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eactions to temporal end-
ings, including the apoca-
lyptic “end-time,” become

particularly vivid in a “period”
like our own, when the end of a
century coincides with the turn
of a millennium. This year’s Fel-
lows Program, “The Apocalypse
Seminar: Fin de Siécle, Millen-
nium, and Other Transitions,”
will explore the ways human be-
ings demarcate time and how the
distinct sense of beginnings and
endings structures our lives and
the ideas we create of the past.
Ten faculty members representing
seven departments will meet
weekly at the Center to discuss
these themes. Throughout the
year, visiting scholars will address
the fellows and give public lec-
tures. The seminar is co-directed
by Margaret Anne Doody, An-
drew W. Mellon Professor of Hu-
manities, Professor of English,
and Director of the Program in
Comparative Literature, and
David C. Wood, Professor of Phi-
losophy and Chair of the Depart-
ment. Lerters recently met with
the seminar’s co-directors to dis-
cuss the relationship between phi-
losophy and literature and this
year’s topic.

LeTTERS: Could you explain
your understanding of the moti-
vation behind this year’s Fellows
Program, especially in relation to
your respective disciplines, litera-
ture and philosophy?

DooDyY: For a long time, I
have become increasingly worried
by the emphasis placed on the
“end of time,” especially images I
see in popular culture, television,
and movies of not only coming
disaster but an apocalyptic end. 1
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Professors David C. Wood and Margaret Anne Doody will co-direct this year’s Fellows Program.

am beginning to feel that we are
extremely conscious of the end of
the century and the end of the
millennium, and that a desire to
see something big and ugly hap-
pen really exists. It began to strike
me that not only our literature
and movies, but also our domes-
tic and foreign policy, are now
driven by this fear or lust for an
apocalypse. I want to ask why we
look at a mere marker, like the
year 2000, with such great re-
spect. Where is the emotional in-
vestment coming from, since the
year 2000 is simply an artifact?
Even Christians know that it does

not date time from the birth of
Christ, and for Moslems and peo-
ple of other faiths the year 2000
has scarcely any real meaning at
all. Yet everyday we see thar it is
gaining in significance.

I thought this was something
that the academy needed to in-
vestigate. At first, I did not come
to it as a literary scholar, but I can
now see how the interest ties in
with my interest in literature. I
came to it as someone who be-
lieves in thinking. As members of
what can be loosely identified as
the Enlightenment, we ought to
investigate such phenomena and

not wall ourselves off from
them and pretend that they do
not exist.

WoOD: I have many of the
same concerns as Margaret, espe-
cially the social and political
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WooD:
The question of an ending or the question of the end of history,

or the end of a millennium, or the bringing about of some ideal, are questions

that not only have been particularly interesting for philosophers to think about

ones. My own interest, more gen-
erally, has been “time” for a num-
ber of years. I have tried to track
a recent tradition of thinking
about time beginning in the late
nineteenth century with Niet-
zsche and continuing through the
work of people like Husserl, Hei-
degger, and Derrida. I suppose
this tradition goes back to Kant;
it is a tradition that rakes seri-
ously the idea that when we deal
with time we are not simply deal-
ing with something “out there”;
in fact, we are dealing as much
with our own constructions of
time as we are with any natural
given.

One of the things that has fas-
cinated me about this tradition is
that it begins to question the
hegemony of the idea of unitary
time, of time as some sort of pro-
gression. In the political sphere,
this is translated into the idea
that history is on an upward path
toward some guaranteed future
enlightenment. As a result, [ have
been trying to pursue the project
of multiplying our ways of think-
ing about time, not to arrive at
some sort of vapid pluralism, but
to get a better sense of how, in
different contexts and for differ-
ent purposes, we rely on models,
assumptions, and patterns of
thinking about time that are of-
ten hidden or not reflected on.
While I do not hold some sort of
a priori view about time as a form
of intuition, as Kant did, I do
take seriously the thought that
time and space provide the deep,
schematic organizing principles
of our thinking.

The question of an ending or
the question of the end of history,
or the end of a millennium, or
the bringing about of some ideal,
are questions that not only have
been particularly interesting for
philosophers to think about but
also affect the very idea of philos-
ophy itself. Philosophy aims at
truth. But we ask ourselves,
“Well, when is this going to hap-
pen? Is this something that we
can expect in the near future?”
These questions seem to aim at

some sort of closure of meta-
physics, or some type of total vi-
sion. We have had accounts of
what thar totality might look like
from Hegel, for example. We
have had various announcements
of the end of philosophy. So the
issue of the end, the end of time,
the end of history, is both an is-
sue for philosophy and an issue
about philosophy.

This Humani-
ties Center project
will enable me to
explore the ways
in which people
from quite differ-
ent  disciplines
have thought
through these is-
sues about time
and history and
about the coming
to an end of vari-
ous things. I am
especially inter-
ested in ways of
thinking that may not have been
anticipated by philosophers and
that will allow an interruption of
even my best laid plans. In turn, 1
am hoping that I can contribute
the same sort of perspective that [
have already mentioned.

DooDY: Literature is also pro-
foundly concerned with time, not
only because it keeps cropping up
in literature as a theme, but be-
cause literature itself is organized
in time. For instance, you cannot
read an epic or a novel without
noticing it takes quite a long time
to do it. Reading time is part of
the experience of literature. In ad-
dition, the “author” is always
pointing out momerts of tempo-
ral crisis or temporal passage so
that one can say every literary
work, even a small one, is orga-
nized around some reflection of
time. Even the more conventional
works operate with a desire to
create some sort of interruption,
if only by calling a moment of
time to your attention. “Mig-
nonne, allon voir si la rose/ Qui
ce matin avoit declose/Sa robe de
pourpre au soleil. . . .7 Time is
part of the content of such a

but also affect the very idea of philosophy itself.

poem, but it is also part of its
content that we, the readers,
should live in the “now.” Litera-
ture has an inclination to value
the “now,” which is what differ-
entiates it from philosophy to a
very large degree. Philosophy is
more abstract and is not so in-
clined to value the “now.” Philos-
ophy has its transcendental side,
whereas literature
only has transcen-
dental yearnings.
Literature keeps
trying to escape
back into the im-
mediate and to
value an experience
that is not neces-
sarily temporally
organized.

LETTERS: Ac-
cording to this de-
scription, it sounds
as though philoso-
phy and literature
are at odds when it
comes to their respective ap-
proaches to questions pertaining
to time and the end of time. Do
you think that philosophy and
literature can find a more produc-
tive collaboration?

WooD: The work of Paul Ri-
coeur, particularly his long trilogy
Time and Narrative, begins from
the premise that philosophers
have not solved the problems of
thinking about time. One of the
most important reasons they have
not solved these is that philoso-
phers try to think of time inde-
pendently of language. Ricoeur
says we have to solve these prob-
lems by taking a detour through
literature, particularly through
narrative. But what is so fascinat-
ing about these books is that at
the end Ricoeur realizes the prob-
lems and contradictions are still
there, that the detour through lit-
erature does not completely solve
them. So then we have to ask
ourselves, what does literature do?
One of my answers would be that
it dramatizes contradictions that
are not merely logical errors in
our thinking about time, but re-
flect lived tensions in our experi-

ence of time as an interruptive
event and time as an intelligent,
narrative continuity.

DooDY: I think you are right;
the great thing abourt literature is
that “the poet nothing affirmeth,
therefore never lieth.” It is not
philosophy; it is not the search
for truth. It does not say this is
so; it asks, what if it were so?
Even the most solemn novel, like
Anna Karenina, even the lightest
lyric is doing this. Literature plays
without having to commit itself
to some program. At the same
time it also points out, as you say,
the disruptions and the tensions.
Literature treats the grittiness of
time in our experiences of loss,
bereavement, growing older, and
the decay of hope, things which
philosophy typically does not en-
gage. For the most part, modern
philosophy, beginning in the sev-
enteenth century, has seen such
things as belonging to the “vul-
gar” world and not worthy of at-
tention. And 1 think cthat
ignoring the vulgar world is one
of the errors made by the En-
lightenment academy in which
we still live, move, and have our
being.

Literature is very important. It
is not a frill or an extra, some-
thing that you do after tea when
your work is done. A nineteenth-
century tradition held you did
not read novels in the morning,
because it was considered some-
thing like daytime television. But
[ chink literature has a great deal
to say about where we are, who
we are, what we do, and where
we run aground on our own as-
sumptions.

It also explores our own cul-
ture, but one of the goals of this
seminar group will be to get away
from a purely Western orienta-
tion. It is the Western fixation on
the year 2000 that is causing a lot
of the world’s problems. So we
want to ask, how do other peo-
ples in the world see time?

WooD: I think we can get to
this same point via certain philo-
sophical reflections, too. Margaret
talks about the positive impor-
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DooDy:
Much of this apocalyptic fervor [is] cropping up in rich countries that have a lot

of technology. While technology has promised some control, we want infinite control.

But the only infinite control would be to stop the world of nature all together,

tance of literature as reminding
us of the grittiness that philoso-
phers have traditionally tried to
put to one side. The appeal, for
me, of many contemporary
philosophers is that they them-
selves are raising this very ques-
tion about the philosophical
tradition. Philosophy itself is at
war with a certain narrow, logo-
centric conception of philosophy,
one which would put literary
forms of thought to one side as
0o informal or non-systematic. [
do not see literature as something
other or absolutely separate from
philosophy, rather as that which
enables philosophy to recover its
own “authentic” possibilities.
When someone like Wittgenstein
talks about getting back to the
“rough ground,” he is pomtmg to
a similar return to this grittiness,
the place from which philosophi-
cal reflection begins and to which
it needs to continue to return.
Merleau-Ponty calls this “hyper-
reflection.” I know that sounds
even worse than reflection, but he
means returning to the perceptual
or experiential grounds of our
systematic thought in order to
rub its nose against the concrete,
the empirical, the singular.

Dooby: I do not see philoso-
phy and literature at odds, but I
think they are looking in differ-
ent directions. Real philosophers
have had a strong relationship
with literature and, indeed, are
very fine literary writers. The
most notorious case is Plato, who
for centuries has been an influ-
ence on what we call literary
types.

WoOD: But in Plato, writing
is seen as a mere shadow of spo-
ken language. In fact, for many
philosophers, Plato’s claims,
rather than his own practice, have
had a very negative influence on
our thinking 'lbout the relation-
ship between philosophy and lit-
erature. Plato’s style may have
inspired great, philosophical writ-
ings, but what he said has had a
negative effect on the philoso-
pher’s capacity to deal produc-
tively with good literature.

DooDY: The Phaedrus itself is
a terrific example, because it
starts off in a very novelistic way,
and it evokes a natural landscape
with trees and the warer. But then
it moves into the daily life of
eros, after which it turns away
from this to look at the transcen-
dental love of the earth itself. The
entire work is a strong expression
of our desire to get
away and be free of
time and matter.
In fact, it is this
coupling of time
and matter that be-
comes very impor-
tant.  Literature
represents that
which is trying to
work toward possi-
bilities other than
what I call “dry
transcendence,”
which is an at-
tempt to get away
from the world of
matter. And, inasmuch as women
stand for matter and time,
women must be transcended.
Within this framework, women
are like trees and soil, in that they
are there to be used like other
matter for the purpose of achiev-
ing transcendence. As a result,
there is a move to get rid of those
who are calling for respect for
women, for attention to be paid
to the environment, etc., because
they are speaking as if matter is
important.

WoOOD: I might also add that
the same seems to be true with
animals. That is, they are there
for us to use. To use a concrete
example, we can chop down huge
tracts of the Brazilian jungle, in
order to graze cattle, in order to
supply beef for fast food chains.
Animals, like women and the en-
vironment, are simply a resource
for transcendence.

Dooby: To take the point one
step further, I think when time is
seen as an extension of matter,
time is hated. It is in time that we
live and die. Time is used as the
measure for biological events that
are distressing; therefore, time is

which is the world of time in which things die.

often attached to that from which
we want to escape.

WoOOD: Are you thinking of
decay?

DOODY: Yes, time is thought
of as decay, so then time is hated.
It is a tyrang; therefore, to reach
the “end-time” would be to cheat
matter. For instance, in Paradise
Lost, Milton has difficulty imag-
. ining how you
- could garden in a
world  without
death. Any gar-
dener knows that
you rely on death
a great deal if you
are going to be a
good  gardener.
You are always
trimming and
pulling out weeds,
fertilizing, and
poking dead leaves
back into the soil.
The whole cycle of
gardening is a cy-
cle that depends on decay. We use
words like “decay” and “corrup-
tion” negatively, but we rely on
these as part of the whole system
of things.

WooD: We might start to
think here of the apocalypric sects
that seem to be appearing all over
the world. It is as if they are re-
sponding to a sense of loss of
control over themselves, over
time, over matter, by wielding the
force of death. Both suicide and
mass-murder are attempts at
avoiding subjection to forces with
which these sects feel they cannot
deal.

One of the real problems with
the current approach to the mil-
lennium is that we still take shel-
ter under the belief that the
future is when things are going to
turn out right and come together.
And yet everything we read
would suggest this is not going to
happen. This brings with it an
extraordinary sense of loss of con-
trol, loss of confidence, and a
breakdown in the horizon of the
future. Death-dealing sects are ac-
tually attempting to recover con-
trol.

Doobpy: The odd thing is
that human beings usually have
very little control over their life
and death and over their envi-
ronments; life is harsh. The
modern world has been given a
great deal of technological con-
trol, and it is interesting that we
are finding much of this apoca-
lyptic fervor cropping up in rich
countries that have a lot of tech-
nology. While technology has
promised some control, we want
infinite control. But the only in-
finite control would be to stop
the world of nature all together,
which is the world of time in
which things die. It is almost as
though to accept a natural death
is to fall prey to the ugly, dirty
forces of matter, of nature. But
to bring an end to time, to force
the millennium to come, to
force a new world to appear
would be magnificent, because it
would put an end to that cycle
of powerlessness and decay. As a
result, every Hegelian or neo-
Hegelian pursuit of synthesis has
to be referred to with a certain
irony.

WooD: The trouble is that
irony is a dead end, because it de-
values various kinds of commit-
ments to tolerance, pluralism,
and so on. It can be a form of de-
tachment rather than a form of
life that will enable us to get
along with each other.

DoOODY: This is where we part
company. | see irony as a very
creative possibility, a way of
laughing at ourselves and getting
rid of some of the rigidities of ac-
knowledging that we often hold
paradoxical views. I think Swift is
a great ironist and, at the same
time, a great fighter for human
freedom and human rights, but
he is not nice about it. He pokes
us where we have our inconsis-
tencies.

WooD:
constructive.

DooDY: No, I think that is
not true. I think irony can be and
very often is constructive.

WooD: I am happy to agree
with this when we regard irony as

But irony is never
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a transition or as a mode of imag-
ination, not as a form of life.

DooDY: [ would really rather
live life ironically, but I do not
want to think one could not live
one’s life seriously either.

WoOD: Someone like Rorty
seems to me to be advocating
irony as a form of life, which
looks like giving up on a whole
range of ideals, including the
ideals that might get us to aban-
don certain apocalyptic desires.

DooDY: But I think there has
to be a comic sense about the in-
completeness and paradoxical na-
ture of our own pursuits, and that
is where irony resides. It is an
ability to see quite different reflec-
tions of human behavior and de-
sire without eliminating them. A
novel like Virginia Woolf’s 7he
Waves seems to be helpful as a
picture of not only time but of
different people trying to live a
life in time. In many ways, it is a
very ironic book, but it is not a
destructively ironic book.

LETTERS: In a certain way, it
seems as though these ideas con-
cerning time carry with them a
relationship to the ways in which
we employ our imagination to an-
ticipate the future. What do you
think is the relationship between
time and imagination?

WOOD: Imagination cuts both
ways. On the one hand, if we
think about the year 2000, we
think about a new society where
everything will be put right and
all problems will disappear. It is
actually very easy to imagine; it is
easy to construct a utopia where
the year 2000 becomes the point
of truth. The mentality is such
that we will either get what we
want, or we will have to tear it all
apart in order to get what we
want. On the other hand, imagi-
nation can actually help us imag-
ine what it would be like to
construct a new society in detail
and show us just how awful
things could be. The imagination
can serve to penetrate and prick
the bubbles of our dreams, be-
cause when we take our dreams as
realizable as they are in all their
usually static and undeveloped

dreamlike character, then we are
faced with the most incredible
danger. In fact, one of the really
important things about universi-
ties is that we can develop these
two sides of the imagination. The
university is an enclave of slightly
detached sanity that can export
the possibility of thinking all of
these things through.

DooDy: Right now, however,
universities are seen as training
grounds that serve the technolog-
ical world. I think that writ-
ers of literature have more
chance for leadership than uni-
versity scholars, because writers
are less fettered. They are the
“unacknowledged legislators of
the world.” To change our
dreams, to change the ways that
we look at possibilities, seems to
be of major importance.

[ think writers of the moment,
however, are paralyzed in the face
of steady doses of television
footage from Bosnia. What could
be worse? What could a writer
tell you about the evil of violence
that would be worse than what
we see? We see it and go on; we
simply do not care. We become
calloused to the insanity and the
cruelty and the suffering; and, as
a result, we just turn the televi-
sion off and go to dinner.

WooD: Part of what the
writer can show us is that the
tribal warring that erupted after
the breakdown in Yugoslavia is
based on stories people tell about
themselves, about their own iden-
tity,and about their own hopes of
being. The misery in a photo-
graph of orphans is sadly linked
to the stories that people have
told about themselves. It is linked
to narratives and to the impossi-
ble convergence of some of these

narratives. In a sense, what we
have here is an invisible back-
ground. We know how much
photographs or images are not
the whole truth, so in a sense our
job is to reconstruct the back-
ground that gives some kind of
sense to this nonsense. There is,
however, a sense of fragility
within the very possibility of
writing, the fragility of meaning,
the fragility of communicating
anything to anyone else.

There may have been times in
the history of the world when
this was not a problem. Since the
Holocaust, however, the very
words that have voiced some of
the highest human ideals—"free-
dom,” “justice,” “equality,” and
so on—have become hard to be-
lieve in. These words now have,
for many people, a kind of worn-
out quality to them. Even as they
are reaffirmed, there is a sense
that these words are written on
the surface of something that is
empty and hollow. I am thinking
particularly of the work of Mau-
rice Blanchot in his book Writing
of the Disaster. It is not as if the
disaster is going to happen in the
year 2000; it has already hap-
pened. It may have happened in
the early 1940s. The basic as-
sumptions of reference and of
communicability, shared values
that we thought were built into
language, have become untrust-
worthy. What Blanchot is offer-
ing us is a reminder that language
itself, writing itself, and hence lit-
erature and philosophy are not
things that allow us to move for-
ward with confidence; they are
themselves the sites of problems
that reflect our difficulty with the
year 2000. They are themselves
the sites of miniature apocalypses.

Detail of illustration from
Albrecht Diirer’s Apocalypse.

DooDyY: I do not think in a
blanket way anything can be
wholly trusted. Even the very best
and highest, often turns out to be
often the worst; it corrupts, so
the better it is, the worse it gets.
But that does not mean that we
cannot to some extent trust imag-
ination; we have to. In fact, that
is one of the few things we have
left.

To go back to your ecarlier
point, I think the stresses of the
1990s are in many ways peculiar
to ourselves. These stresses come
out of a bloody twentieth cen-
tury, with its horrible and dra-
matic events, apocalypses withou
end—World War I, the Holo-
caust, World War II. Yet it is hor-
rible to think that these
“apocalyptic” epochs of the twen-
tieth century have inspired other
people to want to repeat them
These terrific events seem to have
grandeur that gives meaning as
temporary rush. Here is an addic-
tion much more sinister than
drug addiction. It is an addictior
to the kind of rush of power and
meaning that you get from a truly
violent event.

WooOD: When there is noth-
ing that seems to make sense tc
do, or to will, or to desire any
more, the will to negate and de-
stroy is very powerful.

DoobDy: I certainly do not
want to universalize it, becausc
those people who are weeping fo
the children in Oklahoma Ciry
are not the people who set tha
bomb off. But there are thosc
who delight in the rush of powe:
that comes from destruction
One of the things that appeals tc
people about the horrible history
of the twentieth century is tha
these orgies of destruction releasc
people from individual meaning
lessness and give them a certair
war mentality that excites a sensc
of divine meaning. That is ex:
tremely hideous. [ am not sure
how this would be possible, bu
the business of ridding somxe
other human being of life mus
be deglamorized.
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The Inaugural Harry C. Howard Jr. Lecture

his fall, the Robert Penn
Warren Center for the
Humanities will host the

inaugural Harry C. Howard Jr.
Lecture. The lectureship was en-
dowed by Mr. and Mrs. Thomas
Nash Jr. and Mr. and Mrs.
George Renfro, all of Asheville,
North Carolina. By creating the
lectureship, the couples have hon-
ored Harry C. Howard Jr. of At-
lanta, Georgia (BA ‘51), their
longtime attorney and friend.
The lectureship will allow the
Center to bring an outstanding
scholar to Vanderbilt annually to
deliver a lecture on a significant
topic in the humanities. Lewis I.
Simpson, Boyd Professor and
William A. Read Professor of
English Literature, emeritus, at
Louisiana State University, will
present the inaugural lecture on
Thursday, October 12 at 4:10
p.m. in 126 Wilson Hall on the
Vanderbilt campus. His lecture is
entitled “The Poet and the Fa-
ther: Robert Penn Warren and
Thomas Jefferson.”

Professor Simpson will discuss
the two versions of Robert Penn
Warren’s  well-known  poem
Brother to Dragons: A lale in Verse
and Voice. The event that pro-
vides the narrative framework of
the poem is the murder of a slave
in Livingston County, Kentucky,
on Sunday December 15, 1811.
Two brothers, Lilburne and
Isham Lewis, brutally killed one
of the family slaves, George, for
purportedly breaking their de-
ceased mother’s favorite vase. To
hide their act, the Lewis brothers
cut the body into pieces and at-
tempted to burn the parts in the
fireplace of a cabin on their farm.
Their attempt to cover up their
odious crime was thwarted when,
early the next morning, the New
Madrid earthquake jolted the
earth, causing the chimney to
tumble down on George’s dis-
membered body, smothering the
fire. George’s remains were dis-
covered, and Lilburne and Isham
Lewis were subsequently indicted
for murder.

The brothers were set free on
bond. Wishing to avoid the nega-

tive publicity a murder trial
would bring to their family, as
well as the possibility of having to
spend time in prison, the broth-
ers agreed upon a suicide pact.
They met in the family graveyard,
where they decided they would
shoot one another across the
graves. Lilburne Lewis died; his
brother Isham survived. Isham
was jailed and tried for the mur-
der of George, but he escaped
from jail and formal justice.

The record of this brutal mur-
der continues to hold a certain
fascination because the two mur-
derers were the sons of Thomas
Jefferson’s sister, Lucy. As War-
ren’s poem indicates, Jefferson
never commented on the crime,
although the actions of the Lewis
brothers were common knowl-
edge at the time. In fact, there is
no evidence that Jefferson ever
acknowledged his nephews’ ac-
tions either publicly or privately.

As Simpson points out in his
book The Fable of the Southern
Writer, in the chapter entitled
“The Loneliness Artist: Robert
Penn Warren,” Warren was, from
the very beginning of his career,
preoccupied with “the tension be-
tween ideality and reality in
American history.” Brother ro
Dragons reflects this interest. The
core of the poem is concerned
with the idealism of Thomas Jef-
ferson, whose ghost appears as
one of the main speakers. In the
course of a dialogue with
“R.LW.,” Jefferson is confronted
with the bitter fact that his own
relatives were capable of commit-
ting such a violent and atrocious
act. At the same time, he is con-
fronted with the evidences of
continuing evil in American his-
tory since his time. As a result,
Jefferson is forced to re-examine
his belief in the innate goodness
and perfectibility of humanity
and to refigure, on a broader and
more realistic basis, a new defini-
tion of human hope. A resolution
to this enigma required that the
facts of history be themselves
placed within an ideal framework

constructed by the poet. Now,
“R.PW.” had the same moral

enigma Jefferson had faced, com-
plicated by the poet’s dedication
to artistic form.

Warren was very interested in
situations that questioned the
poet’s proper relation to the facts
of history. The very form of
Brother to Dragons reflects his
awareness that the tension be-
tween the ideal and the real in
American history cannot be re-
solved by placing the facts of his-
tory into a pure, idealized literary
form, as this would only produce
another irresolvable tension. This
does not mean, however, that
Warren wanted to abandon the
literary form and the possibility
of constructing a space for the
resolution of the tensions of his-
tory. As Warren writes in a prefa-
tory note, the form of Brother to
Dragons is that of a “dialogue spo-
ken by characters, but it is not a
play. . . . The main body of the
action lies in the remote past—in
the earthly past of characters long
dead—and now they meet at an
unspecified place and at an un-
specified time and try to make
sense of the action. . . . The place
of the meeting is, we may say, ‘no
place,” and the time is ‘any time.”
As such, Warren takes real events
and places them in an idealized,
literary space in order to give the
murder and Jefferson’s astonish-
ing lack of reaction to it a more
thorough consideration. At the
same time, however, Warren rec-
ognized that this maneuver re-
quired the action of the poet.
Rather than hide the active par-
ticipation of the poet behind the
ideality of a constructed literary
form, Warren put himself and his
considerations into the poem.
Thus the story itself is related
partly by the principal actors
from history and partly in direct
narrative and commentary by the
poet, identified as “R.2W.”

The experience of writing
Brother to Dragons was a con-
frontation between Warren’s own
poetic sensibilities and the facts
of history; the resolution to his-
torical tensions presented in the
original publication was contin-
gent on Warren’s beliefs and

opinions at the time. Despite be-
ing hailed in 1953 as Warren’s
most important book, Warren
continued to work on the poem.
For the next twenty years, he
continued to reshape and reform
the poem, until, in 1979, he pub-
lished Brother ro Dragons: A Tale
in Verse and Voice: A New Version.
He writes in the 1979 foreword
that “as I began to live with the
text . . . my dissatisfaction with
several features grew. Now there
are a number of cuts made from
the original version and some ad-
ditions. . . . Though the basic ac-
tion and theme remain the same,
there is, I trust, an important dif-
ference in the total ‘feel.” For the
reworking was not merely a slow
and patchwork job. It meant, be-
fore the end, a protracted and
concentrated reliving of the
whole process.” It is the signifi-
cance of “reliving of the whole
process” that Professor Simpson
will address in the inaugural
Harry C. Howard Jr. Lecture.

Lewis P Simpson is Boyd Profes-
sor and William A. Read Profes-
sor of English Literature,
emeritus, Louisiana State Univer-
sity. For over twenty years he was
editor of The Southern Review, for
which he now serves as consult-
ing editor. He is the author of
several books, including Mind
and the American Civil War: A
Meditation on Lost Causes
(Louisiana State University Press,
1989; Avery O. Craven Award of
the Organization of American
Historians, 1990); The Fable of
the Southern Writer (Louisiana
State University Press, 1994; Jules
and Frances Landry Award of the
Louisiana State University Press,
1993). In 1991, he was awarded
the Hubbell Medal for Distin-
guished Contribution to the
Study of American Literature by
the American Literature Section
of the Modern Language Associa-
tion. He is also a Fellow of the
Fellowship of Southern Writers,
which in April 1995 awarded him
the Cleanth Brooks Medal for
Distinguished Achievement in
Southern Letters.



Chapter 27, House Bill 185 (By
Mr. Butler) Public Acts of Ten-

nessee for 1925

AN ACT prohibiting the
teaching of the Evolutionary
Theory in all the Universities,
Normals and all other public
schools of Tennessee, which are
supported in whole or in part by
the public school funds of the
State, and to provide penalties
for the violations thereof.

Section 1. BE IT ENACTED
BY THE GENERAL ASSEM-
BLY OF THE STATE OF
TENNESSEE, That it shall be
unlawful for any teacher in any
of the Universities, Normals and
all other public schools of the
State which are supported in
whole or in part by the public
school funds of the State, to
teach any theory that denies the
story of the Divine Creation of
man as taught in the Bible, and
to teach instead that man has de-
scended from a lower order of
animals.

Section 2. BE IT FURTHER
ENACTED, That any teacher
found guilty of the violation of
this Act, shall be guilty of a mis-
demeanor and upon conviction,
shall be fined not less than One
Hundred ($100.00) Dollars nor
more than Five Hundred
($500.00) Dollars for each of-
fense.

Section 3. BE IT FURTHER
ENACTED, That this Act take
effect from and after its passage,
the public welfare requiring it.

Passed March 13,1925
(W. E Barry),
Speaker of the House of
Representatives.
(L. D. Hill),
Speaker of the Senate.
Approved March 21, 1925.
(Austin Peay), Governor.
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Religion and Public Life:
Seventy Years After the Scopes Trial

Thomas Scopes, a young high

school teacher in Dayton,
Tennessee, was indicted and tried
for violating the Butler Act.
William Jennings Bryan served as
prosecutor; famed Chicago lawyer
Clarence Darrow, acting on be-
half of the American Civil Liber-
ties Union, was the attorney for
the defense. In a case that at-
tracted international attention,
Scopes was convicted of violating
the anti-evolution legislation.

As a major research university
in Tennessee, Vanderbilt was not
immune to the repercussions of
the Scopes trial. In the fall of
1925, Vanderbilt Chancellor
James H. Kirkland reacted to the
Scopes trial in his address marking
the university’s semicentennial:

I n the spring of 1925, John

The answer to the episode at Day-
ton is the building of new laborato-
ries on the Vanderbilt campus for the
teaching of science. The remedy for a
narrow sectarianism and a belligerent
fundamentalism is the establishment
on the campus of a School of Reli-
gion, illustrating in its methods and
its organization the strength of a
common faith and the glory of a uni-
versal worship.

Others at Vanderbilt University
reacted defensively to the critical
publicity surrounding the state’s
anti-evolution legislation. The
negative portrayal of southerners
as backward thinking and big-
oted, most notably by H. L.
Mencken, for example, prompted
Fugitive writers Alan Tate, John
Crowe Ransom, and Donald
Davidson to defend staunchly the
“southern way of life.” Their col-
lective response to the anti-south-
ern sentiment of the 1920s,
which the Scopes trial had helped
to foster, culminated with the
Fugitive conference that resulted
in the publication of I/ Take My
Stand: The South and the Agrarian
Tradition in 1930.

In order to understand the
changes that have taken place in
the subsequent seventy years and
the continuing interplay between
religion, science, education, and

public life, the Robert Penn War-

ren Center for the Humanities is
hosting a symposium on Novem-
ber 2-3, 1995, entitled “Religion
and Public Life: Seventy Years af-
ter the Scopes Trial.” The follow-
ing is a schedule of the
symposium and its events. For
further information, contact the
Robert Penn Warren Center for
the Humanities at Vanderbilt
University. Support for the sym-
posium is being provided by the
Dean’s Office of the College of
Arts and Science, the Divinity
School, the First Amendment
Center, Project Dialogue, the
Southern Studies Program, the
University Chaplain’s Office, and
ACLU-TN.

Inherit the Wind
Wednesday, November 1
7:00 p.m.

John Egerton will introduce
the film Inherit the Wind, which
will be shown at Sarratt Cinema
at 7:30 p.m.

Session One. The Historical
Context of the Scopes Trial
Thursday, November 2

4:15 p-m.

Panel members will present pa-
pers establishing the historical
context of the Scopes trial and its
implications for the relationship
between religion and public life.
The panelists include:

* Ronald L. Numbers, William
Coleman Professor of the History
of Medicine and the History of
Science, University of Wisconsin
at Madison. Among many other
publications, Professor Numbers
is the author of 7The Creationists
(A. A. Knopf, 1992) and the co-
editor of God and Nature: Histor-
ical Essays on the Encounter
berween Christianity and Science
(University of North Carolina
Press, 1986).

e Charles Reagan Wilson, Pro-
fessor of History, University of
Mississippi and Co-director, Cen-
ter for the Study of Southern Cul-
ture. Professor Wilson is the
author of Baptized in Blood: The
Religion of the Lost Cause,
1865-1920 (University of Geor-
gia Press, 1980) and co-editor of
The Encyclopedia of Southern Cul-
ture (University of North Car-
olina Press, 1989).

John I Scopes being arraigned in the courtroom in Dayton, Tennessee.



Letters © Fall 1995 7

Session Two. Science and Reli-
gion: Cooperation, Compro-
mise, and Conflict

Friday, November 3

9:30 a.m.

The second panel will consider
contemporary issues involving
the interplay of science and reli-
gion. Panelists include:

¢ Michael Lienesch, Bowman
and Gordon Gray Professor of
Political Science, University of
North Carolina at Chapel Hill.
Professor Lienesch is the author
of Redeeming America: Piety and
Politics in the New Christian Right
(University of North Carolina
Press, 1993) and New Order of
the Ages: Time, the Constitution,
and the Making of Modern Ameri-
can Political Thoughr (Princeton
University Press, 1989). He is
currently working on a project
entitled “Rethinking Scopes: The
Politics of Progress.”

e William Provine, Charles A.
Alexander Professor of Biological
Sciences, Cornell University. Pro-
fessor Provine is the author of Se-

wall Wright and Evolutionary Bi-
ology (University of Chicago
Press, 1986) and co-editor of 7The
Evolutionary Synthesis: Perspectives
on the Unification of Biology (Har-
vard University Press, 1980).

e Kurt P Wise, Associate Pro-
fessor of Science and Director,
Origins Research and Resource
Center, William Jennings Bryan
College. Professor Wise com-
pleted his Ph.D. at Harvard Uni-
versity under the supervision of
Stephen Jay Gould. His disserta-
tion is entitled “The Estimation
of True Taxonomic Durations
from Fossil Occurence Data.” His
subsequent work in paleontology
and geology has appeared in both
academic and general public jour-
nals.

Session Three. Trajectories:
From 1995 to ...
Friday, November 3
2:00 p.m.

The panelists will respond to
the ideas presented in the previ-
ous panels and will consider the

Left to right: Clarence Darrow, lead defense attorney;
William Jennings Bryan, lead prosecutor

future implications of current de-
bates concerning science and reli-
gion and their broad implications
for religion and public life. Pan-
elists for the session are:

e Jean Bethke Elshrain, Laura
Spelman Rockefeller Professor of
Social and Political Ethics, Uni-
versity of Chicago Divinity
School. Professor Elshtain is the
author of many books. She is
most recently author of Democ-
racy on Trial (Basic Books,
Harper and Row, 1995) and edi-
tor of Politics and the Human
Body: Assault on Dignity (Vander-
bilt University Press, 1995).

 [ra Glasser, Executive Direc-
tor of the American Civil Liber-
ties Union. He is the author of
Visions of Liberty: The Bill of
Rights for All Americans (Arcade
Publishing, 1991). Glasser’s writ-
ings have appeared in several dif-
ferent publications, including
The New Republic, The Nation,
Harper’s, and Christianity and
Crisis.

Session Four. Teacher Work-
shop on Religion and Public
Life

Saturday, November 4

10:00 a.m.

A workshop will be held with
interdisciplinary teams of teach-
ers. Teachers from Davidson
County will apply to participate
in this workshop and will attend
all conference sessions. Chairing

the Saturday workshop and small
group discussions are:

* Marcy Singer Gabella, Assis-
tant Provost for Initiatives in Ed-
ucation, Assistant Professor of
Teaching and Learning, Vander-
bilt University. Professor Gabella’s
areas of special interest include
curriculum design and develop-
ment and school-university part-
nerships. She serves on the
Advisory Committee of the Free-
dom Forum/First Amendment
Center Project on Teaching about
Religion in the Public Schools.

e David Steiner, Assistant Pro-
fessor of Political Science, Van-
derbilc University. He is the
author of Rethinking Democratic
Education (Johns Hopkins Uni-
versity Press, 1994), a book con-
cerning civic education. He is
also an advising scholar to the
National Standards in Civics Ed-
ucation Panel and has worked
with a number of educational
projects in the university and
government contexts.

* Hedy M. Weinberg, Execu-
tive Director of the American
Civil Liberties Union of Ten-
nessee. Ms. Weinberg works
closely with school administrators
and students throughout the state
on issues related to religious free-
doms and the separation of
church and state.
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interdisciplinary discussion of acade-
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Letters, the semiannual newsletter of
the Robert Penn Warren Center for
the Humanities, has received an
Award of Excellence from CASE, the
Council for the Advancement of Ed-
ucation. The award is part of the
competition for 1995 and is based on
excellence in writing, editing, produc-
tion, and design. The winning entries
were exhibited last spring at a CASE
conference in Atlanta and will be per-
manently kept in an archive at Geor-
gia State University.
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KATHYRN BABAYAN, William
S. Vaughn Visiting Fellow, Assis-
tant Professor of History at the
University of Michigan, works in
the area of Islamic history. Her
current research is an exploration
of the Savafi empire (1501-1722)
in pre—modern Iran. In particular,
her work focuses on the combina-
tion of religious messianism and
political power that gave the
Savafi empire its unique, esoteric
character. In addition to prepar-
ing the Persian translation of her
dissertation for publication in
Iran, she is the author of several
forthcoming articles on Islamic
history, including “The Savafi
Synthesis: From Qizilbash Islam
to Imami Shiism.”

MyYRIAM J. A. CHANCEY, As-
sistant Professor of English, spe-
cializes in the study of Caribbean
literature. Her current project fo-
cuses on the ways in which fe-
male authors in Haiti have
experimented with form and lan-
guage to convey their experience
of exile under the domination of
neo-colonial powers. In particu-
lar, she is concerned with how
colonized nations, and sub-
groups oppressed within those
nations, delineate time given the
disruption or suspension of their
own indigenous cultures. She is
the author of several poems, arti-
cles, and the forthcoming book
In Search of Safe Spaces: Afro-
Cuban Women Writers in Exile.

MARGARET A. DooODY,
Spence and Rebecca Webb Wil-
son Fellow, Andrew W. Mellon
Professor of Humanities, Profes-
sor of English, and Director of
the Comparative Literature Pro-
gram, is the co-director of the
1995/96 Fellows Program. Her
most recent book, 7he True Story
of the Novel (Rutgers University
Press, 1995), is an investigation
into the origin and nature of the
novel. The readings of literary
texts presented in the book pro-
ceed from her rejection of the
conventional Anglo-Saxon dis-

1995/1996 Humanities Center Fellows

tinction between Romance and
Novel. She maintains that such a
distinction served both to keep
the foreign out of literature and
to obscure the diverse nature of
the novel itself. In addition to her
strictly scholarly work, she is the
author of two novels: 7The Al-
chemists (Bodley Head, 1980) and
Aristotle Detective (Viking Pen-
guin, 1980).

JANET SCHRUNK ERIKSEN,
Assistant Professor of English,
specializes in the study of Anglo-
Saxon literature. She is currently
working on a project that ex-
plores how Germanic cultures
adapted the fundamental text of
the Christian fall into the narra-
tive traditions of Anglo-Saxon lit-
erature. Specifically, she is
interested in how this re-articula-
tion facilitated both the decay of
early medieval Germanic culture
and the rise of a specifically
Christian culture. She is the au-
thor of several forthcoming arti-
cles, including “Lands of
Unlikeness in Genesis B.”

WILLIAM FRANKE, Assistant
Professor of Comparative Litera-
ture and Italian, is currently con-
ducting research for the second
book in his extensive study of
Dante. The first work, Dantes In-
terpretive Journey: A Dialogue Be-
tween the Commedia and Modern
Thought (forthcoming), concerns
the poetic formation of existen-
tial-historical time in the first two
segments of the Divine Comedy.
His current project concerns the
way in which time and eternity
are experienced in the poetic lan-
guage of Dante’s Paradiso and the
ways in which language both cre-
ates and suspends time.

JAY GELLER, Lecturer in Reli-
gious Studies, explores the rela-
tionship between the narrative
ordering of events and questions
of Jewish identity. In particular,
he is concerned with issues re-
volving around the Jews’ place in
a post-Christian world and how
threats to their continued persis-

tence became represented as a
natural history that confirmed
both Jewish difference and post-
Christian, European identities.
More specifically, he is interested
in how the Holocaust has rup-
tured faith in master historical
narratives and narratives of self-
identity. He is the author of the
forthcoming book 7he Nose Job:
Freud and the Feminized Jew.
MICHAEL P. HODGES, Profes-
sor of Philosophy, has had a long-
standing  interest in  the
philosophy of Ludwig Wittgen-
stein. He is particularly interested
in looking at how a knowledge of
the milieu at the end of the nine-
teenth century would enrich and
deepen the understanding of the
formative period of Wittgenstein’s
life. In turn, he would like to
demonstrate how Wittgenstein’s
particular involvement in this
unique historical period played it-
self out in a thinking that defends
human practices and institutions
outside of the traditional demand
for philosophical foundations. He
is currently working on a joint
project which compares the work
of Wittgenstein and Santayana.
He is also the author of Zianscen-
dence and Wittgenstein’s Tractatus
(Temple University Press, 1990).
ELLEN KONOWITZ, Assistant
Professor of Fine Arts, is currently
working on a book about early
modern prints and stained glass.
In particular, her writing is fo-
cused on the work of Dirk
Vellert, a specialist in glass and
print design, who lived in
Antwerp in the first half of the
sixteenth century. She is analyz-
ing an extensive cycle of his
stained glass windows, which re-
work Albrecht Durer’s woodcut
Apocalypse. The woodcut reveals
eschatological themes in the
transformation  of  religious
thought during the Protestant re-
form movement in the Nether-
lands. She is the author of several
articles, including “Drawing as
Intermediary Stages: Some Work-

ing Methods of Albrecht Durer
and Dirk Vellert Re-examined.”
Francis W. WciIsLO, Associ-
ate Professor of History, is work-
ing on a project entitled “Sergei
Witte and Fin-de-Siecle Russia:
The Life and Times of a Tsarist
Statesman.” In this study, he
points out the importance of the
sharp juxtaposition between the
narrative constructed by histo-
rian-biographers about Witte’s
life and the narrative constructed
in Witte’s own memoirs. In the
former, Witte’s life is placed fully
within the context of tsarist polit-
ical, social, and cultural history.
In the latter, however, the narra-
tive suggests victorian-era beliefs
and illusions shattered by the cri-
sis Russia experienced at the be-
ginning of the twentieth century.
He is the author of Reforming
Rural Russia: State, Local Society,
and National Politics, 1855—1914

(Princeton  University Press,
1990).
Davib C. WoOoOD, Jacque

Voegeli Fellow, Professor of Phi-
losophy, and Chair of the Depart-
ment, is the co-director of the
1995/96 Fellows Program. He
continues to be interested in
philosophical considerations of
time, and in particular the prob-
lematic conceprualization of the
future. His current project fo-
cuses on deconstruction and
apocalyptic thinking, with a di-
rect concern for philosophy’s con-
sideration of its own “end” and
the broader way in which time
appears as the condition for the
realization (or frustration) of hu-
man ideals. He is studying the
figures of Kant, Nietzsche, Hei-
degger, and Derrida for this pro-
ject. Professor Wood is the editor
and author of numerous articles
and books, including Of Derrida,
Heidegger and Spirit (Northwest-
ern University Press, 1993), Phi-
losophy at the Limit (Unwin
Hyman, 1990), and 7he Decon-
struction of Time (Humanities
Press International, 1989).
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