tht fume time theleaft perceivablebeauty, -
Indeed beauty is o far from belonging to
the idea of cuftom, that in reality what
affe@ts us in that 'manner is extremely
rare and uncommmon. The ‘beautiful
_frikes us as much by its novelty as the
deformed itfelf. It is thus in thofe {pe<

-c1es
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cies of animals with which we are ac~
quainted ; and if one of a new fpecies
were prefented, we fhould by no means
wait until cuftom had fettled an idea of
proportion, before we decided concern-
ing its beauty or uglinefs. Which thews
that the general idea of beauty can
be no more owing to cuftomary than
to natural proportion. Deformity arifes
from the want of the common propor-
tions; but the neceflary refult of their
exiftence in any object is not beauty.
If we fuppofe proportion in natural things
to be relative to cuftom and ufe, the na-
ture of ufe and cuftom will thew, that
beauty, which is a pgfitsve and power-
ful quality, cannot refult from it. We
are fo wonderfully formed, that whilft
we are creatures vehemently defirous
of novelty, we are as ftrongly attached
to habit and cuftom. But it is the na-
ture of things which holds us by cuf-
- tom, to affe&t us very little whilflt we
are in pofleflion of them, but ftrongly

' when
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when ‘they are abfent. T remember to
have frequented a certain place, every
day for a long time together ; and I may
truly fay, that fo far from finding plea- -
fure_in it, I was affeéed with a fort of
wearinefs- and difguft; I came, I went,
I returned without pleafiire ; yet if by
any means I paffed by the ufual time of
my going thither, I was remarkably un-
eafy, and was not quiet till I had got in-
tomy old track. They who ufe fouff,
take it almoft without being fenfible
that.they take it, and the acute fenfe of
{mell is deadened, fo as to feel hardly
any thing from fo fharp a ftimulus; yet
deprive the fnuﬁ'—takcrpf hisbox, and he
is the moft vneafy mortal in the world.
Indeed fo far are ufe and habit from be-
ing.caufes of pleafure, merély as fuch,
that the effe&t of conftant ufe is to make
all things of whatever kind entirely un-.
affefting. For as ufe at laft takes off
the painful effe& of many things, it re-
duces the pleafurable effe of others in

' the



190 On the SUBLIME

the fame manner, and brings both to ¢
fort of mediocrity and indiffefence. Very
juftly is ufe called a fecond nature ; and
our natural and common ftate is one of
abfolute indifference, equally prepared for
pain or pleafure. But when weare thrown
out of this flate, or deprived of any thing
requifite to maintain usinit; when this
chance does not happen by pleafure from
fome mechanical caufe, we are always
hurt. Itis fo with the fecond nature, cuf-
tom, in all things which relate to it. Thus
the want of the ufual proportions in men
and other animals is fure todifgutt, though
their prefence is by no means any caufe
of real pleafure. It is true, that the pro-
portions laid down as caufes of beauty
in the buman body, are frequently found
in beautiful ones, becaufe they are ge~
nerally found in all mankind ; but if it
can be fhewn too, that they are found:
- without beauty, and that beauty fre-
quently exifts without them, and that
thisbeauty, where it exifts, always can be

- affigned.




ad BEAUTIFUL. 101

affigned to other lefs equivocal eaufes,
it will natarally lead us to conclude,
that proportion and beauty are not ideas
" of the fame nature. The true oppofite
to beauty is not difproportion or -defor-
mity, but ughne/s; and as it proceeds
from caufes oppofite to thofe of pofitive
beauty, wé cannot confider it until wé
come to treat of that. Between beauty
and uglinefs there is a fort of mediocrity,
in which the affigned proportions are
moft comrnonly found ; but this has no
eﬂ’e& upon the paffions.

SECT. VL
- FITNESS not the caufe of BEAUTY..

T is faid that the idea of utility, or
of a part’s being well adapted to an-
fwer its end, is the caufe of beauty, or
indeed beauty itfelf. If it were not for
this opinion, it had been xmpofﬁblc for
the do&nne of proportion to have held
its
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its ground very long; the world would

" be foon weary of hearing of meafures

which related to nothing, either of 2
natural principle; or of a fitnefs to ans
fwer fome end; the idea which man4
kind moft commonly conceive of pro-
portion, is the fuitablenefs of means to
certain ends, and, where this is not thé
quettion, very feldom trouble themfelves
about the effect of different meafures of
things. Therefore it'was heceffaty for
this theory to infift, that not only arti+
ficial, but natural objeéts took their
beauty from the fitnefs of the parts for
their feveral purpofes. Butinframingthis
theory, I am apprehenfive that experi-
ence was not fufficiently confulted. For;
on that principle, the wedge-like fhout
of a fwine, with-its tough cartilage' at
the end, the little funk eyes, and-the
whole make of the head, fo well adapt=
ed to its offices of digging and rooting,
would be extremely beautiful. The great

* bag hanging to ‘the bill of a pelican, 3 *

thing
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ﬂnng highly ufeful to this animal; would
be likewife as beautiful in our eyes. Thc
hedgehog, fo well fecured againdt all af-
faults by his prickly hide; and the por-
cupmc with his miffile quills, would be
then confidered.as creatures: of no fmall
elegance. - There are few animals, whofe
parts are better contrived than thofe of 2
monkey ; .he has the hands- of = man,
joined to the fpringy limbs of 2 beaft;
he is admirably valculated for. running,
leaping,. grappling; and climbing; and
yet there are few animals which feem to
have lefs beauty, in the eyes.of all man-
kind. I need Gy little on the trunk
of the clephant, of fuch various ufe-
fulnefs,. and which is fo far from con-
tributing to his beauty. How well
fitted is the wolf for running and leap~
ing? how admirably is the lion. armed
for battle? but will any oiie therefore
call the elephant; the wolf, and the lion,
beautiful animals? I believe nobody will
.think the form of a man’s lezs fo well

0 adapted
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adapted to runmng as thdfe of an hitrf,
a dog, a deer, and feveral other creaturess
ati&nﬁthcyhavc not that appearance: yet
Thelicve 2 wel-fathioned human Jeg will
be allowed far to exceed all ‘thefe i
beauty. I the fitnefs of parts wa
what conftituted -the lovelinefs: of ‘thek
form, the aGual employment of theth
would undoubtedly much augmcnt it;
but this, thoughit is fometimes fo tpon
another principle, is far. fom being ik
ways the cafe. A bird ‘on the wing #
‘not fo beautiful ds when it petchedi
‘nay, dxcre are . féverdl- of ‘the domeftit
fowls which are feldém féen'to fly, and
which are nothing ‘the & beavitifi
~ ‘on that account; yét ‘birds are fo ex
tremely different in theirform from the
‘beaft and human kinds, thit you cisinot,
on the principle of fitnefs, allow them
any thing agreeable, but-in confideration
of their parts being defigned for -quitt
‘other. purpofes: I never in ‘my life
'chanced tofee apcacock fly ; -and yetbe- -
fore,
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foré, very long before I confidered any
sptitude in " his ferm for the aerial life,
1 wis: firuck with:itlie extreine beauty
which raifes that bird above many of
the beft flying fatels’ in the world;
though, for any thing I fiw, his way of
living was much like that of the fwine,
which fed in the farmsyard aleng with
him.: The fame. may be faid of cooks,
hens, aid the like; they are of the fly=
idg kind in figure} in their mannor of
moving not very different from men and
beals. 'Toleave thefe foreign examples 5
if beanty in our own fpecies was annexed
to ufe, men would be much morg lovely
than ‘women ; and ftrength and agility
srould be confidered as the ofly beauties.
But to.call firength by the name of hedus
ty, to have but one dencunination for the
nualities of a Venus and Herculés, fo
totally different in almoft all refpeQs, is
forely a ftrange confufion of ideas, or
abufe of words. The cdufe of this cona
fufion, I imagine, praceeds from our fre-

0= quently
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quently perceiving the parts ‘of the hu.
man and other’ animal bodies to be at
once very beautifal;and very well adapt-
‘ed to their purpofes ; and we are deceived
by. a fophifin, which makes us take that
for a'catfé which is only a concomitant ;
this is the fophifin of thefly; who ima-
gined he raifed a great duft,’ becaufc he
ftood -upen the chariot that really raifed
it.. ‘The ftomach, the lungs, the liver,
as well as othér parts, are incomparably
well'adapted to their purpofes ; yet they
ate far from having any beaity. Again,
many things are very beautiful, in which
© itis impoffible to difcern anydidea of ufe. -
‘And T appeal to the firft-and moft-na-
‘tura] feelings of mankind, -whether on
beholding a beautiful eye, or a well-
fathioned mouth,. or a well-turned leg;
any ideas: of their being well fitted for

* - feeing, eating, or running, ever préfent

themfelves. What idea of ufe is it that
flowers excite, the maft beautiful part of

the vegetable world ? It is true, that the
R - in-
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Infinitély wife and -good Creator has, of
~ his boanty, frequently joined besuty to

- thofe things which he has made ufeful to
us : . but this does not prove that an idea
of ‘ufe and beauty are- the fame thing,
or that thcy are any way dependcnt oa
¢ach othcr .- -

- SECT VI
The real eﬁ'c&c of FITNESS.

HE'N 1 cxclwdcd pmpomonand

fitnef from any fhare in beauty,

I ﬁ not by any means intend to fay
-+ that they were of no value, or that they
' ought 1o be difregarded in works of
art,. Works of art are the proper {phere
of their power; and:here it is_that they
have their full effect. Whenever the
wifdom "of our Creator intended that we
fhould be .affe@ed with any thing, he
did not confide the execution of his-de-
ﬁgn tq the langnid and precasious ope-
o 3 ratxon
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tation of our tehfon; but hecotoad dt
with powdrs and properties that peevent
the uhdetftanding; ahd even the will;
swhich; fkiding upan the fbnfes and imas
gination; captivate the foul ‘before the
undurftanding is ready cither to join With
them, or to oppofe them. . it is bya
Jong deduction and much ftudy, that we
difcover the adorahie wyifiom: of Ged in
his works: when we difcover it, the
effedt i§ very difforenf, fot baly in the

"manner of acquiring it, but in its own

hature, from that which ftrikés us with-

out any preparation fror the fublime
or: tht beautiful. How different iz the

fatisfadion of an anavomift, who difs

‘covers the ufe bf the mikles and of the
fkin, the excdilent contrivanoe ‘of .the

one. for the . varioiié ‘movements. of the

body, and the wonderful texture of the

mhu,':dt-bnctzh.gmar’dl- covering, and

at onee: & gencralouflet as wall bi - ine

. Jet; howndifferent is this from the affecs
" tion which poflbfles an :ordindry man
- . L at
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at the fight of a delicate fmooth fkin,
and all the other parts of beauty, whick
require no inveftigation to be perceiv-
¢d? In the former cafe, whilit we look
up to the Maker. with admiration and
praife, the obje@® which caufes it may
be odioys and diftafteful ; the latter yery
often {o touches us by its power on the
imggination, that we examine but little
into. the artifice of its contrivance; and
we have peed of .a firong effort of our
sealon to difentangle our mjnds from the
allurements of the obje, ta a confide-
ration of that wifdom which invented
fo powerful a machine. The effect of
proportion and fitnefs, at leaft fo far as
they proceed from a mere confideration
of the work itfelf, produce approbatian,
the acquiefcence of the underftanding,
but not love, nor any paffion of that
~ fpeciecs. When we examine the ftruc-
ture of a watch, when we come tq
know thoroughly the ufe of every part
of it, fatisfied as we are with the fit-

O 4 " nefs.
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nefs_of the whole, we are far enough
from perceiving any thing like beauty in
the watch-work itfelf; but let us look
on the cafe, the labour of fomé curious
artift in engraving, with little or ne
jdea of ufe, we fhall have a much live-
lier idea of beauty than we ever could
have had from the watch itfelf, though
the mafter-piece of Graham. In beauty,
as I faid, the effe is previous to any
‘knowledge of the uf€;-But to judge of
proportion, we muft know the end for
which any work is defignéd.  Accord-
ing to the end, the proportion varies.
‘Thus there is one proportion of a tower;
another of an-Hou#; one proportion of
a gallery, another of an hall, another
- of achamber. Po’ judge- of -the pro-
portions of thefe, ‘you muft be firft ac-
quainted with the- purpofes for which
they were defigned. Good fenfe and
experience acting together, find out what
is fit to be done in every work of art.
‘Wee aré rational creatres, and in all our
workg .
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works we ought to regard their end and
‘purpofe ; ‘the gratification of any paf-
fion, how inhocent foever, ought only
‘to be of fecondary confideration. Here-
in is placed the real power of fitnefs and
proportion ;- they operate on the under-
ftanding confidering them, which ape"
proves the work and acquiefces in it.
The paffions, and the imagination which
principally raifes them, have here very
Jittle to do. - When a room appears in
its original nakednefs, bare walls and 2
plain ceiling ; let its proportion be ever
{o excellent, it pleafes verylittle ; a cold
approbation is the utmoft we can reach;
& much worfe proportioned room with
elegant mbouldings and fine feftoons,
glaffes, and "other merely ornamental
furniture, will make the imagination re-
- wolt againft the reafon; it will pleafe
much more than the naked proportion
of the firft room which the underftand-
ing has fo much approved, as admirably
fitted for Tts purpofes What I have

here
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here faid and before concerping props-
tion, is by np means to pegfiade people
abfurdly to negle® the idea of ule-in the
works of art. It is anly. to flrew that
thefe excellent things, beapty and pro-
portion, are not the fame; not that they
fhould cither of them be difregarded. -

SECT. VI
The RECAPITULATION:

N the whole;  if fuch perts in
human hodies as ar¢ found pro-
portioned, were likewife conftantly feund
beautiful, as they certainly are not; oy
if they were fo fituated, as that a plea~
fure might flow from the "eomparifen, -
which they feldom are; or if any affiga~
able proportions were found, ecither im
plants or animals, which were always
attended with beauty, which never was
the cafes or if, where parts were well
adapted to- their puspofss,. 'they were
' ~ con-
)
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conftantly beautiful, and when no ufe
sppeared, there was ng beauty, which
is contrary to all experience; we might
conclude, that beauty confifted in pro-
portion ot utility. . But fince, i all re-
. {pa&s, the cafe is_quite atherwife; we

- may be fatisfied that beauty does not
depend on thefe, let it owe its origin to
what elfe it will, '

SECT. IX.
Perfeftion not the caufe of "BEAU'ILY.

HERE is another notion current,
. pretty clofely allied to the former;
that Perfeiion is the conftituent canfe of
beauty. This opinien has been made
to extend much farther than to fenfible .
obje@s. But in thefe, fo far is perfec-
tion, confidered as fuch, from being
the caufe. of beauty ; that this quality,
where it is highet in the female fex,
almoft always carries with it an idea of

weak~
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weaknefs and imperfeGtion. Women are
very fenfible of this; for which reafon,
they learn to lifp, to totter in their walk,
Yo counterfeit weaknefs, and even fick-
-nefs. 1In allthis, they-are guided by na-
ture; Beauty in diftrefs is much the
moft affe@ting beauty. Bluthing has
fittle. lefs power ; and modefty in ge-
neral, which is a'tacit allowance of im-
perfeion, is itfelf confidered as an ami-
able quality, . and. certginly heightens
every other that is fo. I know it is in
. every body’s mouth, that we ought to
loye perfe&tion. ‘This is to me a fuffi-
cient proof, that it is not the proper
obje@ of love. Who ever faid, we
ought-to love a fine womaa, or even any
of thefe beautiful animals, which pleafe
us? Heré to be affeCted, there isno need
of the concurrence of our will,

AL
a3
.
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SECT. X.

How far the idea of BEAUTY" may be
apphed to the qualmes of the MIND.

OR is this remark in gencrai lefs
applicable to the qualities of the
mind. * Thofe virtues which caufe ad-
miration, and are of the fublimer kind;
produce " terror rather than love; fuch
as fortitude, juftice, Wlfdom and- thc
like. Neyer was any man amiable by
force of - thefe qualities. Thofe Wthh
engage our hearts, _Wlnch imprefs us’
with a fenife of lovelinefs, -are the fofter
virtues; éeafipefs of tcm}'x;r, compaffion,
kindnefs, and liberality ; though certainly
thofe latter are of lefs ‘immediate and
momentous concern to fociety, and of
lefs dignity. But it is-for that reafon
that they are fo amiable. The great-vir-
tues turn principally on dangers, punith-
ments, - and troublcs, and are exercifed
' rather
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rather in preventing the worft mifchiefs,
than indifpenfingfavours ; and are there-
fore not lovely, though highly venerable.
The fbordinate turn on reliefs, gratifi-
cations, and indulgences; and are there-
fore more lovely, though inferior in
dignity. Thofe perfons who creep into
the hearts of mioft people, who are
chofen as the companions of their foftet
hours, and their reliefs from ¢are and
anxiety, are never perfons of fhining
qualities, nor' ftrong virtnes. It is ra-
ther the foft green of the foul en which
we reft our cyes, that are fatigued with
beholdmg more glaring obje&ts. It i
worth obferving how we feel ourfelves
affeed in reading the charafers of
Cafar and Cato, as they are fo finely
drawn and contrafted in Salluft. - In one
the ignofcendo, largiundo; in the other,
nil largiundo. In one, the misferis per-
Jugium; in the other, maks perniciem.
‘In the latter we have much to-admire,
much to reverence, and perhaps .fome-

3 thing

|

l
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thing to fear; we refpe@ him, but we
refpe& him at a diltatice. = The former’
makes uvs familiar with him; we love
hinh, 4hd he Teads us whitherhe pleafes.
To draw things -dofer to our firft and
moft natural feelings, I will add a re-~
thark iade wpon reading this feQian
by #n ingemious friend. The autho-
Gty of o father, fo ufeful 1o our well-
being, andfe juftly venetable upon alt
accoutits, hinders us from having that
entire love for hirh that we have %or our
mi6thers, ‘where the iahféﬂtaj'ﬁﬂﬂieﬁty-—is
almoft imelted ‘down into:the mother’s -
Tondhefs and indilgence. But we gene-
Tlly ‘have ‘a grest lgve - for our grandfa~

- thers, ‘in whom this aufhority is:remev-
¢d a degree from us,” and where ‘the
Weakiiefs of age -inellows it -igto fome-
thing of a feminine partiality.

SECT.
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SECTA JXI.'

How far the idea of BEAUTY may be
applied to VIRTUE.,

ROM what has been faid in the
foregoing feCtion, we may-eafily

fee, how. far the application of beauty
to virtuc may be made with propricty.
The -general application of this qua-
lity to virtue, has a ftrong tendency
to confound our ideas of things; ~and
. it has given rife to an infinite deal
of whimfical theory 3 as the affixing the
name of beauty to proportion, congru}-
ty, and perfe@tion, as well as to quali-
ties of things th more remote from our
matura) ideas of it, and from one ano-
ther, has tended to confound our ideas
of beauty, and left us no ftandard or
rule to judge by, that was not even more
uncertain and fallacious than our own
fancies. This loofc and inaccurate man-
ner
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ner of fpeaking, has therefore mpifled us"
both in the theory-of tafte and of ‘mo-
rals; andinduced ustoremovethe{cience
of our duties from their proper bafis, -
(our reafon, our relations, and our necef«
fities), to reft it upon foundations alto~
gether vifionary and unfybftantial.:

SECT. XIL
The real caufe of BEAUTY.

AVING endeavoured to thew
! what beauty is not, it remains that
~ we fhould examine, at leaft with equal
attention, in what it really confifts.
Beauty is a thing much too affeiting not
to depend upon fome pofitive quali~
ties. And, fince it is no creature of
our reafon, fince it ftrikes us without
any reference to ufe, and even where
no ufe at all can be difcerned, fince the
order and method of nature is generally
very different from our meafures and

P _ i 'pro=
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propections,we muft conclude thatbeauty- -

is, far the greater part, fome quality in

bedies, 3cting mechanically upen the.
human mind by tha interveption of the.

fenfes. We ought therefore to confider
dttentively in what manner thefe fenfible
qualities are difpofed, in fuch things as
by experience we find beautiful, or which
dxcite in us the paffion of love, or fome
correfpondent affeGtion.

SECT. XIIL

' Beavtiful objects finall.

HE mott obvious point that prc-:
fents itfelf to us in examining .

any objed®, is its extent or quantity.
And what degree of extent prevails in,
bodigs ‘that are held beautiful, may be
gethered from the ufual manner of ex-~
preflion concerning it. § am told that,
in moft languages, the objes of love.

. ate fpoken of under diminutive epithets, -

"3 . £

1
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Rl foin all the lé.nghages of which I’
Have ahy kiowlédge: In Greek the wn,
#hd othet dithinutive terms ate almoft
alwiays the teins of affe@ion and ten-
déthefs: Thele difhihutives were com<
‘Monly 48déd by the Gretks, to the
ndtiés bf peifons with whom they con-
véifed on terms of friendthip antd fami-
liarity. ‘THough the Rorhans were 4
people of 1eff quick and delicate febl=
ings; yet théy naturally fiid fnitg the lcf--
ﬁniﬁg terfiinatioh upon the fame oéca-
fions: - Anciently in the Englith lasis
g‘hage the diminifing fing was added to
the Hamés of petfons and things that
were the objécts of love. Soime weé te-
tiih All; as darling, (of little déar), and
afew others. But to this day, ifi ofdi=
naty t'pn,verﬁt’ion, it is ufual to add thé
ehdeating hramé of Jitke to évety thing
welove} the French and Italians make
ufé of thefe affe&tionate diminutivés even -
~ morethanwe. In the animal ctedtion,
out of our own fpecies, it is the {mall
. P2 we
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we are inclined to be fond of;; little
bu'ds, and fome of the fmaller kinds of
beafts.. A .great beautiful thing is

manner of cxpreﬁibn fcarcely ever ufed 3
but that of a great ugly thing, is very
common. There is 2 wide difference
between admiration and love. The fub-
lime, which is the caufe of the former,
" always dwells on-great objes, and ter-
rible; the latter on fmall ones, and plea-
fing; we fubmit to what we admire;
but we vlo'vc wﬁat fubmits to us; in one
cafe we are forced, in the other we are
flattered into compliance. - In fhort, the
ideas of the fublime and the beautiful
ftand on foundations fo different, that it
is hard, I had almoft faid impoffible, to

think of reconciling them in the fame

fubje&®, without confiderably leflening
the effect of the one or the other upon
the paffions. So that, attending to their.
‘quantity, beautiful objeéts are compara-
tively fmall..

\

SECT.
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SECT. XIV.
SMOOTHNESS.

HE npext property conftantly ob-
feryable in fuch objects is * Smoozb-

nefs: A quality fo effential to beauty;
‘that I do not now recolle&t any thing
beautiful that is not fmooth. In trees
and flowers, {inooth leaves'are beauti~
ful; fmooth flopes of earth in gardens ;
{fmooth ftreams in the landfcape ; fmooth
coats of birds and beafts in animal beau-
ties; in fine women, fmooth fkins; and
'in feveral forts of ornamental furniture,
fmooth and polithed furfaces. A wery
confiderable part of the effet of beauty
is owing to this quality ; indeed the moft
confiderable. - For take any beautiful
object, and give it a broken and rugged
furface, and -however well fonnpd it
may be in other refpedts, it pleafes no
- Pg3 longer.

® Part4. fe&. 21, - °
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longer. Whereas let it want ever fo
many of the otheg ¢onffitgents, if it
wants not this, it becomes more pleafing
than glwolk all the otherC viithout it.
‘This feems to me fo evident, that I am
a gopd deal furprifed, that pone who
have handled the fubject- have made any
mention of: the- quality of finoothnef,
in the enumeration of thof that-go 0
the forming of beauty. * For indeed: any
ruggednefs, any fudden’ prqb&:on, any
fharp anglc isin the lugseﬂ: degrcc con=
trary to tha: ldea.

i

' SECT. XV.
Graduat VARFATION:

UT as perfe@ly beautifal- bodies
are not compofed of angular parts,
fo their parts never continue long in
the ‘fame right line. * They vary
. their d;re&lon every moment; and they
| = change

® Purts. fe.23, -+
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charigk tnder the eye By a deviatich
continnally carfying ‘on, but for whofe .
Beginnitig or end you will find it difhi-
cult to afceftain 2 pofit. - The view of
@ beautiftl- bird will Huftrate this obt
fervation. ~Here v fee the hca& in-
ereafing infenfibly to the nviddle, fror
wheice it Feflens gra&ualfym'rﬁf itthixes
with the'necks the neck lofes ithelfin a
larger fwell; which continués 5 the
middfe of the body, wht‘xrﬂ‘:cwﬁole‘cfc-
creafes again to the thil; the P ke
# riew dire@ions but it foon variés its
fiew courfe ; it' Blends again- With #hé
othiet farts; andthe liric i perpettdly
changling, above, . below, -upon ders
fide:  In this deferfption ‘P Kave beford
mie the idea of a-dove; it agr&'t& vér;"
well' with moft of the: conditions of
beausy. It is fiootl and dowtly ;- it
partstare’ (to ufe'that expreffion) -melted
intg- one another;. you are prefented®
with' fio’ fiidden- protuberarice’ thirough’
the’ whdle, Yand yet the'whiole is corniti--

. Psgs . oqully
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. nually changing. . Obferve ‘that part of
a beautiful woman where fhe is.perhaps
the moft beautiful, about the neck and
breafts; the fmoothnefs; . the foftnefs;
the eafy and infenfible fwell ; : the variety
of the furface, which is never for the
Amalleft . fpace. the famc, the deceitful
mazs,. through :which the unfbeady eye -
flides; giddily; without knowing where
to fix, or.whither it:iscarried. Is not
_ghxs p._gi:;gm&rgugn of. th_at changc of
furfacecontinual;-and yet hardly. percep-
tible, at any point, which forms one of

the great conftituents of beauty ? It gives
me no fiall pleafure.to. find that I can
frengthen  my theory in this point, by
the opinion of .the very ingeniows Mr,
Hogarth ; . whofe idea of the line.of
' beauty I take in general to.be extreme-. |
ly. juft,  But the.idea of variation, -

without attending o accurately to the -
manner of the variation, has led him to
confider angular figuresas beautiful; thefe-

,ﬁgurcs, it s true, vary greatly; yet they.
vay
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varyina fudden and broken manner; and
I do not find any natural obje&t which is
angular, and at the fame time beautiful.
Indeed few natural objects are entirelyan-
gular. ButI think thofe which approach
the moft nmly -to- it -are the uglieft.
I muft add too, that, fo far as I could ob-
ferve of nature, though the varied line
is that alane in which complete beauty is
found,yet there is no particularline which
1s always found in the moft completely
beautiful; and which is thcreforc begu-
tiful in preference o all other. l;n:s; A1;
Jeatt lnzyc; could obferve it, © . . ..

SECT.
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"SECT. XVL
DELICACY.

N air of robuftnefs-and firenpth
is very prejudicial to-beauty. An
appearance of ddcacy; and even- of fra-
gility; is almoft effential tot:  Who-
ever examines the vegetable or animat
creation, will-find thié obfervation td- be
founded' imr mature. It is not the o*a:lr
the afh, ortheefm or any of .the ro-
buft trees of the foreft, which we con=
fider as beautiful ; they are aweful and
majeftic; they infpire a fort of reve~
rence. It is the delicate myrtle, it is
the orange, it is the almond, it is the
‘ jeflamine, it is the vine, which we look
on as vegetable beauties. It is the
flowery fpecies,foremarkableforits weak-
nefs and momentary duration, that gives
‘us the livelieft idea of beauty and ele-
gance, Among animals, the greyhound
.
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is more beautiful than the maftiff; and
the delicacy. of a geonet, a harb, or an
Arabian horfe, is much more amiable
than the frength and flability of fome
horfes of war or carriage. I need here
fay little of the fair {ex, where Irbelieve
the paint will be: cafily allowed me.
The beauty of women, is. confiderably
ewing to. their, weaknefs, ar delicacy;
@nd, is even enhanced by their timidity,
a, quality, off mind, agalegous. t9. it. 1
would not hera be. underfigod. to. fay,
that weaknefs. hetraying, very bad health :
has any. thare in beanty ; but, the il ef~
fect of this is. not. becanfe. it is weak~
nefs, but becanfe - the.ill: ftatp of health,,
whigch produces fuch.weaknefs,, alters the,
qther-conditions of. beapty; the parts in,
fuch a cafe collapfe; the bright colour,,

‘the Jumen. purpureum juvente is.gone;>
and the fine variation. is loft in. wrinkles,,
fudden breaks, and right lines.. -

SECT.
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SECT. XVIL
Beauty in COLOUR.

S to the colours ufually found in

" beautiful bodies; it may be fomc-

what difficult to afcertain them, bccaufc,
in the feveral parts of nature, there id
" an infinite variety. However, even in
this variety, we may mark out fome-
thmg on which to fettle. Firft; the
colours of beautiful boches muft not be
dufky ormuddy, but clean and fair. Se=
. condly, they muft not be of the ftfong~
eft kind. - Thofe which feem ‘moft ap-
propnatcd to beauty, are the milder of
évery fort; light greens; foft blues ;
weak whites; pink reds; and vielets.
Thirdly, if the colours be ftrong and vi-
wd, tlicy are always diverfified, gnd the .
objed is never of one ftrong colour ; there-
are almoft always fuch a number of
them (as in variegated flowers), that the
ftrength
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ftrength and glare of each is confider-
ably abated. In a fine complexion, there
is not only fome variety in the colour-
ing,-but the colours, ‘neither the red
nor the white are ftrong and glaring.
Befides, they are.mixed in fuch a man-~
ner, and with fuch gradatwns, thatitis
impoffible tofixthebounds. Onthe fame
principle it is, that the dubious .colour-
in the necks and tails of peacocks, and
about the heads of drakes, is fo very
agrecable. In reality, the beauty both
of thape and colouring are as nearly re-
lated, as-we can well fuppofe it pofiible
for things of fuch different natures to

SECT.
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. S ]3 ‘: T. 3(”111!
RECAPITULATION

ON the Whole, the Gualities of

bestity, a¥ they ute métely fes-
fible qualites, sre the fsllewing. Fit,
t3 be computatively finall. Sechndly,
to be finooth. Thitdly, to have a vas
riety in the dire@ion of the patts; but,
fourthly, to have thof¢ parts not angy
lar, but rrelted a4 it were into each other.
Fifthly, to be 6fa delicate frame without
any retnaritable appeatance of ftrength.
Sixthly, to have its colours clear and’
bright, but not very ftrong and glaring.
Seventhly, or if it thould have any glar-
ing colour, to ‘have it diverfified with
others. Thefe are, I believe, the pro-
perties on which beauty depends; pro-
perties that operate by nature, and are
lefs liable to be altered by caprice, of -

con-
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confounded by a diverfity of taftes, than
any others. '

S ECT XIX
The PHYSIOGNOMY.

HE Pbyfiogromy has a confider-
able fhare in beauty, efpecially in .
that of our own fpecies. 'The manners
give acertain determination to the coun—
tenance, which being obferved to cor-
refpond pretty regularly with them, is
capable of joining the effet of certain
agracable qualities of the mind to thofe
of the body. So that to form a finithed
+human beauty, and to give it its full in-
fluence, the face muft be expreflive of
fuch gentle and amiable qualities, as cor-
refpond with the foftnefs, fmoothnefs,
and delicacy of the outward form.

SECT.
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.SECT. XX.
The. EYE.

I HAVE -hitherto purpofely omitted
to fpeak of the Eye, which has fo
great a fhare in the beauty of the ari-
mal creation, as it did not fall fo eafily
under the foregoing heads,’ though in
faé it is reducible to the fame principles.
I think then, that the beauty of the eye
~.confifts, firft, in its clearnefs; what oo
loured eye fhall pleafe moft, depends 2 -
good deal on particular fancies; but
none are pleafed with an eye, whoft
water (to ufe that term) is dull and
muddy *. We are pleafed with the eyein
this view, on the principle upon which
we like diamonds, clear water, glafs, and
fuch like tranfparent fubftances. Second-
ly, the motion of the eye contributes to
its beauty, by continually fhifting its di-

rection ;

*® Part 4. fect, 23,
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rection ; ‘but aflow andlanguid motion is*
more beautifulthanabrifk one 5 the latter”
isenlivening; theformer lovely. Thirdly,
with regard ta"the union of the eye withi
the neighbouring parts, it is to Lold the®
fame rule that is ‘given of other beautia:
ful ones ; it is not to make 4 ‘f¥rofig de=:
viation from thie line of ‘the nelghbour—
ing parts; nor to verge into-any exadt’
geometrical figure. Befides all this, the’
eye affeits; as it is expreflive of foms
qualities of the mind, and its principal:
power generally arifes from this; fo that’
what we have juft faid of the phyfiog--
nomy is applicable here.

SECT.xm.
UGLINESS

T may perhaps appéar like a fort of "
repetition of what we have before
faid, to infift here upon the natufe of

Uglinefs. As I imagine it to bein all reé-. .
: QL {pe@s
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fpects the oppofite to thofe thﬁu
-which we have laid down for the con-

. Rituents'of beguty. But though uglinets

be ‘the oppefite to beauty, it is not the
eppofite to ptoportion and fitnefs. For.
it is pofiible,that a thing may be very
ugly with apy proportions, ahd with ¢
pecfe& fitnefs' to any ught, Uglines
.imagine likewife to be confifkent enough
with ah idea of the fublime. But I would
by no means infinuate that uglinefs of
itfelf is & fublime, ides, unlefs united
with fuch ‘qualities a$ excite 2 ﬁmng

tﬁl‘!'Ol'
SECT. XXIL
GR ACE.

G' ﬁdm_’/: is an idea not very diffe-
rent from beaaty; it comfifts i

much the fame things. Gracefulefss
an idea belonging to pofiure and watis-
In both thefe,:to be gracefud, it isrequi~
ol . i fite
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fite that there be no appearance of diffi-
culty ; there is required a fmall inflexjon
of the body; and a compofure of the
parts in fuch a manner, as not to in-"
. cumber each other, not to appear di-
vided by tharp and fudden angles. In
this cafe, this roundefs, this delicacy
of attitude and motion, it is that all the
magic of grace confifts; and what is
.called its jé me fai quoi; as will be
obvious to any obfeiver who confiders
httc'ntively the Venus de Medicis, the’
Antinous, ot any ftatue generally allowed
to be graceful in an high degree:

SECT. XXIII
ELEGANCE and SPECIOUSNESS.

WHEN any bedy is compofed of
parts fmooth and polithed, with-
out prefing upon each other, without
fhewing any ruggednefs or confufion,
and at.the fame time affe@ing fome re-

Q. 2 gular
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gular fhape, 1 call elegant. It is clofe-
ly allied to the beautiful, differing from
it only in this regularity ; which how-
ever, as it makes a very material diffe-
rence in the affeCtion produced, may
very well conftitute another fpecies. Un- |
der this head I rank thofe delicate and re-
gular works of art, that imitate no deter<
minate obje in nature, as elegant build-
ings, and pieces of furniture. .When
any object partakes of the abovemention-
ed qualities, or of thofe of beantiful
bodies, and is withal of great dimen-
fions ; it is full as remote from the idea
of mere beauty. I call it fine or fe-

clous.

SECT. |
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SECT. XXIV.

The beautiful in’ FEELING.

HE forcgomg defcrxptlon of beauty,

fo far as it is taken in by the eye,
- may be greatly illuftrated by dcfcnbmg :
. the nature of objects, which produce
. a fimilar effe® through the touch. This
I call the beautiful in Feeling. It corre-
fponds wonderfully with what caufes
the fame fpecies of pleafure to the fight.
There is a chain in all our fenfations ;
they are all but different forts of feel-
ings, calculated to be affected by vari-
ous forts of objeds, but all to be affect-
ed after the fame manner. . All bodies
that are pleafant to the touch, are fo by
the flightnefs of the refiftance they make.
Refiftance is either to motion along the
furface, or to the preffure of the parts
on-one another; ' if the former be ﬂi'ght,
we call the body fmooth, if the latter,

Q.3 foft,
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foft. The chief pleafure we receive by
feeling, is in the one or the other of
thefe qualities ; and if there be a combi-
nation of both, our pleafure is greatlyin-
creafed. This is fo plain, that itis ra-
ther more fit to illuftrate other things,
than to be illuftrated itfelf by an ex-
‘ample. 'The next fource of pleafure in
this fenfe, as in every other, is the contis
nually prefenting fomewhat pew; and
we find that bodies which continually
vary their furface, are much the moft
pleafant, or beautiful, to the feeling,
any onc that pleafes may experience.
‘The third property in fuch objets ¥
that though the furface continually v
ries its dire@ion, it never varies it fud-
denly. The ippﬁcation of any thing
fudden, even though the. impreflion it-
felf have little or nothing of violence,
is difagreeable. The quick application
of a finger a little warmer or colder than
ufual, without notice, makes us ftart;
2 flight tap on the fhoulder not ex-

3 o pedcdy
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pelied, has the fame effe®. Henceit is
that angular bodies, bodies that fudden-
1y vary the direction of the outline, af-
ford fo little pleafure to the fecling’.
Every fuch change is a fort of climbing
or falling in miniature; fo that {quares,
triangles, and other angular figures, are
nacither beautiful to the fight nor feeling.
Whoever 'comparcs his ftate of mind,
on feeling foft, fmooth, variegated, unan-
gular bodies, with that in which- he
finds himfelf, on the view of a beautiful
- ohje&, will perceive a very ftriking ana- -
logy in the effe@s of both; and which
may go a good way. towards difcovering
their common caufc. Feeling and fight,
in this rcfpcﬂ', differ in but a few points.
The touch takes in the pleafure of foft-
nefs, which is not primarily an objeét
of fight; the fight on the other hand
comprehends colour, which can hardly
be made perceptible to the touch; the
touch again has the advantage in a new
idea of pleafure refulting from a mode-~

Q4 rate
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sate degree of warmth ; but the eye tris
uzphs in the infinite extent and multi-
plicity of its obje(ts. But there is fuch
a fimilitude in the pleafurgs of thefe
fenfes, that I am apt to fancy, if it were
'Pgﬂ_iblq that one might difcern colour by
feeling, (as it is faid fome blind men
have done), that the fame colours, and
the fame difpofition of colouring, which
- are found beautiful to the fight, would

be found likewife; moft - grateful to the
fouch. But fetting afide conjetures, let
us pafs to the other fenfe ; -of hearing.

.. SECT. XXV. .

" The beautiful in SOUNDS,

N this fenfe we find an equal apti--
‘tude to be affected in a foft and de-
licate manner; and how far fweet of
beautiful founds agree with our de-
fcriptions of beauty in other fenfes, the
experience of every one muft degide,
‘ ‘Milton

— |
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-Milton has defcribed this fpecies of mu-
.fic -in one of his juvenile poems*. .1
need not fay that Milton was perfectly
well verfed in that art; and that no man
had a finer ear, with a happier manner
of exprefling the affections of one fenfe
by metaphors taken from another. The
defcription is as follows,

o And tver againfi eating cares, -

Lap me in foft Lydian airs ; '

I motes with many a winding bous ‘

Of linked {weetnefs long drawn out 5

With wantan heed, and giddy cunning,

The melting veice through mazes running ;
 Untwifting all the chains that tie

The hidden foul of barmany.

Let us parallel this with the foftnefs, the
winding furface, the unbroken continu-
ance, the eafy gradation ef the beauti- -
ful in other things; and all the diverfi-
tics

* L’dlegrg. _
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ties of the feveral fenfes, with all their
feveral affeGtions, will rather help to
throw lights from one another. o finifh
pne clear, confiftent idea of the whole,
than to ebfcure it by their intricacy and
variety. :

To the abave-mentioned defcription I
fhall add one or two remarks. The firft
is; that the beautiful in mufic will not
bear that loudnefs and ftrength of founds,
which may be ufed to raife other paffions;;
nor notes, which are fhrill, or harth, or
deep; it agrees beft with fuch as are
clear, even, fmooth, and weak. The
fecond is; that great variety, and quick
tranfitions from onec meafure or tone
to another, are contrary to the genius of
the beautiful in mufic.. Such * tranfi-
tions often excite mirth, or qther fud-
den and tumultuous paffions; but not
that finking, that melting, that languor,
which is the chara&eriftical effe@ of the’

- . +
* I ne’er am merry, when I hear fweet mufic.
SHAKESPEAR,
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beautiful, asit fegards every fenfe. The
paffion excited by beauty isinfac nearer
to a fpecies of melancholy, than to jollity
and mirth. ' I do not here mean to con-
fine mufic to any one {pecies of notes, or
tones, neither is it an art in which Ican
fay I have any great fkill. My fole de-
fign in this remark is, to fettle a confift~
ent idea of beauty, The infinite va-
ricty of the affe@ions of the foul will
fuggeft tb a good head, and fkilful ear,
a variety of fuch founds as are fitted to
raife them. It can be no prejudice to
this, to clear and diftinguifh fome few
particulars, that belong to the fame
clafs, and are confiftent with each other,
from the immenfe croud of different,
and fometimes contraditory ideas, that °
rank vulgarly under the ftandard of
beauty. And of thefe it is my intsntion
6 mark fuch only of the leading points
as fhew ‘the conformity ‘of the fenfe of
hearing, with all the other fenfes in the
article of their pleafures. - _
| SECT.
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SECT. XXVL

TASTE and SMELL.

HIS general agreement of the
fenfes is yet more evident on mi-

nutely confidering thofe of tafte and
fmell. We ‘metaphorically apply the
idea of fweetnefs to fights and founds;
but as the qualities of bodies by which
they are fitted to excite ecither pleafure
or pain in thefe fenfes, are not fo obvi-
ous as they ate in the others, we fhall
. refer an explanation of their analogy,
which is a. very clofe one, to that part,
wherein we come to confider the com-
mon efficient caufe of beauty, as it re-
gards all the fenfes. Ido not think-any
thing better fitted to eftablifh a clear and
fettled idea of .vifual beauty, than this
way of examining the fimilar pleafures
of other fenfes; for one part is fome-
times clear in one of thefe fenfes, that is
‘ : o : morg.

~.
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more obfcure in another; and where
there is a clear concurrence of all, we
may with more certainty fpeak of any
one of them. By this means, "they bear
witnefs to each other; nature is, asit
were, {crutinized; and we ‘report no-.
thing of her, but what.we. receive from
her own information..: .- "7 I.”

. P
IR O

SECT. XXVIE

The Subhmc and Beautiful’ comparcd. )

N- cloﬁng this gencral view of"
beauty, it naturally occurs, that

we fhould compare it with the fublime;* -
and in this comparifon there appears a’
remarkable contraft. For fublime ob-
je&ks are vaft in their dimenfions, beau-'
tiful ones comparatively fmall; beauty
fhould be fmooth and polithed; the
great, rugged and negligent; beauty
fhould fhun the right line, yet deviate
from it mfenﬁbly ; the great- in many
3 ) cafes
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cafes loves the right line, and when it
deviates, it often makes a ftrong devia«
tion ; beauty fhould not be obfcure ; -the
great ought to be dark and gloomy;.
beauty fhould be light and delicate ; the
great ought to be folid, and even maf-
- five. They are indeed ideas of a very
different nature, one being founded on
pain, the other on pleafure; and how-
ever they may vary afterwards from the
dire@ nature of their caufes, yet thefe
caufes keep up an eternal diftin@ion be-
tween them, a diftinGion never to be
forgotten by any whofe bufinefs ‘it is to
affet the paffions. In the infinite vas
riety of natural combinations, we muft
expet to find the qualities of things.
the moft remote imaginable from each-
other united in the fame object. We
muft expeét alfo to find combinations of
the fame kind in the works of art. ‘But
when we confider the power of an obje
upon our paffions, we muft know that
when any thing is intended to affe& the
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mind by the force of fome predominant
property, the affetion produced is like
to be the more uniform and perfe&, if
all the other properties or qualities of the
objec be of the fame nature, and tend-
ing to the fame defign as the principal ;

If blaik and white blend, [iften, and unite,
A thoufand ways, are there no black and white ?

If the qualities of the fublime and beau-
tiful are fometimes found united, does
this prove,. that they are the fame ; does -
it prove, that they are any way allied ;
does it prove even that they are not op-
pofite and contradictory? Black and
. white may foften, may blend, but they
are not therefore the fame. Nor when
they are fo foftened and blended with
each other, or with different colours, is
the power of black as black, or of white
- as white, fo ftrong as when each ftands
uniform and diftinguithed.

The End of the Third Part.
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A
~ Philofophical Enquiry
INTO THE
Or1G1in of oiif IIDEAs
OF JTHE ’
SusLiMEe and BEAUTIFUL.
PART IV
. sECT L
 OF the efficiént caufe of the SUBLIME
and BEAUTIFUL.

HEN 1 fay, I intend to enquire

‘ into the efficient caufe of fub-
limity and beauty, I would not be un~
derftood to fay, that I can come to
the ultimate caife. I do not pretend
that I thall ever be able to éxplain, why
certain affe@ions of the body produce
o R fuch
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fuch a diftin& emotion of mind, and no
"“other; or why the body is at all affected
by, the mind, or the mind by the bady.
A little thought will fhew this to be im-
poffible. But F conceive, if we can dif-
cover what affeGtions of the mind pro-
duced certain emotions of the body ; and
what diftin@ feelings and qualities of
body fhall produce certain determinate
paffions in the mind, and ne others, 1
fancy a great deal will be done; fome-
thing not unufeful towards a diftin&t
knowledge of our paffions, {o far at leaft
as we have them at prefent under ovr
confideretion. - This is 3ll, I believe, we
- cando. If we could advanca a ftep far-
ther, difficulties would ftill remain, as
wé thould be ftill equally diflant from the
firft caufe, When Newton firfk difcaves-
ed the property of attratkion, and fettled
its laws, hefound it fervedverywell toex-
plain feveral of the moft remaskable phe~
nomens in Resure ; but yet with refesepee
to. the genetal fyflem of things, he could
RS .. confider
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confider attrallion but as an effe®, whofe
cmxfé at that time he did not attempe to
trace.  Bot when he afterwards began fo
account for it by a fubtile elaftic zther,
this great man (if in {6 great aman it be
not impious to difeover any thing like o
blemi(h) feemed #6 have quitted his wfual
~ cautions manner of philofophifing; fince,
perhaps, allowing all that has been ad«
vanced on this fubje® to be fufficiently
proved; I think it leaves us with as many
difficultiev as it found us. 'That greaf
chain of caufes; which linking one to
another even to the throne of God himi-
felf, can never be unravelied by any in-
duftry of ours. When we go but one
ftep beyondthe itmiediately fenfible qua-
lities of things, we go out of our depth.
All we do after is but a faint ftruggle,
that {liews we are in an element which
dees not belong to us. So that wher I
{peak of caufe, and efficient caufe, I only
mean, cettain affeCtions of the mind, that
caufe certain: changes in the body; or

R 2 certain



244 On the SUBLIME

certain powers and properties in bodies,
that work a change in the mind. Asif
I were to exphain the motion of a body
falling to the ground, I would fay it was
caufed by gravity, and I would endeavour-
to fhew after what manner this power.
operated, without attempting to fhew
why it operated in this manner; or if I
~ were to explin the effets of bodics
ftriking one another by the common law$-
~ of percuffion, I thould not endeavour to
explain how motion itfelf is communi-
cated.

SECT. IL

ASSOCIATION.

T is no fmall bar in the way of our
enquiry into the caufe of our paffions,

- that ‘the occafion of many of them are
given, and that their governing motions.
are communicated at a time when we
have not capacity to refle@ on them ; a
o . atime
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a time of which all fort of memory is
worn out of our minds. For befides fuch
things as affe us in varions manners ac-
cording to their natural powers, there
are aflociations made at that early feafon,
which we find it very hard afterwards to
diftinguith from natural effe®s. Not to
mention the unaccountable antipathies
~ which we find in many perfons, we all
find it impoffible to remember when a
fteep became more terrible than a plain ;
‘or fire or water more terrible than a
“ clod of earth; though all thefe are very
probably either conclufions from expe-
rience, or arifing from the premonitions
of others; and fome of them imprefled, .
in all likelihood, prettylate. But as it
mutt be allowed that many things affe@
us after a certain manner, not by any na-
tural powers they have for that purpofe,
but by aflociation ; fo it would be abfurd,on
“the other hand, to fay that all things affect
us by aflociation only ; fince fome things
muft have been originally and naturally
R 3 agreeable

\
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egreeshie of digreeable,  fram swhich
the otheis denive their affociated powess;
aod it wonld be, I fincy, o imtle put
poke to look fot the caufe of cur paffiens
in aflociation, imtil we fad of it in the
gmtural propertics of things.

SECT. Il
Cauft of PAIN and FEAR.

Have before ebferved #, that whatevet

is qualified to caufe terror, i afoen:
ddtion capableof the fublime s to which
1 add, thet not only theie, but meny
things from which we cannot probably
apprehend any danger, have ‘a fimilar ef-
£e&t, becaufe they operate in o fimilu
“manaer. I obferved too, that - what-
ever produces pleafure, pofitive and ori-
ginal pleafure, is fit to have beautycn'
grafted onit. Therefore, to clear up the
nature of thefe quahues, it may be ne-
e

® Party. fe.8,  # Part1, fe&, 10,

’
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cefliry toexphain the nathre:of pain' atd
pleafure on which they depend. A man
who fuffers nnder violent bodily pain, (1
foppofe the molt violent, becaufe the
effe&t avay be the more obviods); I fay
a man in grest prin has his teeth #ot,
his eye-brows are violently contraded,
his foretwad is wrinkied, lils eyes arc
sdragged inwards, and relled with great
vebemence, his hair Bands an end, . the
woice is. forced out in fhort {hrieks and
grouns, and the whole fabric totters.
Fuar or terror, . which .is an apprchen~
fion of pain or death, exhibits exidly
the {ame effes, approaching inwialenoce
1o thofe jult mentioned,.in proportion tp
the nearnefs of the caufe, and the weak»
nefs of the fubject. “This is not ondy o
in the human fpecies, but I have more
than once obferved in dogs, under an
apprehenfion of punithment, that they
have writhed their bodies, and yelped,
and howled, as if they had aftually
felt the blows. From hence I conclude,

~ Rg that
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that pain, and fear, a& upon the fame
parts of the body, and in the fame man-
‘ner, though fomewhat differing in de-
gree : That pain and fear confift in an
unnatural tenfion of the nerves; that
this is fometimes accompanied with an
.unnatural ftrength, which fometimSs
fuddenly changes into an extraordinary
weaknefs ; that the effe@ts often come
on alternately, and are fometimes mixed
‘with each other. This is the nature of
all convulfive agitations, ‘efpecially in
weaker fubjeds, which are the mof
liable to the fevereft impreffions of pain
and fear. The only difference between
pain and terror is, that things which
. caufe pain operate on the mind, by the

intervention of the body; whereas things
that caufe terror, generally affe@ the

bodily organs by the operation of the
mind foggefting the danger; but both
agrecing, cither primarily, or fecondz-
.1y, in producing a tenfion, contrac-
tion, or violent emotion of the

nerves,
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perves ¥, they agree Rcewife in ‘every

thing elfe. For it appears very clearly to -
meé, from this, as well as from many

other examples, that when the body is

difpofed, by any means whatfoever, to

fuch emotions as it would acquire by

the means of a certain paffion; it will

of itfelf excite fomething very like that

paffion in the mind.

SECT. IV
Continued.

FY O this purpofe Mr. Spon, in his
. Recherches d’Antiquite, gives us
a curious ftory of the celebrated phy-
fiognomift Campanella. This man, it
feems, had not only made very accurate

' obfer-

* T do not here enter into the queftion debated
among phyfiologifts, whether pain be the effet of a
contraction, ora tenfion of the nerves, Either will
ferve my purpofe ; for by tenfion, I mean no more
than a violent pulling of the fibres, which compofe
any mufcle or membrane, in whatever way this is
done.
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obfervations on human faces, but was
very expert in mimicking fuch as were
any way remarkable. Whoen he had
a mind to penetrate into the inclima-
tions of thofe he had to deal with, he
compofed his face, his gefture, and his
whole body, as nearly as he could into,
the exa& fimilitude of the perfon he in~
tended to examine; and then carefully
obferved what turn of mind he feemed
to acquire by this change. So that, fays
my author, he was able to enter into

" the difpofitions and thoughts of people

as effeCtually as if he had been changed
into the very men. I have often ob-
ferved, that on mimicking the looks and
geftures of angry, or placid, or frighted,
or daring men, I have involuntariiy

found my mind turned to that paffion,

whofe appearance I endeavoured to imi-

- tate ; nay, I am convinced, it is hard to

avoid it, though one ftrove to feparate
the paffion from its correfpondent gef~

tures, Our minds and bodies are fa

clofcly
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elofcly and intimately connected, that £ %
one is incapable of pain or pleafure withe ;

out the other. Campanella, of Whorn

we have been fpeaking, could fo abﬁ.ra& /él
his attention from any fufferings of his " /
body, that he ‘was able to endure thc / "
rack 1tfelf without much pain; and in 7z Are /;
ieffar pains, every body muft -have ob-’

ferved, that when we can employ our at-

tention on any thing elfe, the pain ha%_
been for a time fufpended ; on the othe ﬂﬁ? W I
hand, if by any means the body is in~ W p
difpo&d to perform fuch geftures, or to %ﬂﬂ:
be ftimulated into fuch emotions as any % /,14
paffion ufually produces in it, that paf- ar<
fion itfelf never can arife, though its /~ j//
‘caufe fthould be never fo firongly ingg

adtion ; though it thould be merely men-

tal, and immediately affefting none of %fm‘g

the fenfes. As an opiate, or fpirituous%‘”f‘

liquors, fhall fufpend the operation of //
grief, or fear, or anger, in fpite of all

our efforts to the contrary; and this Zﬂ Mé %
by inducing in the body a dlfPOﬁthn M”‘-

1 contrary
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contrary to that which it receives from
ﬁlc{c Paﬂions;

SECT. V.
* How the Sublime is produced.

AVING confidered terror as pro-
ducing an unnatural tenfion and.
certain violent emotions of the nerves;
it eafily follows, from what we have juft
faid, that whatever is fitted to produce
fuch a tenfion muft be preductive of
a paffion fimilar to terror *, and con-
fequently muft be a fource of the fub«
_ lime, though it fhould have no idea of
danger connected with.it. So that little
remajns towards fhewing the caufe of
the fublime, but to fhew that theinftances
we have given of it in the fecond part
relate-to fuch things, as are fitted hy na-
turé to produce this fort of tenfion, ei~
ther by the primary operation of the
mind

% Part 2. fedt, 2.
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mind or the body. With regard to fuch

things as affet by the affociated idea of

danger, there can be no doubt but that

they produce terror, and a& by fome

modification of that paffion; and that

- terror, when fufficiéntly  violent, raifes -
the emotions of the body juft mention--
ed, can as little be doubted. But if the
fublime is built on terror, or fome paf-

fion like it, which has pain for its ob-

je&t; it is previoufly proper to enquire

how any fpecics of delight can be de-

rived from a caufe fo .apparently con-

trary to it. I fay, delight, becaufe, asI .
have often remarked, it is very evident-.
ly different in its caufe, and in its own -
nature, from aGual and pofitive plea-

fure. - ‘

SECT.
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SECT. VL
How paist can be 2 caufe of delight.

ROVIDENCE bas fo ordered it
that 2 flate of reft and inadhiom,
howaver it may flatter our indoleacs,
fliould be produtive of many incon-
veniencics; that it thould generate fuch
diforders, as may force us to have re-
courfe ta forne labour, as a thing ab-
folutely requifite to make us pafs our
lives with tolerable fatisfation ; for the
nature of reftis to {uffer all the parts of
our bodigs to fall into a relaxation, that
not only difables the memlsers from
* performing their fun®ions, but takes
away the vigorous tone of fibre which is
requifite for carrying on the natural and
neceffary fecretions. At the fame time,
that in this languid inaive ftate, the
nerves are more liable to the moft hor-
rid convulfions, than when they are fuf-
3 ficiently
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ficiently braced and ftrengthened. Me-
lancholy, dejeCtion, defpair, and often
fef-murder, is the confequence of she
gloomy view we take of things in this
relaxed ftate of bedy. The beft remedy
for all thefe evils is exercife or Jabour 3
and labour is a furmeunting of difficulties,.
an exertion of the contraling power of
the mufcles ; and as fuch refembles pain,
which confifts in tenfion er contraction,
in ‘every thing but degree. Labour is
not only requifite to preferve the coarfer
" organs in a flate fit for their functioms,
but it is equally neceffary to thefe finer
‘and more delicate organs, on which,
and by which, the imagination, and per-
haps the other mental powersa&. Since
it is probable, that not only the inferior
parts of the foul, as the paffions are
called, but the underftanding itfelf makes
ufe of fome fine corporeal inftraments in
its operation; though what they are,
and whcrcthcy are, may be fomewhat
hard to fettle = but that it does make ufe-

' of
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of fuch, appears from hence ; that along

exercife of the mental powers induces
a remarkable laffitude of the whole bo-
dy, and on the other hand, that gteat
bodily labour, or pain, weakens, and
fometimes aGually deftroys the mental
faculties. Now, as a due exercife is ef-
fential to the coarfe mufcular parts of
the conftitution, and that without this
roufing they would become languid, and
difeafed, the very fame rule holds with
regard to thofe finer parts we have men=~
tioned ; to have them in proper order,
they muft be fhaken and worked to 2

proper degree.
SECT. VII

EXERCISE neceflary for the finer organs,

S common labour, which is a
mode of pain, is the exercife of

the groffer, a mode of ‘terror is the ex~
ercife of the finer parts of the fyftem;

and”



and BEAUTIFUL. 257

-and if a certain mode of pain be of fucha
nature as to act upon the eye or the ear, as

they are the moft delicate organs, the af-

feGtion approaches more. nearly to that

which hasa mental caufe. Inall thefe cafes,

if the pain and terror are fo modified as

not to_be actually noxious; if the pain

is not carried to violence, and the terror

is not converfant about the prefent de-
_ﬁm&idn of the perfon, as thefe emations
«clear the parts, whether fine or. grofs,
.of a dangerous and troublefome incum-
brance, ‘'they are capablé of producmg

dehght ; not pleafure, but a fort of de-
lightful horror, a fort of tranquillity

tinged with. terror ; which, as it belongs

to felf-preférvation, is'one of the ﬁroug—
eft of all the paffions. . Its object is the

fublime *. Its higheft degree I call

aftorzifbment 5 the fubordinate degrees are

“awe, reverence, and refpe&, which, by
the very etymology of the words, thew

from what fource they are derived, and
8§ how

* Part 2. fo. 2.
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‘how ‘they ftand diftiftinguithed from po-
fitive pleafure.

SECT. VIIL

Why ’things; not dangerous produce a
paflion like TERROR.

* Mode of terror. or of pain, is
always the eaufe of the fublime.
'For terror, or affociated "danger, the
~ foregoing explanation is, I believe, fuffi-
cient. It will require fomething more
‘trouble to fthew!, that fach examples as
T have given of the fublime in the fe-
cond part, are capable of producing a
‘mode of pain, and of being thus allied
to terror, and to be accounted for on
the fame principles. And firft of fuch
‘objects as are great in their dimenfions.
I fpeak of vifual obje&s.

- SECT.

® Part 1. fet. 7. Part2. fe 20
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;oL S £ CT. IX’

‘Why vdinl ob_;c&s of great dimenfions
: - Care Sublnne »

r'1 S IO N is petfbmﬁed by havuig

a picture formed by the rays of

‘light which' are teflected from the ob=
jegt; pointed in one piece; inftatita-
“tieoufly; ofiff the retina, or laft nervous
part of the eye. Or, according to others,
there is but one point of eny objet
‘piinted on the eye in fuch a manner.as
o be perceived at once 5 but By moving
the éye, we gather up with great celerity,
the feveral parts of the objett, fo as to
form one uniform piece. If the former
_gpinion beallowed, it will beconfidered *,
that though all the light reflected frorn
a large body fhould firike the eyé in-one
inftant ; yet we muft fuppofe that the

8 2 bedy

\

¢ l’art 2. feit 7.
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body itfelf is formed of a vaft number of
diftin& points, every one of which, or
the ray from every one, makes an im-
- preffion onthe retina. So that, though
the image of .one point fhould caufe but
a fmall tenfion of this membrane, ano-
_ther,” and another, and " another ftroke,
. muft in their progrefs caufe a very great
.one, until it arrives at laft to the higheft
-degree ; and .the.whole capacity of the
: €y, vibrating"in all its parts, muft ap-
.proach near to the nature.of what caufes
_pain, and corﬁ'equently muft produce an
:idea of the fublime. Again, if we take
-it, that one point only of an obje& is
(diftinguithable at once ; ‘the matter will
.amount nearly to the fame thing, or ra-
ther it will make the origin of the fub-
Jime from greatnefs of dimenfion yet
clearer. For if but one point is obferved
.at once, the eye' muft traverfe the vaft
Apace of fuch bodies with great quick-
riefs, and confequently the fine nerves
" and

|
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and mufcles déeftined. to. the motion of.
that part muft be very much ftrained ;.
and their- great fenfibility muft make.
them highly affe@ed by this ftraining.
Befides, . it fignifies juft. nothing to the
cffe produced, whether a hody has its,
parts conneed and makes its impreflion
at once; or making but one imprcﬂioh-
~ of a point at a tinve, it caufes a fucceffion.
of the fame, or others, fo quickly, as to
" make them feem united; as is evident
from thecommon effe of whirling about,
a lightted torch or piece of wood ; which.
if done with celerity, feems a circle of
fire. | ‘
SECT. X *
UNITY why requifite to vaftnefs. ,
T .may be objected to this theory,
that the. eye generally receives an

equal number of rays at all times, and,
S 3 that
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that therefore a great objodlcannot affbd.
it by the number of rays, mere than
that ‘variety of objeéts whith the eye
muft always difcern whilft it remains
cpen. But to this F anfwer, that ad-
mitting an equal number 6F'rayd, or an
equal quantity ef lumimeous particles to
ftrike the cyé at all times,. yet if thefe.
rays frequently vary their nature, now:
to blue, mew 10 red, and b en, ortheir
manner of terination as to a number
of petty fquares, triarigles, or the like,
at every change, whether of coldur or
flvape, the organ has a fort of a rélaxation
or reft ; but this relaxation and labour fe
often interrupted, is by no means pro-
du@ive of eafe; neither has it the effe&t
of vigorous and uniform labour, Who-
ever has remarked the different effeds
of fome ftrong exercife, and fome litde
piddling a&idn, will underftand- why
a teafing fretfu} employmrent, -which at
once wearies and weakcns the- body,

: fthould

2
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fhould have nothing great ; thefe forts of
impulfes, which are rather teafing than
painful, by continually and fuddenly al-
tering their tenor and direction, prevent
that full tenfion, that fpecies of uniform
labour which is allied to ftrong pain,
and caufes the fublime. The fum total
of things of various kinds, though ‘it
. thould equal the number of the uniform
parts compofing fome one entire objed,
~ is not equal in its effe upon the organs
of our bodies. Befides the one already
affigned, there -is another very ftrong
- reafon for the difference. The mind in
reality hardly ever ean attend diligently
to more than one thing at a time; if
this thing be little, the effe& is little,
- and a number of ether little objects
cannot engage the attention ; the mind
is bounded by the bounds of the obje& ;
and what is not attended to, and what
does not exift, are much the fame in
the effe®; but the eye or the mind (for
S 4. _ . m
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in this cafe there is no difference) in
great uniform objects does not readily-
arrive at their bounds; it has no reft,
whilft it contemplates them ; the image
is much the fame every where. So that
every thing great by its quantity muft
neceﬂ'arily be one, ﬁmple,' and entire,

SECT. XL

“The artificial INFINITE.

E have obferved, that a‘fpecies

of greatnefs arifes from the ar-

tificial infinite; and that this infinite con~
fiftsin an uniform fucceflion of great parts :*
" we obferved too, that the fame uniform
fucceflion had a like power 'in founds.
But becaufe the effe&ts of many things are
clearer in one of the fenfes than in ano-
ther, and that all the fenfes bear'an ana-
logy to, and illuftrate one-another, I fhall
begin with this power in founds, as the
caufe of the fublimx/ty from fucceffion
is




and BEAUTIFUL. 265

is rather .more obvious in the fenfe of.
hearing. And I fhall here once. for all
obferve, that an inveftigation of the na-
tural and mechahical :caufes of our paf~
fions, befides “the curiofity of the fub-
je&, gives, if they are difcovered, a
double ftrength and luftre to any rules
we deliver-on fuch matters. When the
ear receives any fimple found, itis ftruck
by a fingle pulfe of the air, which makes
the ear-drum and the other membranous.
parts vibrate according to the nature and
fpecies of the ftroke. If the ftroke be
ftrong, the organ.of "hearing fuffers a
coniiderable degree of tenfion. If the
ftroke be repeated pretty foon after," the
repetition caufes an expe&ation of ano-
ther ftroke. And it muft be obferved,
- that expeCtation itfelf caufes a tenfion.
This is apparent in many animals, who,
when they prepare for hearing any found,
roufe themfelves, and prick up their ears;
fo that here the effect of t}")c founds is
. eonfiderably augmented by a neW auxi- _
R ’ . liary,
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iary, the expetation. But though af-
ter 2 number of ftrokes, we expec ftill
‘more, not being able to afcertain the
exact time of their arrival, whea they
arrive, they produce 2 fort of furprife,
which increafes this tenfion yet furthey. .
For I have obferved, that when at any
time I have waited very earneftly for
fome found, that returned at miervals,
(as the fucceffive firing of cannori) though
I fully expeted the return of the found,
when it came, it always made me flart
a Iittlﬁ ; the car-drum fuffered 2 convul-
fion, and the whole body confeated with
it T he tenfion of the part thus in-
creafing at every blow, by the united
forces of the ftroke itfelf, the expedta~
tien, and the furprife, it is worked up
to fuch a pitch as to be capable of the
fublime; it is brought juft to the verge
of pain. Even when the caufe has ceafed;
the organs of hearing being often fic-
cefively ftruck in a fimilar manner,
continue to vibrate in that manner for
| fome
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fome time longer ; this is an additienal
help to the greatnefs of the effect.

" 'SECT. XIL
r The vibrations muft be fimilar.

UT if the vibration be not fimilar

" at every inxpreffion, it can never
- be carried beyond the number of actual
mpreflions ; for move any body, asa
pendulum, in oneway, and it wil con~
tinue to ofcillate in an arch. of the fame
circle, until the known caufes make it
reft ; but if after firft putting it in mo-
tion in one dire@ion; you puth it into
another, it can never.reaffume the firft
dire@®ien ; Becdufe it can never move
#tfelf, and confequently it can have but
the effect of that laft motion ; whereas,
if in the fame dire@ion you at upon it
feveral times, it will deferibe a greater
arch, and move a longer time.

SSECT.
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“S$ECT. XIIL

The effeés of SUC_CESSION in vifual
obje@s explained.”

F we can comprehend clearly how

things operate upon one of our fenfes;
there can be very little difficulty in con-
ceiving.in what manner they affect the
- reft. To fay a great deal therefore up-
on the correfponding affeCtions of every
{enfe, would tend rather to fatigue us by
an ‘ufelefs repetition, than to throw any
new light upon the fubje, by that am-
ple and diffufe manner of treating it} but
as in this.difcourfe we chiefly attach our-
felves to the fublime, as it affe@s. the
eyc, wedhall confider particularly whys

facceffive difpofition of uniform partsin

~ the fame right line thould be fublime ¥
and upon what principle this difpofition
* isenabled to make a comparatively fmall
| quantity

* Part 2. fe&. 10.

I

4
‘
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quantity of matter produce a grander
effe&, than a much larger quantity dif-
pofed in another manner. To avoid the
perplexity of general notions ; let us fet
before our eyes a colonnade of uniform
-pillars ‘planted in.a 'right line; let us
‘take our ftand in fuch a manner, that
‘the eye:may fhoot along this colonnade,
for. it has its . beft effe® in this view.
In our prefent firation it is phain, that
‘the rays from-the firft round pillar will
“caufe-in the eye a vibration of that fpe-
-cies ;- an image of the pillaritfelf. The
-pillar ‘immediately. fucceeding increafes
it ; that which follows ‘renews and en~
fordes the impreffion.; each in its order
-as it fucceeds, repeats impulfe after im-
-pulfe, and ftroke after ftroke, until the
eye long exercifed in one particular way
cannot lofe that object immediately ; and
. being violently roufed by this continued
-agitation, it prefents the mind with a
grand or fublime conception.” But in-
ftead of viewing a rank of uniform pil-
: lars;
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lars; let us fuppofe, that they fucceed

.each other, a round and a {quare one al-
-ternately. In this cafc the vibration

canfed by the firft round pillar périthes
as foon as it is formes ; and.one.of quite
another fort {the {quare) dircttly occu-
pies its place ;- which however it refigns

a5 quickly. to the round one;. and thus
the eye proceeds, alternately, taking up’

one image and laying down another, as
long -as the building continues. From

.whence it is obvious, -that at_the laft
-pillar, the mxpreflion is as far from: een-

tinuing as- it was at the very firft; be-
caufe-in fa&, the fenfory can receive no
diftind impreflion but from the laft;
and it can never of itfelf refume a diffi~

‘milar impreflion : befides, every varia«

tion of the obje&t is a reft and relaxa-
tion to the organs of fight; and thefe

reliefs prevent that powerful emotion fo

neceffary to produce the fublime. To
produce therefore a perfe& grandeur in
fuch things as we have been mention~

ing,
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ing, there (ionild be-a perfed Gmplicity,

‘an abfolute uniforamity in difpofition,
-fhape, and colouring, ' Wpan this prin-
-ciple of fucceflion and uniformity it tnay
‘be aflced, why a long bare wall thould
-not be a more {fublime obje& than a co-
lonfiage ; fince the fucceflion is rio way
. .intercupted ; . fince - the eye mests no
check ; fifice nothing more uniform can
be conceived ' A long bare wall is cer-
tainly not fo grand an objet as a colon-
-nade of the fame lemgth and height. It
i$ not altogether difficalt to accouat. for
ithis . différence. When we ook at a
naked wall, from theevennefs of the ab-
je&, the eye runs along its whole fpace,
and arrives quickly at its termination ;

the eye meets nothing which may inter-
Jupt its progrefs ; but then it meets no~
thing which may detain it a proper time
to produce a very great and lafting ef-
feét. The view of 2 barewall, if it be
of a great height and length, is undoubt-
edly grand: but this is only one idea,

and
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and not a repettion-of fimilar ideas ; it
is therefore great, not fo much upon the
-principle of infinsty, as upon that of vaf-
“nefi. ‘Butwe are not fo powerfully af-
fected with any one impulfe, unlefs ithbe
one of a prodigious force indeed, as we
-are with a fucceflion of fimilar impulfes ;
- becaufe the nerves of the fenfory do not
“(if I may ufe the expreffion) acquire a
-habit of repeating the fame feeling in
fuch .a manner as to continue it longer
‘than its caufe is in acion; befides, all
‘the effe@ts which I have attributed to
‘expeation and furprife in fe&. 11. can
-have no place in a bare wall.

SECT. XIV.

-Locke s opinion concerning darknefs,
confidered.

T is Mr. Locke’s 6pinion, that dark«-
neis is not naturally an idea of terror;
and that, though an exceffive light is
. pain-
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painful to the fenfe;, that the greateft
excefs of darknefs is no ways trouble-
fome. He obferves indeed in another
place, that a nurfe or an old woman
having once aflociated the ideas of
ghofts and goblins with that of dark-
nefs, night ever after becomes painful
and horrible to the imagination. The
authority of this great man is doubtlefs
as great as that of any man can be,
and it feems to ftand in the way of our
.general principle *. We have confidered
darknefs as a caufe of the fublime; and
we have all along confidered the fublime
as depending on fome modification of
pain or terror ; fo that, if darknefs be
no way painful or terrible to any, who
have not had their minds early tainted
with fuperftitions, it can be no fource of
the fublime to therh., But, with all de-
ference to futh an authority, it feems to
me, that an aflogiation of a more gene-
ral nature, an affoctation which takes in-
T o, all
* Part 2, fe&. 3
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all wrankind mhay make darknofs tervible;
for in wttor darknefs, it is impofiible
know in what degree of fafety we ftand;
we are’ ignorant of the objes that for-
round us ; we may every morment fike
againit forne dangerows obffrudion; w
may fall down a precipice the firft fiep
we take; and if an enemy approach,
we know not in what quarter to deferd
ourfelves; in fuch a cale frength 8 10
fure proveion s witdom can enly attby
guefs ; the boldeft are flaggered, andhe
whio would pray for nothirg ¢t towards
bis defence, is forced to pray for Tight.

Zw walep, arra ov pUva ax’ xbess vias Axa
Tomoor & ailpny, dos & vglanpoteiv (i‘ec&'ﬂ';
By'ds pest £ onsaoy. —emm

As to the affociation of ghofts and
goblins; fucely it is more natutel ¥
think, that darknefs being originally 2*
idea of terror, was chofen as a fit fe®
for fuch terrible reprefentations, ﬁ
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Yhit Thch reprélentatiohs have rnalte
taikiics ‘terrible.  The ‘mitd of iin
véty- ednly ftidlés ititodn drrdrof the 'foit-
ihier ‘(ort ; ‘Bt it 15 véy Hatd Yo ittagiie,
. thit the effedt of 4n idéa o univerfally
tértible in all ‘tithes, 4iid all. coun'tries,
bs dakiels, couldl polfibly tiave badn
owiiig to a et of idle ‘florits, or to 4ffy
caife of a tighire fo ‘tividl, amd of 5h
operation fo Précitiotis.

SECT. Xv.
. DARKNESS teirible in ifs owh natire,

YERHAPS it fay appcir on ena
quiry, ‘thatblacknefs and dirknéfs

are in forne degrée paiiiful by their ra-
tural operation, independeiit df uny al-
fociations whitfoever. T muft obferve,
that the ideas of darkriefs dnd blacknefs
are much the fimé; and they diffét
ohly in this, that blackiiefs is a moté
confined idéa, ' Mr. Chefelden his given
' T a - us
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us a very curious ftory of a boy, who
had been born blind, and continued fo
until he was thirteen or fourteen years
old; he was then couched for a cata-
ra&, by which operation he received his
fight. Among many remarkable parti-
culars that attended his firft perceptions,
and judgments en vifual objes, Che-
felden tells us, that the firft time the
_ boy faw a black obje&, it gave him great
uneafinefs; and that fome time aftet,
upon accidentally fecing a negro woman,
'he was ftruck with great horror at the
“fight. The horror, .in this cafe, can.
fcarcely be fuppofed to arife from eny
- affociation. The boy appears by the ac-
count tohave been particularly obferving,
and fenfible for one of his age : and there-
fore it is probable, if the great uneafi-
nefs he felt at the firft fight of black
had arifen from its connexion with any
other difagreeable ideas, he would have
obferved and mentioned it. Foran idea,
difagreeable only by affociation, has the
' caufe




and BEAUTIFUL. 277

caufe of its ill effe&t on the paffions evi-
dent enough at the firft impreffion ; in
ordinary cafes, itis indeed frequentlyloft;
but this is, becaufe the original affocia-
tion was made very early, and the con-
fequent impreffion repeated often. In
our inftance, there was no time for fuch
an habit; and thereis no reafon to think
that the ill effeéts of black on his ima-
gination were more owing to its con-
nexion with any difagreeable ideas, than
that the good effe@s of more cheerful
colours were . derived from their con-
nexion with pleafing ones. ‘They had
both probably their effects from their
natural operation, '

4 . Tas SECT.
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SEOT. IsVL
Wiy QA‘BK‘Nﬁss ig terrible.

['T max bg warth. while to, cxaming,

bow:-dackpefs can operate in. fach 3
mAANGE 2 10, caufe mp} It is, qbfer-
vable, that flill a8 we- recede from
the light, pature has o contrived, i
that: the pupil is enlarged by e teti-
ting, ofi the. itis,. i progortion, to omr.
recefs.  Now, inftead of declining fiom,
iy byt 3 kistle, fuppofe that we withdrw,
eptisly, from, the light 5 it is reafonshle:
to think, that the contra@ion of the ra-
dial fibres of the iris is proportionably.
greater : and that this part may by great
darkne(s come to be fo contracted, as to
ftrain the nerves that compofe it beyond
their natural tone ; and by this means to
produce a painful fenfation. Suchatenfion
it feems there certainly is, whilft we are

involxedin. dirknefs ; for in fuch a ftate .
whilft
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whillt the eye remaine opén, there is a
continual nifis to receive light ; this isxa-
nifeft from-the fafhes, and:luminous ap-
peprances which often feem in thefe cir-
cumilances, toplay before it 5. and which:
can: be nothing bt the effect of fpafins,
produced by ie- own efforts in purfuit.
of its objed ; .fevemil other flrong im-:
- poaldgs: will- produee the idea of light in.
the @y, bofides the fubftance oflight it-
felf, as we expdyignee on many accz-
fions.  Some wharatlgw: datkoefs to. ber
a Ganfs-of the fublisme, woudd infép. fronx
the dilatation: of the pupil, that a're=-
laxation may be produdtive of the fub-

" . lime as well as.a convolfion;; hus they:

do nets 1 believe, confider, that although
the circulas sing of tha iris be. in bme-
fenfe a fphindter, which may poffibly be .
dilated by a fisnple relaxation, yet in-.
one refpedt it differs fiom moft of the:
other fphinéters of the body, that iris
furnifhed with anteageniftmufcles, which.
T 4 . are -
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are the radial fibres of the ‘iris ; n6
fooner does the circular muicle begin to
relax, than thefe fibres wanting their

counterpoife, are forcibly drawn back,.

and open the pupil to a confiderable
widenefs. But though we were not
apprized of this, I believe atty one will
find if he opens his eyes and makesan
effort to fee in a dark place,’ that a very
perceivable pain enfues. And I have
heard fome ladies remirk, that after ha-
ving worked a longiira€ upon a ground
of black, their eyes were fo pained and
. weakened they could hardly fee. It
may perhaps be objefted to this theory
of the mechanical effet of darknefs,
that the ill effes of darknefs or black-
nefs {eem rather mental than corporeal ;
and I own it is true, that -they do fo;
and fo do all thofe that depend on the
. affeQions of the finer parts of our fyf-
tem. ‘The ill effe@s of bad weather
appear often no otherwife, than in a
- melans
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melancholy and deje@ion of fpirits,though
without doubt, in this cafe, the bodily
organs fuffer firft, and the mind through
thefe organs.

SECT. XVIL
~ The effects of BLACKNESS.

Lacknefs is but a partial darknefs ;

and therefore it derives fome of its
powers from being mixed and furround-
ed with coloured bodies, In its own
nature, it cannot be confidered as a co-
Jour. Black bodies, refleing none, or
but a few rays, with regard to fight, are
but as fo many vacant fpaces difperfed
among the objecs we view. When'the
eye lights on one of thefe vacuities, af-
ter having be¢n kept in fome degree of
tenfion by the play of the adjacent co-
lours wpon it, it fuddenly falls into a re-
“laxation ; out of which it as fuddenly
‘ tccovers by acenvulﬁvc fprmg To il-
luftrate
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luftrate this; let us confider, that when,
we intend to fit in a chajn, and find it,
much lower than we expo@ed, the
fhock is very violent; much more viqlent
than could be thought from fo flight a
fall as the difference between one chair
and another can poffibly make. If,
after defcending a flight of fairs, we
attempt inadvertently to take another
ftep in the manner of the former qoee,
the thock is extremely rude and difaggee~
able; and by no art can.we caufe fuch
a fhock by the fame¢ means, when we
expect and prepare for it. 'When I fay,, |
that this is owing to having the changﬁ
made contrary to expectation ;, I do.ngot:
mean {olely, when thc mind expes. 1
mean likewife, than when any, organ.

,of fenfe is for fome time affeGed; in.

fome one manner, if it. be fuddenly-af-
fe&ed' othcrwife‘ there epfues. a.copyul-.
five motion; fuch a, convulfion, as. is
caufed when any thing bappens againtt
the expedtance of the mmd And though
it
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if may appear ftrange that fuch a change,
as prodpces 3 relaxation, fhould imme-
diately produce 2 fudden conyulfion;
it is yet moft certamly fo, and fo in all
the fenfes. Every. one knows that ﬂecp
is 3 relaxation ; and that filence, whcre
nqd;ung keeps thc organs of hesring in
a@ion, is in general fitteft to bring on,
this relaxation ; yet when a fort of mur-
muring founds difpofe 2 man, to flecp,,
let thefe founds ceafe fuddenly, and the
perfon immediately awakes; that is,,
the parts are braced up fuddenly, and he,
awakes. ‘This I have often experienced

- myfelf, and Lhaveheard the ome from.

obferving perfons.. In like manper, if a_
perfon in, broad. day-light were falling

affeep, to. introduce a_fudden darknefs ;: .

would prevent his fleep- for that time,
though filence anddarknefs in themfelves,
and not fuddenly intreduced, are very
favourable to it. 'This I knew only by
conjecture on the apalogy. of the fenfes
when T firft digefted thefc obfervations; |
but’
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but I have fince experienced it. AndI
have often éxperienced, and fo have a
thoufand others, that on the firft in-
clining towards fleep, we have been
fuddenly awakened with a moft violent
ftart; and that this ftart was generally
preceded by afort of dream of our fal-
ling down a precipice : whence does this
ﬁrénge motion arife, but from the too
fudden relaxation of the body,-which
by fome mechanifm in’ nature reftores
itfelf by as quick and vigerous an exer-
tion of the contralting power of the
mufcles ? the dream itfelf is caufed by
this relaxation ; and it is of too uniform’
a nature to be attributed to any other
caufe. The parts relax too fuddenly,
which is in the nature of fallmg, and
this accident of the body induces this
image in the mind. When we are in a
confirmed ftate of health and vigour, as

- all changes are then lefs fudden, andlefs
on the extreme, we can feldom complain
of this difagreeable fenfation. _
‘ SECT-



ad BEAUTIFUL. 28

SECT. XVIL
Theeffe@s of BLACKNESS moderated.

\HOUGH the effe@s of black bc,
painful originally, we muft not

think they always continue fo. Cuftom
reconciles us to every thing. After we
have been ufed to the fight of biack ob-
‘jects, the terror abates, and the ﬁnooth—l
nefs and gloffinefs or fome agreeable acci-
dent of bodies focoloured, foftens in fomé
meafure the horror and fternnefs of their
original nature; yet the nature of the
original impreffion ftill continues. Black"
will always have fomething melancholy
in 'it, becaufe the fenfory will always
find the change to it from other colours
too violent ; or if it occupy the whole
‘compafs of the fight, it will then be
darknefs; and what was faid of dark-
nefs, will be applicable here. I do not

purpofe to go into all that might be’
' fad
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faid to illuftrate this theory of the effeCts
of light ahd darknefs; neither will I
examine all the different effe@s produced
by thevarivus modificdtiotrs ahd mixetitds
of thefe two caufes. If the foregoing
obfervations have dny foulidtion in na-
ture, I conceive thieth vty fufficient to
account for all the p'hzﬁbnit‘nh thdt cih
arife from all thie combinitishs F Black
with other colodrs. To eitér ifitod ‘every
particular, or to anfiver évéry obje@tion,
would be an endlefs Tabour. We hidve
enly followed the moft leaditg i6ads;
and we fhall obferve the famie condué
in our enquiry into the cufe of béiiiity.

SECT. XIX
The phyfical caufe of LOVE.

FHEN we have before us fuch

: . objedts as excite love and com~
placency, the body is affeCted, o far as
I could obferve, much in the following
manner.
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manner. “The head teclines fornething
onone fide ; ‘the epe-lids are more clofed
. than wfaal, 2nd the eyes roll gently with
#n inclination to the objeét; the mouth
is 4 little opened, and the breath drawn
flowly, with now and ‘then a low figh:
the whole body is compofed, and the
hands fall idly to the fides. All this is
aceothpanied with an inward fenfe of
mehting and languor. Thefe appearances
are abways proportiofied to the degree of
beauty in the objed, and of fenfibility in
the obferver. And this gradation from
the Highett pitch of beauty and fenfibi-
lity, even to the loweft of mediocrity
and indifference, and their correfpondent
effedts, ought to be kept in view, elfe
this defeription will feem exaggerated,
which it certainly ishot. But frem this
defcription it is almoft impoffible not to
conclude, that beauty a&s by relaxiny
the folids of the whale {yftem. There
are all the appearances of fuch a relaxa-
tion ; and a relaxation fomewhat below

3 ' "~ the
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the natural tone feems to me to be the
caufe of all pofitive pleafure. Whois a
ftranger to that manner of expreffion fo
common in all times and in all countries,
of béingfoftencd, relaxed, enervated, dif-
folved, melted away by pleafure? The
univerfal voice of mankind, faithful to
their feelings, concurs in affirming this
uniform and generaleffe@ : and although
fomeodd and particular inftance may per-
haps be found, wherein there appears a
confiderable degree of pofitive pleafure,
without all the chara&ers of relaxation ;
we mutt. not therefore reje& the conclu-
fion we had drawn from a concurrence
of many experiments, but we muft fill
rétain it, fubjoining the exceptions which
may occur according to the judicious
rule laid down by Sir Ifaac Newton in
the third book of his Optics. Our pofition
will, I conceive, appear confirmed beyond \
any reafonable doubt, if we can thew that
fuch things as we have already obferved
to be the genuine conftituents of beauty,
' have
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 have each of them; feparately taken, a
hatural tendency to relax the fibres. And
if it muft be allowed us, that the appear-
‘ance of the human body, when all thefe
conftituents are united together before
the fenfory, further favours this opinion,
we may venture, I believe, to conclude,
that the paffion ealled love is produced
- by this relaxation. By the fame method
of reafoning which we have nfcd in the
enquiry into the caufes of the fublime,

we - may likewife conclude; that as a
. beautiful objeét prefcntcd to the fenfe, by
caufing-a relaxation in thc body, pro-
. duces the paffion of love in the mind;
.fo if by any means the paffion fhould
firft have its origin in the mind, a re-
laxation of the outward organs will
as ccrtamly enfue in 2 degree proyorJ
_tiened to the cuuﬁ:. L

v SECT:
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SECT. XX
"‘Why SMOOTHNESS is-beautiful.

T is to explain the true eaufe of *vi-

‘A -fual beauty, that T-call in’the affift-
ance of the other fenfes. If it appears

‘that fimothnefs is a principal- caufe.6f
pleafure to the touch, tafte, fmell, and

*hearing, it will be eafily admitted a con-
“ftituent of vifual beauty ; ‘efpecially as
we héve before thewn, that this quality

"is found almoft without exception in all
‘bodies that are by general confent held
‘beautifol. ‘There can be no deubt that
* “bodies which arerough and angular, roufe
-and vellicate the organs of feeling, caufing
a fenfo of pain, which confifts in the vio-

lent tenfion or contra&ion of ‘the: mud-

cular fibres. On the contrary, the ap-

plication of fmooth bodies relax ; gentle

ftroking with a fmooth hand allays vio-

R \ lent .

\
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Jent pains and cramps, and relaxes the
Iuﬁ'crmg parts from their unnatural teri-
fion; . 4t,has,therefore very often no
:mean effed -jn removing fwellings and
obftru@ions, The fenfe of fecling is
thighly gratified with fmooth bodies. A
bed fmoothly laid, and foft, that is,
.where the. zefiftance is every way incon-~
fiderable, is 2 great luxury, difpofing. to
an univerfal relaxation, and mducn;‘g be=
yond any thing elfe, that. fpecxes of it
called fleep.

SWE ETN_:ESS, 'ite; :Hatufe.

OR s it only in_the touch, that
A N fincoth bodies caufe pofitive. pleas
" fure by relaxation. In the fmell and
tafte, we:find ,all things agreealile. to
them, and which ate commonly called

fiveet, . to be of a fmooth. nature, and
) U 2 that
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‘that they all evidently tend to relax their
‘refpetive fenfories. Let us firft confider
‘the tafte. * Since it is moft-eafy to en-
"quire into the property of liquids, and
‘fince all things feem to want a fluid ve-
“hicle to make them tafted at all, I in-
‘tend rather to confider the liquid than
‘the folid parts of our food. The vehicles
‘of all taftes are water and or/. And
what determines the tafte is fome falt,
"which affe@s varioufly according to its
pature, or its manner of being com-
bined with other things. Water and oil,
fimply confidered, are capable of giving
fome pleafure to the tafte. Water, when
fimple, is 'inﬁpid; inodorous, colourlefs,
and fmooth ; it is found when noz cold to
‘be a great refolver of fpafins, and lubri-
‘cator of the fibres: this power it pro-
‘bably owes to its fmoothnefs. = For as
'fluidity depends, according to the meoft
-general opinion,on the roundnefs,fmooth.-
ncfs, and weak cohcﬁon of the compo-

nent
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" ment parts of any body;-and .as water
a&s merely as a fimple fluid ;. it follows,
that the caufe of its fluidity is likewife
. the caufe of its relaxing quality ; name-
ly, the fmoothnefs and flippery texture
of its parts. ‘The other fluid vehicle of
taftes is0s/. 'This too, when fimple,. is
infipid, inodorous, colourlefs, and {fmooth
to the touch and tafte. . It is fmoother
than water, and in many cafes yet more
relaxing. Oil is in fome degree pleafant
to the eye, the touch, and ithe tafte, infiz
pid as it is. - ‘Water is not fo grateful ;
which I do not know on what principle
to account for, other than that water ig
not fo foft and fmooth. Suppofe that to
this oil er water were added a certain
quantity of a {pecific.falt, which had a
power of putting the nervous papille of
the tongue into a gentle vibratory mo-
tion; as fuppofe fugar diffolved in it.
The fmoothnefs of the oil, and the vibra-
tory power of the falt, caufe the fenfe
we call fiwveetnefs. In all fweet bodies,

U3 fugar,
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fogar, or « fabffanicd vy Bl diferdne
froth fugar, is confantly found; every
fchxcs of falt, examinéd by the miero+
fcope, hias its own- diftiné¥, regular, inva-
viable form. That of nitre isa pointed
obfong ; that of fea-fal¢ an exa& cube;
that of fugar 4 perfect globe. If you
have tried how fincoth globular bodies,
as the marblés with which boys amufe
theriftives, have affccted the touch when
theyare rolled backwird and forward-and
bver one _'mo‘tﬁer', you will eafily con»
ééive how fweétnefs, which confifts in §
Balt of fuch nature, affeéts the tafte; fof
4 fingle gloke, (though fomewhat plea-
fant to the fidling) yet by the regularity
6f its form, and the famewhat too fadden
deviatibn of its parts from a right lirie,
{t is nothing near fo pleafant to the touch
as feveral globes, where the hand gently
rife¢ ta onc and falls to another ; and
this pleafure is greatly increafed if the
plobes are in motion, and fliding over
en¢ another; for this foft variety prevents
o ‘ - that



aid BEAUTIFVL., 2ps-

that, woarinefs, which: the: upiform dif-.
pofition of-the fevera] globes-would other~-
wift produce. Thus in. fweet liquars,.
the parts of the fluid wvehicle though-
moft probably round;. age yet fo minute:
as; to.congeal thefigure of their compar:
nemt parts fram the nigeft- inguifition of-
the microfcope; and confequently being.
fo exceflively minute, they have a fort
of flat fimplieity to the tafte, refembling
the effe@s of plain fmooth bodies to the
touch; for if a hody be compafed of
round parts exceffively {mall, and packed
pretty. clofely together, the furface wilk
be bqfh to. the fight and touch as-if it
were nearly plain and fmooth. It is
clear from their unveiling their figure
to the microfcope, that the particles of -
fugar are confiderably larger than thofe
of water or oil, and confequently. that
their effe@s from their roundnefs will
be more diftin& and palpable to the per-
vous papille of that nice organ the tongue:
they will induce that fenfe called fivees-
U 4 nefs,
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nefs, which in a weak manner we dif-
cover in oil, and in a yet weakerin wa-~
ter; for infipid as they are, water and
oil are in fome degree fweet; - anud it

may be obferved, that infipid things of
all kinds approach more nearly to the
nature of {weetnefs than to that of any.
ather tafte.

§ E'CT. XX
SWEETNESS relaxing.

N the other fenfes we have remark-’
ed, that fmooth things are relaxing.
Now it ought to appear that fweet things,
which are the fmooth of tafte, are re-
laxing too. It is remarkable, that in
fome-languages foft and fiveet have but
one ‘name. Doux in French fignifies
foft as well as fweet. 'The Latin Dadess,
and the Italian Do/ce, have in many cafes
the fame double fignification. That fweet’

thmgs are gcnerally relaxing is evident ;-
: becaufe
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becdufe all fuch, efpecially thofe whichare
moft oily, taken frequently or in alarge.
quantity, very much enfeeble the tone
of the ftomach. Sweet fmells, which
bear a great affinity to fweet taftes, re-
lax very remarkably. The fmell .of
flowers difpofes people to drowfinefs;
and this relaxing effect is further appa--
rent from the prejudice which people of
weak nerves receive from their ufe. It
were worth while te éxamine, whether
. taftes of this kind, fiweet ones, taftes
that are’ caufed by fmooth oils and a re-
laxing falt, are got the originally pléafant -
taftes, For many which ufe has ren-
detred fuch, were not at all agreeable at
firt. The way to examine this is, to
try what nature has originally provided
for us, which fhe has undoubtedly made
originally pleafant; and to analyfe this
provifion. MG/ is the firlt fupport of.
our childhood. The component parts of
this are water, oil, and a fort of a very
fweet falt called the fugar of milk. All;
: ' thefe
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thefé whon blanded have 2 great: Aroets~
nefs to the tafte, and: a relaxing quality-
to the fkin. The next thisg children-
covet is fruit, and: of fruits, thofopnin-.
cipally which- are fweet; and every ene:
Rnows that the {weetnefs of frait is canfed!
by a fubtile oil, and fuch a filt as that
mentioned in the laft fe®tion. After-
wards, cuftom, hebit, the defire of no--
velty, and 4 thoufand ether: caufes, €on-
found, adulterate, and chririge our palates,.
fo-that we can nolongér réafon with any-
fatisfadtion about thein. Before we quit
this article we muft obferve; that as
fmooth things are, as {uch, agrecable tor
- the tafte, and are found of a relaxing
quality ; fo, on the other hasd, things
which are found by experience to be of
a ftrengthening quality, and fit.to brace
the fibres, are almoft univerfally rough
and pungent to the tafte, and in many
cafes rough even to the touch. We
often apply the quality of fweetnefs,
metaphorically; to vifual ohjed®s.. Far

o : the
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the better carrying on this remarkable
nalogy of the fenfes, we may here call
fweetnefs the beautiful of the tafte,

SECT. XXHI
VARIATION, why beautiful. -

' X NOTHER principal propérty of
~ beautiful obje&s is, that the line
6f their parts is continually varying its
dire@ion ; but it varies it by a very in-
fenfible deviation; it never varies it fo
quickly as to furprife, or by the tharp-
nefs of its angle to caufe any twitching
or convulfion of the optic nerve, -No-
thing long continued in the fame man-
ner, nothing very fuddenly varied canbs
beautiful ; becaufe both are oppofitg to
that agreeable relaxation, which is the
chara&eriftic effect of beauty. It is thus
in all the fenfes, A motion in a right
line, is that manner of moving next ta
a very gentle defcent, in which we
3 meet
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_meet the :leaft refiftance; yet it is not
that manner of moving, which, next
to a defcent, wearies us theleaft. Reft
certainly tends to reiax; yet there is a
fpecies of motion which relaxes more
than rcﬁ.; a gentle ofcillatory motion,
a rifing and falling. Rocking fets chil-
dren to fleep better than abfolute reft ;
there is indeed fcarce any thing at that
age, which gives more pleafure than to
be gently lifted up-and down ; the man-
ner of playing which their. nurfes ufe
- with children, and the weighing and
fwinging ufed afterwards by themfelves
as a favourite amufement, evince this
very fufficiently. Moft people muft have
- obferved the fort of fenfe they have had,
on being fwiftly drawn in an eafy coach
en a fmooth turf, with gradual afcents
and declivities. 'This will give a better
idea of the beautiful, and: point out its
probable caufe better than almoft any
thing elfe. On the contrary, when one
is hurried over a rough, rocky, broken

road,
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road, the pain felt by thefe fudden in-
equalities fhews why fimilar fights; feel-
ings, and founds are fo contrary to beau-
ty ; -and with regard to the fecling, it is
exaltly the fame in its effe®, or very
‘riearly the fame, whether, for inftance; I
miove my hand along the furface of a body
-of a certain fhape, or whether fuch a body
ismovedalongmyhand. Buttobring this
“analogy of the fenfes home to theeye; if
-a body prefented to that fenfe has fuch
‘a2 waving furface, that the rays of light
‘refleCted from it are in a continual in- -
fenfible deviation from' the ftrongeft to
-the weakeft, (which is always the cafe in
‘a furface gradually unequal), it muft be
exaly fimilar in'its effe@ on the eye and
“touch; upon the one of which it operates
“dire&ly, on theotherindire@ly. And this
‘body will be beautiful if the lines which
compofe its furface are not continued,
even fo varied, in a2 manner that may
-weary or diffipate the attention. The va-

riation itfelf muft be continually varied.
SECT.
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SECT. XXIV.
Comcmmg SMALL‘NESS.

TO avoxd a ﬁmcnefs which may
) arife from the too.frequent repe-
‘tition of - the fame reafenings, and of il
‘luftrations of the fame nature, I will not
enter very minutely.into.every. particular
that regards beauty, as it is founded
on the difpofition of .its quantity, or
its quantity itfelf. In fpeaking -of the
magnitude of bodies there is great un-
-certainty, becaufe the ideas of great and
“fmall are terms almoft entirely relative
-to the fpecies of the objects, which are

infinite. It is truc,'tlmt.having.onoc ‘

fixed the fpecies of any objedt, and the
dimenfions common in the individuals
-of that fpecies, we may obfetve -fome
that exceed, and fome that fall thart of
the ordinary ftandard : thefewhichgreat-
ly exceed, are by.that excefs; provided
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the fpecics, itklf be ‘not very finall, r4-
her great -and “tervible: than .beautiful ;
-but .as in 'the .animal world, and in a
ogood :meafure “in :the vegetable world
‘likewife, the .qualities that.conftitute
-beauty ‘naay. poflibly. be united:to: things
-of igreater dimenfions ;' when they .are
*fo-united: they conftitute a {pecies:fome-
tthing - different “both. from the fublinre
-and: beautiful, which T have beforecall-
-ed :Fine ; -but :this-kind T~ imagine :hag
-not ‘fuch a power -on.the -paflions, -ei~
~ther-as vaft bodies “have which are en-
~dued: with- the correfpondent qualities of
«the: fublime ; or as the qualities of beauty -
thave when united in 2 {fmall obje&t. The
-affeGion produced by large bodies adorn-
(¢d -with the {poils of beauty, is a tenfion .
-continually relieved ; which approaches
‘to. the nature of mediocrity. But.if
I were to fay how I find myfelf af-
~fe@ed  upon - fuch occafions, I thculd
-fay, that-the fublime fuiffers  lefs by be-
:ing united -to :fome-of the qualities-6f
* j beauty,
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beauty, than beauty does by being joid-
ed to greatnefs of quantity; or any other
properties of the fublime. There is fome-
thing {o over-ruling in whatever infpires
us with awe, in all things which be-
long ever fo remotely to terror, that no-
thing elfe can ftand in their prefence.
-There lie the qualities of beauty ecither
.dead and unoperative; or at nioft exerted
.to mollify the rigour and fternnefs of
.the terror, which is the natural conco-
.mitant of greatnefs. Befides the extra-
ordinary gréat in every fpecies, the op-
pofite to this, the dwarfith and diminu-
- tive, ought to be confidered: Littlenefs,
~merely as fuch, has nothing contrary to
.the idea of beauty. The humming bird,
.both in fhape and colouring, yields to
none of the winged fpecies, - of which it
“is the leaft; and perhaps his beauty is
.enhanced by his fmallnefs. : But there
* _are anitals, which when they are ex-
tremely fmall are rarely (if éver) beauti-
“ful, There is a dwarfith fize of men
| , and
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and woinen, which is almoft conftantly
fo grofs and maffive in comparifon of
thei. height, tHat they prefent.us with a
very difagrecdble images Biit fhould a
nan be faund not ahove two or three feet
high; fuppofiag fuch a perfon to have
all the parts of his body of 2 delicacy
fuitable to fuch i fize; and otherwife en
dued with fse common qualities of othér
beautiful hodles, I am pretty well con=
vinced thit 4 perfon of fuch a flaturé
might be confidered as heautiful ; might
be the obje@ of love; might give us
very pleafing ideas on viewing him. The
only thing which could poffibly inter-
pofe to cheek our pleafiire is, - that fuch
treattires; however formed, are unufual,
and are ofted therefore confidered as
fomething monftrats. ‘The large and
gigantic, - though very compatible with
the fublime, is contrary to the heanti-
ful. It is impoffible to fuppofr a giant
the objeét of love. - When we let our
-#nagination loofe in ramance, the ideas

X we
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we naturally annex to that fize are thofe
of tyranny, cruelty, injuftice, and every
. thing hgrrid and abaminable. We paint
the giant ravaging the country, plunder-
ing the innocent traveller, and after-
wards gorged with his half-living fleth :
fuch are Polyphemus, Cacus, and others,
who make fo great a figure in romances
and heroic poems. The event we at<
tend to with the greateft fatisfaGion
is their defeat and death. I do not re<
member in all that multitede of deaths
with which the Hiad is filled, that the
fall of any man remarkable for his
great- ftature and ftrength touches us
with pity; nor does it appear that the
author, fo well read in human nature,
ever intended it thould. It is Simoifius
in the foft bloom of youth, torn from
his parents, who tremble for a courage
fo ill fuited to his ftrength; -it is ano-
ther hurried by war from the new em-
. braces of -his bride, . young, and fair,
snd a novice to.the ficld, who melts us

. _ by
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hy his untimely fite. Achilles; in f{pite
of the many qualities of beauty which
Homer has beftowed on his outward
form; and the many great virtues with
which he hagadorned his mind, can never
make us love him. It may be obferved,-
that Homer has given the Frojans, whofe
fate he has deﬁgncd to excite our com-
paffion; infinitely more of the amiable
focial virtues than he has diftributed
among his Greeks; With regard to the
‘Trojanis, the paffion hie chufes to mife
s pity; pity is a paflion foundedon love;
and thefé Zfér, and if I may fay, domettic
virtues; are eertainly the moft amiable.
But he has made the Greeks far their
fuperiors in the politic and military vir«
tues. 'The councils of Priam are weak 3
the arms of HeGor comparatively feeble;
his courage far below that of Achilles.
Yet we. love Priam more than Agamem<
sion, and He&or more than his con-
queror Achilles. Admiration is the paf~
fion which Homer would excite infavour

X 2 of
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of thé Greeks, and he has defe it by
beftowing on them the virtiiés which
have bit little to do with love. This
fhort digreffion is perhaps net wholly
befide our purpofe, where ouf bufinefs i¥
. to thew, that objects of great dimenfions
are incompatible with beauty;- the more
incompatibleas they are greater ; whereas
the fmall, if ever they fail of beauty,
this failure is not to bc attributed to
their fize. -

S EC T. XXVI
~ Of COLOUR.
ITH regard to colour, the dif-

-quifition is almoft infinite ; but
I coniceive the principles laid down in‘the

beginning of -this part are fufficient to .

account for the effes of them all, as
well as for the agre’ea_bl;’ effect of tranfpa-
rent bodles,'v'vhcthcr fluid or folid. Sup-’

pofc I look at a botile of muddy liquor,
“ of

| N
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~of -a blue of red caleur : the blue or red
-rays cannot pafs clearly to-the eye, but
-are {fuddénly -and unequally ftopped by
the intervention of little opaque bedies,
-which without preparation change the
-idea, and change it toa into one djfagree-
-able in its own nature, conformablé to
.the principles laid down in feét. 24. But
‘when the ray pafles withont fuch oppo-
fition through-the glafs or ligior, when
he ghafs or liquor are quite tranfparent,
-the light is {fomething foftened in- the
-paflage, which makes it-more :agreeable
even as light; and the Liquor refledting
all the ra’yé of its proper calour evenly, it
“has fuch an effe& on the eye, as footh
opaque bodies-have on the eye and touch.
So that the pleafure here is compounded
of the foftnefs of the tranfmitted, and
‘the evennefs of the refleGted light. This
pleafiire may be heightened by the com-
mon principles in other things, if the
fhape of the glafs which holds the tranf-
-parent liquor be fo judicioufly varied, as
- X 3 . to
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to prefent the colour gradually and inter-
changeably weakened ‘and ftrengthened
with all the variety which judgment in
affairs of this nature fhall fuggeft. On
a review of all that has been faid of the
effe@s, as well as the caufes of both ; it
will appear, that the fublime and beau-
tiful are built on principjes very different,
and that their affeCtions are as different :
the great has terror for its bafis; which,
when it is modified, caufes that emotion
in the mind, which I have called afto-
nithment 5 the beautiful is founded op
mere pofitive pleafure, and excites in the
foul that feeling, which is called love.
Their caufes have made the fubjed of
this fourth part, -

The End of the Foprth Pas,

rs 4.
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SusrLiME and BEAUTIFUL.
‘PART V
SECT, I
Of WORDS.

ATURAL objeé&ts affe&t us, by

the laws of that connexion, which
Providence has eftablifhed between cer~
tain motions and configurations of boe
dies, and certain confequent feelings in
our minds. Painting affe@ts in the fame
manner, but with the fuperadded pleafurg
of imitation. ArchiteCture affects by the
o X4 laws
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laws of nature, .and the law of reafon;

from which latter refult the rules of pro-

portion, which mbke a werk to be Praif-

ed or cerifured, in the whole or in fome

part, when the end for which it was de-

figned is or is not properly anfwered. But
as to words; they feem to me to affe&

us in a manner very différent from that

in which we are affected by natural ob-

je&s, or by painting or architeGture ; yet
words have as confiderable a fhare in ex-
citing ideas of beauty and of the fublime

as any of thofe, and fometimes a much

greater than any of them ; thereforeanen-

quiry into the manner by which they ex-

cite fuch emotions is far from being un--
neceflary in a difcoyrfe of thiskind.

SECT.
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SECT. IL

‘The common effie@ of POETRY, not
by raifing ideas of things. -

HE commen notion of the power

of poetry and eloquence, as welb

as that of words in ordinary converfa-
tion, is, that they affect the mind by ;
raifing in it ideas of thofe things for
which cuftom has appointed them to
ftand. To examine the truth of this
notion, it may be requifite to obferve
that words may be divided into three
forts. Thefirftarefuch as reprefent many
fimple ideas wnited by nature to form
fome one determinate compofition, as
man, hotfe, tree, caftle, &c. Thefe I
call aggregate words. 'The fecond, are
they that ftand for one fimple idea of
fach compofitions, and no more ; as red,
blue, round, fquare, and thelike. Thefe
I call fimple abfiralt words. The third,
: are
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are thofe, which are formed by an union,
an arbitrary union of both the others,
and of thevariousrelations between them,
in greater or lefler degrees of compléxity;
‘as virtue, honour, perfuafion, magiftrate,
and the like. Thefe I call compounded ab-
firait words. Words, I am fenfible, are
capable of being claffed into more cu-
rious diftin&ions ; but thefe feem to be
natural, and enough for our purpofe; and
they are difpofed in that order in which
they are commionly taught, and in which
the mind gets the ideas they are fubftitut-
ed for, I fhall begin with the third
fort of words ; compound abftraéts, fuch
3s virtue, honour, perfuafion, docility.
. Of thefe I am convinced, that whatever
power they may have on the paffions,
they do not derjve it from ‘any roprefen~

tation raifed in the mind of the things

for which they ftand. As compoti-
tions, they are not real effences, and

hardly caufe, I 'thinkQ any real ideas. No

body, I believe, immediately on hearing
' the




and BEAUTIFUL. 3194
-the fouﬁds, virtue, liberty, or honour, con
ceives any precife notion of the particu~
lar modes of a&ion and thinking, to-
gether with the mixt and fimple ideas,
and the féveral relations of them for
which thefe words are fubftituted ; nei-
ther has he any general idea, compound-
ed of them; for if he had, then fome
of thofe particular ones, thbugh mdxf—
‘tin&*perhap's, and confufed, might come -
foon to be perceived. But this, 1 take it,
is hardly ever the cafe. For put your-
felf upon analyfing one of tllcfe words,
and you muft reduce it from one fet of
general words to another, and then into
the fimple abftrats and aggregates, ina
much longcr feries than may be at firft
imagined, before any real idea emerges
to light, before you come to difcover
" any thing like the firft principles of fuch
compofitions ; and when you have made
fach a difcovery of the original ideas,
the effe of the compofition is utterly
loﬁ A train of thmkmg of this fort,

1.9
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is much too long to be purfued in the
ordinary ways of converfation, nor is it
at all neceflary that it fhould. Such
words are in reality but mere. founds;
but they are founds, which being ufed
on particular occafions, wherein we re-
ceive fome good, or fuffer fomeevil ; or
fee others affe@ed with good or evil ; of
‘which we hear applied to other integeft-
ing things or events; and being applied
in fuch a-variety of eafes, that we know
readily by habit to what things they be-
long, they producp in the mind, when-
ever they are afterwards mentioned, ef-
fets fimilar to thofe of their occafions.
{-The founds being often ufed without re-
ference to any particular occafion, and
! carrying ftill their firft impreffions, they
i at laft utterly lofe their connexion with
' the particular occafions that gave rife to

them; yet the found, without any annex-
; ‘cd notion, continues to operate as before.

‘SECT.
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SECT. I
General Wdrdé before IDEAS.

R Locke has fomewhere obi‘ervc‘d

with his ufual fagacity, that moff

general words, thofe belonging to virtue
and vice, good and evil, efpecially, are
taughit before the particular modes of
action to which they belong are prefent-
ed to themind s and with them, the love
of ‘the one, and the abhorrence of the
other ; for the minds of children are fo
du@ile, that a nurfe; or any perfon about
a child, by feeming pleafed or difpleafed -
with'any thing, or evenany word, may -
give the difpofition of the child a fimilar
turn. When afterwards, the feveral oc~
currences in life come to be applied to
thefe words ; and that which is pleafant -
often appears undqr thc rame of evil 5
and what is difagreeable to nature is
~ called good and virtuous ; a ftrange con-'
2 fufion
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fufion of ideas and affe@ions atifes in the
minds of many; and an appearance of
00 fmall contradiction between their no«
tions and their aions. ‘There are many
who love virtue¢, ahd who deteft vice,
-and this not from hypocrify or affeta.
tion, who notwithftanding very fre-
quently a& ill and wickedly in particulars
without the leaft remorfe ; becaufe thefe
particularoccafions never came into view,
when the paffions on the fide of virtue
were fo warmly affected by certain words
heated originally by the breath of others;
~ and for this reafon, it is hard to repeat
certain fets of words, though owned by
themfelves unoperative, without being in
fome dcgrcc‘ affeCted, efpecially if a warm
and affe@ing tone.of voice accompanies
them, as fuppofe,

Wife, valiant; generous, good, and greut.
‘Thefe WQfds, by having no applicﬁtion;

ought to be unoperative; but when
‘words
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words commonly facred to great. occa~
fions are ufed, we are affected by them.
even without the occafions. When
words which have been generally o ap-
plied are put together without any ratio-
nal view, or in fuch a manner. that they
do not rightly agree with €ach other, the
ftyle is called bombaft.. And it requires
in feveral cafes much good fenfe and ex-
perience to be guarded againft the force
of fuch language ; for when propriety is
negleed, a greater number of thefe
affecting words may be taken into the fer-
vice, and a greater variety may be in-
dulged in combining them.

SECT. IV.

The effe@ of WORDS.

[ F words have all their poffible ex-
tent of power, three effeGts arife in

. themind of the hearer. The firft is, the
Jound ; the fecond, the piclure, or repre-
-3 fentation
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fentation of the thing fignified by the
found; thethitd is, the affeition of the
foul produced by orie 6r by both of the
foregoing. Compounded abfiraét words;
of which we have been fpeaking, (ho-
nour, juttice, liberty, and the like), pro=
duce the firlt and the laft of thefe effects;
but not the feeond.  Simple abfiracts, are
ufed to fignify fome one fimple idea with~
out misch adverting to othets which may -
chance to attend it, as blue, green, hot;
cold, and the like; thefe are capable of
affeGting all three of the purpefes of
Wwords ; as the aggregate words; man,
caftle; horfe, &c. are in a yet higher
degree. But I am of opinion, that the
moft general effe@ even of thefe words;
does not arife from their forming pitures
of the feveral things they wauld - répre-
fent in the imagination; becaiife on a
very diligent examination of my own
mind, and getting others to. cenfjdes
theirs, I do not find that once in twenty
times any fuch pictyre is formed, and_
: when
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when it s, there is moft comimonly a
particular effort of the imagination for
that purpofe. But the aggregate words
operate, as I faid of the compound ab-
ftracts, not by prefenting any image to
the mind, but by having from ufe the

fame effet on beingmentioned, that their

original has when itis feen. Suppofe we
were toread a paffage to thiseffe@t, « The
river Danube rifes in 2 moift and moun-~
tainous foil in the heart of Germany,
where winding to and fro it waters feve~
ral principalities, until turning into Au~
fria, and leaving the walls of Vienna, it
pafles into Hungary ; there with a vaft
flood, augmented by the Saave and the

‘Drave, it quits Chriftendom, and rolling

through the barbarous countries which.
border on Tartary, it enters by many
mouths into the Black fea.” In this de-
fcription many things are mentioned, as

~ mountains, rivers, cities, the fea, &c.

But let any body examine himfelf, and
fee whether h_e has had imprefled on his
Y . L ,
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imagination any piCtures of a river,
mountain, watery foil, Germany, &c.
Indeed it is impoffible, in the rapidityand
quick fucceflion of wordsin converfatiop,
to have ideas both of the found of the
word, and of the thing reprefeated;
befides, fome words expreffing real ef-
fences, are fo- mixed with others of 2
general and nominal import; that it is
impraQicable to jump from fenfe to
‘thought, from particulars- to generals,
from things to words, in fuch a manner
as to anfwer the purpofes of life; nor is
it neceffary that we fhould.

SECT. V.

Examples that WORDS may affett
' Without fa'iﬁ'ng' IMAGES. -

Find it very hard to perfuade fevera!
that their paffions are affeted by
words from whence they have no idess;

and yet-harder to convince them, that
... : in




and BEAUTIFUL. 323

in the ordinary cottrfe of converfation we
are fufficiently underftood witheut raif-
ing any images of the things concern-
ing which we fpeak. It feems to be an
odd fubje@t of difpute with any man;
whethier he has ideas in his mind or not.
Of this, at fitft view; every man, in his
own forum, ought to judge without ap~ .
peal. But ftrange as it may appear, we
are often at a lofs to know what ideas
we have of things, or whether we have
dny ideas at all upon fome fubjedts. - It
éven requires agooddeal of attention to be
thoroughly fatisfied on this head. Since
I wfote thefe papers, I fourid two very
ftriking inftances of the poffibility there
is, that a man may hear words without
having any idea of the things which they
teprefent, and yet afterwards be capable
of returning them to others, combined
in a new way, and with great propriety,
energy, and inftru&tion. The firft in-
" ftance, is that of Mr. Blacklock, a poet
blind from his birth. Few men blefled

Y 2 with

-~
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with the. moft perfect fight can defcribe
vifual objeéts with more f{pirit and juft-
nefs than this blind man ; which cannot
poflibly be attributed to his having 2
clearer conception of the things he des
feribes than is common to other perfons.
Mr. Spence, in an elegant preface which
he has written to the works of this poet,
reafons very ingenioufly, and, I imagine,
for the moft part, very rightly, upon the
caufe of this extraordinary phenomenon;
but I cannot altogether agree with him,
that fome imptoprieties in language and
thought, which occur in thefe poems,
have arifen from the blind poet’s imper-
fet conception of vifual objects, fince
fuch impropricties, and much greater,
may be found in writers even of a
higher clafs than Mr. Blacklock, and
who, notwithftanding, poffefled the fa-
‘culty of feeing in its full perfetion. Here
. is a poet doubtlefs as much affe&ed by
his own defcriptions as any that reads
- them can be; and yet he is affecved with

: 3 : this
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this ftrong enthufiafm by things of which
he neither has, nor can poffibly have any.
idea further than that of a bare found;
and why may not thofe who read his
works be affeted in the fame manner
that he was, with as little of any real
-ideas of the things defcribed ? The fe~
‘cond inftance is of Mr. Saunderfon, pro-
feflor of mathematics in the univerfity of
Cambridge. This learned man had ac-
quired great knowledge in natural phi-
lofophy, 'in aftrenomy, and whatever
fciences depend upon mathematical fkill.
What was the moft extraordinary, and
the moft to my purpofe, he gave excellent
leGures upon light and colours ; and this
man taught others the theory of thofe
ideas which they had, and which he
himfelf undoubtedly had not. But it is
probable, that the words red, blue, green,
anfwered to him aswell as the ideas of the
colours themfelves ; for theideas of greater
or leffer degrees of refrangibility being
apphcd to thefe words, and the blind.
Y 3 - man
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man being inftructed in what other re-
fpects they were found to agree or to dif-
agree, it wis as eafy for him- to reafon
upon the words as if he had been fully
mafter of the ideas. Indeed it muft be
owned he could make no new difcove-
ries in the way of experiment. Hedid
nothing but what we do every day in
¢ommon difcourfe. When I wrote this
laft fentence, and ufed the words every
day and common’ difcourfe, I had no inages
in my mind of any fucceffion of time;
nor of men in conference with esch
other ; nor do I imagine that the reader
will have any fuch ideas on reading it-
Neither when I fpoke of red, or bloe, and
green, as well as of refrangibility, had
I thefe feveral colours, or the rays of light
paffing into a different mediwm, and
there, dlverted from their courdt, painted
before me in the way of images. Iknow-
very well that the mind pofleffes a faculty
of Traifing fuch images at pleafure; but
then an 'at of the will is neceffary to

this;
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this; and in erdinary converfation or
reading it is very rarely that any imaige
at alt is exrited in themind. If 1-ay,
“ 1{hall go to Italy pext fammer,” I
am well underflood. Yet I beliéve no
body has by.this painted in his imdgi-
nation the exalt figure of the fpeaker
pafling by land er by watet, or both;
fortietimes on horfeback, fometimesin a
tarriage’s with all the particulars of the
journey. -S&ill lefs has he any idea of
Italy; the country to which I propofed
to go; or of the greennels of the fields,
the riperfing of the fruits, and the warificth
of the air, with the change to this from
a different feafon, which are the ideas
for which the word fiummer is fubfti=
tated ; but leaft of all has he any imag¢
from the word #éx¢; for this word ftands
for the idea of many fiftimers, with the
exclufion of all but one: and furely the
man who fays #ext _fummer, bas no jmages
‘of fuch 2 fuccefhion, and fuch an exclu~
fion: I fliort, it is not only of thofe -
‘ X 4 ideas
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ideas which arecommonly called abftra&,
and of which no image at all can be
formed, but even of particular real be-
ings, that we converfe without having
any idea of them excited in the imagi-
nation ; as will certainly appear on a di-
ligent examination of our own minds.
Indeed, fo little does poetry depend for
its effec on the power of raifing fenfible
images, that I am convinced it would
lofe a very confiderable part of its energy,
if this were the neceffary refult of all
defcription. Becaufe that union of af+.
fe&ting words, which is the moft power-
ful of all poetical inftruments, would
frequently lofe its force along with its
propriety and confiftency, if the fenfible
images were always excited. ‘There is
not perhaps in the whole Eneid a more
grand and laboured paffage, than the de-
fcription of Vulcan’s cavern in Etna, and
the works that are carried on, ~ Virgil
dwells partlcularly on the formation of
the thunder, wlnch hc defcribes unfir

nithed
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nifhedunder the haimmers of the Cyclops.
But what are the principles of this ex-
traordinary compofition ?

Tes imbris torti radias, tres nubis aquofe
Addiderant ; rutili tres ignis et alitis auftri 3
Fulgores nunc terrificos, fonitumque, metumque

Mifechant operi, flammifque fequacibus iras.

This feems to me admirably fublime;
yet if we attend coolly to the kind of
fenfible image which a combination of
ideas of this fort muft form, the chi-
meras of madmen cannot appear more
wild and abfurd than fuch a picture.
 Three rays of twifted Showers, three of
“ watery clougs, three of fire, and three
“ of the winged fouth wind; then mixed
“ they in the work terrific lightnings, and
¢ found, and fear, and anger, with pur-
s fuing flames.” 'This ftrange compo-
fition is formed into a grofs body ; it is
hammered by the Cyclops, it is in part’
Pohihed and partly coptinues rough.
The
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The truth is, if poetry gives us a noble
aﬁ'emblage of words, correfponding to
many noble ideas, which are conne&ed
by circumftances of time or place, or

_related to each other as caufe and effed,

or aflociated in any natural way, they may
be moulded together in any form, and
perfe@tly anfwer their end. The pictu-
refque connexion is not demanded 5 be-
caufe no real picture is formed ; nor is
the effett of the defcription at all the
lefs upon this account. What is faid
of Helen by Priam and thke old men of
his council, is generally thought to give
us the higheft poffible idea of that fatal
beauty.

‘Ov vemn;'Tpdgu' % evxpnpudas Axyasss,

Tom & apups yuvasss meavy yporer dryse Tayed
.A;IV(;’; 4 allerazors s Jens e 51,4 oiar.

They cry'd, no wonder fuch celyflial charms

For nine long years bave [¢1'the world in-arms ;
What winning graces| wbhat majeffic mien ! ,
She moves a goddefs, and jbe Jooks a queen.  PoPE.
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Here is not one word faid of the
particulats of her beamty; no thing
which can in the leaft help vs to any
precife idea of her perfon; but yet we
~ are much more touched by this man-
" ner of mentioning her than by thef®
long and laboured defcriptions of Helen,
whether handed ‘down by tradition, er
formed by fancy, which are to be met
with in fome authors. I 4 fure it
affets me much more than the minute
defcription which Spenfer has given of
Belphebe ; though I own that there are
parts in that defeription, as there ate in
all the deferiptions of that excellént wri-
ser, extremely fine and poetical. The
terrible piGture which Lucretius has
deawn of teligion, in order to difplay
themagnanimity ofhis philofophical hero.
. in oppofing her, is thought to be de~
figned with gredt boldiiefs and fpirit.:

Humana ante oculos fzdé cum vita jaceret,
In terris, oppreffa gravi fub religione,

s
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Que csput ¢ cali regionibus ofiendebat
Horribili defuper vifu mortalibus inflans ;

 Primus Graius bome mortales tollere contra

Ef scwlos aufusimm—

Whatidea do you derive frqm fo excel-

* lent a piGure? none at all moft cer-

- tainly ; neither has the poet faid a fingle

word which might in the leaft ferve fo_
mark a fingle limb or feature of the
phantom, which he intended to reprefent
in all the herrors imagination can con-
ceive. Inreality poetryand rhetoric donot
fucceed in exa@ defcription fo well as
painting does ; their bufinefs is to affect

>> i rather by fympathy than imitation ; to
* difplay rather the effe® of things on

the mind of the fpeaker, or of others,
than to prefent a clear idea of the things
themfelves. This is their moft exten~

~ five province, and that in which they.

'fuccccd the bett.

L N

~

" SECT.
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SECT. VL
POETRY not ftriGly an imitative art.

Y ENCE we may obferve that poe- .
try, taken in its moft general fenfe,
cannot with ftri& propriety be called an
art of imitation. It is indeed an imi-
tation fo far as_ it defcribes the manners
and paffions of men which their words
can exprefs; where' antmi motus effert
interprete lingua. ‘There it is ftrictly
imitation ; and all merely dramatic poe-
try is of this fort. But deferiptive poe-
try operates chiefly by fibflitution; by
the means of founds, which by cuftom
have the effec of realities. Nothingis °
an imitation further than as it refembles
fome other thing ; and words undoubt-
edly have no fort of refemblance to the:
ideas for which they ftand.

SECT.
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SECT. VI
-How WORDS inflvence the paffions:

"OW, is words affe&, not by aity
otiginal power; ‘but by reprefen-
tation, it might be fuppofed, - that their
influence over the paffions fhould be but
light; yet it is quite otherwife ; for we
find by experience that eloquence and
poctsy are as capable, hay irideed much
more capablé of making deep and livély
impreflions than any other arts, and eves
than natureitfelf in very many cafes. And
this arifes chiefly from thefe three cavifes:
Firft, that we take an extraordinary part
in the paflions of others, and that wé
are eafily affeéted and brought into fym-
pathy by any tokens which are fhewn of
them; and there are no tokens which
can exprefs all the circumftances of moft
pafiions fo ﬁllly as words; fo that if a
perfon -
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perfon fpeaks upon any fubje&, he can
not only convey the fubjeét to you, but
Tikewife the manner in which he is him-
felf affeGted by it. Certain it is, that

the influence of moft things on our paf-
‘fions is not fo much from the ‘things
themfelves, as from our opinions con+
cerning them ; and thefe again depend
very much on the opinions of other
men, conveyable for the moft part by
words only. Secondly, there are many -
things of a very affeting nature, which
“can feldom occur in the reality, but the
‘words which reprefent them often de 3
and thus they have an opportunity of
making a deep impreflion and taking
root in the mind, whilft the idea of the
reality was tranfient; and to forme per-
haps never really occurred in any fhape,
to whom it is notwithftanding very af-
feting, as war, death, famine, &c. Be~
fides, many ideas have never been at all
prefented to the fenfes of any men but
< 2 , by



336 On the SUBLIME

by words, as God, angels, devils, hea-
ven, and hell, all of which have how-
ever a great influence over the paffions.
Thirdly, by words we have it in our
power to make fuch combinations as we
cannot poffibly do otherwife. By this
power of combining we are able, by the
addition of well-chofen circumftances, to
give a new life and force to the fimple
object. In painting we may reprefent any
fine figure we pleafe; but we never can
give it thofe enlivening touches which it
may receive from words. 'To reprefent
an angel in a piGure, you can only draw
a beautiful young man winged ; but what
painting can furnith out any thing fo
. grand as the addition of one word, * the
¢ angel of the Lord?” It is true, I have
here no clear idea, but thefe words affe
the mind more than the fenfible image
did, which is all I contend for. A pic-
ture of Priam dragged to the altar’s foot,
and there murdered, if it were well exc-

cuted,
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cuted, would undoubtedly be very mov-
ing; but there are very aggravating
circumftances, which it could never re-
prefent.

L

Sanguine feedantem quos iple facraverat ignes. ‘

As a further inftance, let us confider
thofe lines of Milton; where he defcribes
the travels of the fallen angels through
their difmal habitation;

snieO'er many a dark and dreary vale
They pafi’d; and many a region dolorous ;
Oer many a frozen, many a fiery Alp ;
Rocks, caves, lakes, fens, bogs,dens,and fbades of dedth,
A univerfe of deaib. ' '

‘Here is difplayed the force of union in
Rocksy cavesy lakes, dens, bogs, fens, and fbades

which yet would lofe the greateft part of'
their effe®, if they were not the

Z Rocks,
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Rocks, caves, lakes, dens, bogs, and fhades—s
~—=>of Death.

This idea or this affeftion caufed by e
word, which nothing but a word could
annex to the others, 'raifes a very great
degree of the fablime ; and this fublime
is raifed yet higher by what follows,
a “ univerfe of Death.” Here are again
~ two ideas not prefentible but by lan-
guage; and an union of them great and
amazing beyond conception ; if they may
properly be called ideas which prefent no
diftin¢t image to the mind ; ~~but ftill ie
will be difficult to conceive how words
can .move the paffions which belong ta
real objelts, without reprefenting thefe
obje@s clearly. ‘This is difficult to us,
becaufe we do not fufficiently diftinguifb,
n our obfervations upon language, be- -
tween a clear expreflion, and a firong
expreflion.  Thefe are frequently con-
founded *with each other, though they

2 . arc
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_ are in reality extremely different. The
former regards the underftanding; the
latter belongs to the paffions. The one -
defcribes a thing as itis; the other de-
fcribes it as it is felt. Now, as there is
a.moving tone of voice, an impaffioned
countenance, an agitated gefture, which
affect independently of the things about
which they are exerted, fo there are
‘words, and certain difpofitions of words;
which being peculiarly devoted to paffi-
onate fubjets, and always ufed by thofe
who are under the influence of any paf-
fion ; they touch and move us ntore than
thofe which far more clearly and difs
tintly exprefs the fubject matter. We
yield to fympathy, what we refufe to de-
fcription.  The truth is, all verbal de-
fcription, merely as’naked defcription,
though never fo exa@, conveys {o poor
and infufficient an idea of the thing de-
fcribetl, that it could fcarcely have the
- fmalleft effe, if the fpeaker did not call
Z 2 ' in
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in to his aid thofe modes of fpeech that
mark a ftrong and lively feeling:in him-
felf. Then, by the contagion of our
yaflions, we catch a fire already kindled
in another, which probably might never
have been ftruck out by the obje&t de-
fcribed. Words, by ftrongly conveying
the paffions, by thofe means which we
have already mentioned, fully compenfate
for their weaknefs in other refpets. It
may be obferved, that very polifhed lan-
guages, and fuch as are praifed for their
fuperior clearnefs and perfpicuity, ‘are ge-
nerally deficient in ftrength. The French
-language has that perfection, and that
defe®. Whereas the Oriental tongues,
and in general the languages of moft un-

polithed people, have a great force' and

1 énergy of expreffion; and this is but
natural. Uncultivated people are but or-
dinary obfervers of things, and not cri-
tical in diftinguifhing them; but, for
that reafon, they admire morgy and are
- more
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more affeGted with what they fee, and
therefore exprefs themfelves in a warmer
and more paffionate manner. If the af-
feGtion be well conveyed, it will work its
effe@ without anyclear idea; often with-
‘out any idea at all of the thing which
has originally given rife to it.

It might be expected from the fertility
of the fubje&, that I fhould confider
poetry as it regards the fublime and beau-
tiful more at large; but it muft be
obferved that in this light it has been
often and well handled already. It
was not my defign to enter into the
criticifin of the fublime and beauti-
ful in any art, but to attempt to lay
down fuch principles as may tend to
afcertain, to diftinguith, and *to form
a fort of ftandard for them; which
purpofes I thought might be beft effected
by an enquiry into the properties of
fuch things in nature as raife love
~and aftonithment in us; and by thew-

ing
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irig in what manner they operated to pre-
‘duce thefe paffions. Words were only
fo far to be confidered, as to thew upon
what principle shey were capable of be-
ing the reprefentatives of thefe natural
things, and by what powers they were
able'to affect us often as ftrongly as the
things they reprefent, and fometimes
much more ftrongly.

The E N D.









